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PREFACE 


Welcome  to  DOSTOEVSKY  STUDIES/ДОСТОЕВСКИЙ: 
СТАТЬИ  И МАТЕРИАЛЫ,  new  series.  We  continue  where  the 
first  series  (Vols.  1-9  [1980-1989])  left  off.  While  this  journal  is 
the  official  organ  of  the  International  Dostoevsky  Society,  we 
welcome  submissions  for  possible  publication  from  everyone. 
Manuscripts  will  be  read  and  commented  upon  by  specialists  in 
Dostoevsky  studies  internationally. 

We  publish  on  a semi-annual  basis  now  but  eventually  we 
shall  reach  a quarterly  publication  schedule.  The  contents  are 
traditional:  articles,  notes,  documents,  bibliography,  review  ar- 
ticles, book  reviews,  and  news  of  the  Society.  In  addition,  how- 
ever, we  print  illustrations,  photographs,  and  line  drawings 
pertaining  to  Dostoevsky.  (For  our  first  number  we  have  selected 
items  originally  published  in  Федор  Михайлович  Достоевский  в 
портретах,  иллюстрациях,  докумттах  IF е do  г Mikhailovich 
Dostoevsky  in  Portraits,  Illustrations,  Documents].  Edited  by  V. 
S.  Nechaeva  [Moscow:  Izdatel'stvo  "Prosveshchenie,"  1972].) 
Persons  who  wish  to  contribute  illustrative  material  for  publica- 
tion in  the  journal  should  contact  the  Managing  Editor. 

The  Society  holds  an  international  symposium  every  three 
years.  The  latest,  in  1992,  took  place  in  Oslo,  Norway. 
Participants  who  presented  papers  there  and  who  wish  to  submit 
their  contributions  for  possible  publication  in  the  journal  should 
revise  their  material  into  the  form  of  a research  article.  We  in- 
vite them  to  send  three  (3)  copies  directly  to  the  Managing  Editor. 
Submissions  can  be  in  English,  Russian,  German,  French, 
Italian,  and  Spanish.  The  next  symposium  will  take  place  in 
Klagenfurt,  Austria  in  1995. 

Finally,  we  welcome  suggestions  from  anyone  interested  in 
the  art  of  one  of  Russia's  greatest  writers. 


Charles  Schlacks,  Jr. 
Editor  and  Publisher 


Gene  Fitzgerald 
Managing  Editor 
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DENNIS  PATRICK  SLATTERY  (San  Antonio,  Texas,  U.S.A.) 


CORRUPTING  CORPSE 
VS.  REASONED  ABSTRACTION: 
THE  PLAY  OF  EVIL  IN 
THE  BROTHERS  KARAMAZOV 

To  Sandy  Slattery 


One  of  the  more  interesting  discoveries  in  literary  theory 
during  the  past  decade  is  that  of  the  human  body  as  both  a 
metaphorical  reality  as  well  as  a cultural  icon.1  Certainly 
Dostoevsky's  works  have  always  yielded  an  abundant  harvest  of 
insights  for  psychology,  and  the  psychology  of  embodiment 
promises  further  riches.  There  is,  however,  yet  to  be  explored  in 
the  writer’s  thickly-set  enfleshed  world  what  might  be  termed  a 
poetics  of  the  body.  Rene  Girard  is  not  alone  among  critics  who 
speaks  of  the  "harm  done  by  the  absurd  postulate  of  a total  separa- 
tion between  psychology  and  literature.2  And  more  to  the  point  of 
this  study,  in  her  collection  of  essays  entitled  Literature  and  the 
Body,,  Elaine  Scarry  observes  that  "the  body  is  both  continuous 
with  a wider  material  realm  that  includes  history  and  nature, 
and  also  discontinuous  with  it  because  it  is  the  reminder  of  the 
extremity  of  risks  entailed  in  the  issue  of  reference.3  She  goes  on 
to  write  of  the  body's  connection  to  history  and  nature  only  after 


1.  Some  of  the  more  noteworthy  books  on  this  subject  include  Robert 
Romanyshyn's  Technology  as  Symptom  and  Dream  (New  York:  Routledge,  1989), 
and  his  earlier  Psychological  Life:  From  Science  to  Metaphor  (Austin:  Univ.  of  Texas 
Press,  1984),  as  well  as  Morris  Berman's  The  Reenchantment  of  the  World  (New 
York:  Bantam,  1989)  and  David  Michael  Levin's  The  Body's  Recollection  of  Being: 
Phenomenological  Psychology  and  the  Deconstruction  of  Nihilism  (London: 
Routledge,  1985)  and  the  issue  entitled  "The  Body,"  Parabola,  Fall,  1985,  and  The 
Philosophy  of  the  Body:  Rejections  of  Cartesian  Dualism  (Chicago:  Quadrangle, 
1970.) 

2.  To  Double  Business  Bound:  Essays  on  Literature,  Mimesis  and  Anthropology 
(Baltimore:  Johns  Hopkins  Univ.  Press,  1988),  p.  78. 

3.  Literature  and  the  Body:  Essays  on  Populations  and  Persons  (Baltimore: 
Johns  Hopkins  Univ.  Press,  1990),  p.  xxi,  italics  mine. 
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assigning  to  the  body  a connection  with  language,  the  conse- 
quences of  which  place  us  deeply  within  the  enfleshed  world  of  the 
word  in  The  Brothers  Karamazov,  namely,  that  the  body  has  as  its 
locus  an  intimate  relation  to  "the  voice,  to  language,"4  and  to  the 
creation  of  narrative  itself.  This  latter  point,  which  will  bear  on  a 
discussion  of  Karamazov  specifically,  is  the  most  important  as- 
pect of  Michael  Holquist's  description  of  the  novel.5  Put  another 
way,  and  within  what  could  be  termed  a theological  poetics  of 
Dostoevsky's  own  imagination,  the  question  becomes:  how  do  we 
understand  the  words  of  John’s  gospel  that  "the  word  was  made 
flesh"?  (John  I:  14).  Dostoevsky  invites  us  to  read  the  body  not 
only  as  a poetic  image  but  also  as  a spiritual  metaphor. 

In  the  same  way  that  there  has  been  penetrating  criticism  on 
Dostoevsky's  insights  into  human  memory,  especially  by  Robert 
Louis  Jackson  and,  more  recently  by  Diane  Thompson's  Brothers 
Karamazov  and  the  Poetics  of  Memory,6  we  have  witnessed  the 
profound  effect  of  Mikhail  Bakhtin's  work  on  the  body's  relation 
to  carnival.7  Moreover,  in  Art  and  Answerability  he  continues  to 
explore  the  social  dimensions  of  embodiment:  "the  body  is  not 
something  self-sufficient;  it  needs  the  other  for  completion."8 


4.  Ibid.,  p.  vii. 

Б.  Dostoevsky,  pp.  181-91.  Especially  helpfiil  books  dealing  with  body  imagery 
in  literature  include  The  Making  of  the  Modem  Body:  Sexuality  and  Society  in  the 
Nineteenth  Century,  ed.  Catherine  Gallagher  and  Thomas  Laqueur  (Berkeley:  Univ. 
of  California  Press,  1987,  Merleau  Ponty's  Prose  of  the  World  (Evanston: 
Northwestern  Univ.  Press,  1973),  Eroticism  and  the  Body  Politic,  ed.  Lynn  Hunt 
(Baltimore:  Johns  Hopkins  UnivJPress,  1991),  Jane  Gallop's  Thinking  Through  the 
Body  (New  York:  Columbia  Univ.  Press,  1988),  and  James  Hillman’s  Heeding 
Fiction  (Barrytown:  Station  Hill  Press,  1983),  and  Peter  Brown's  The  Body  and 
Society:  Men,  Women  and  Sexual  Renunciation  in  Early  Christianity  (New  York: 
Columbia  Univ.  Press,  1988). 

6.  (Cambridge:  Cambridge  Univ.  Press,  1991).  I have  dealt  with  this  theme  in 
two  previous  articles,  the  first  influenced  in  part  by  Robert  Louis  Jackson'3  article 
on  "The  Peasant  Marei.”  "Is  Memory  Metaphorical  or  is  Metaphor  Memorial? 
Dostoevsky's  'The  Peasant  Marei.'"  Ambiguities  in  Literature  and  Film,  ed.  Hans  P. 
Braendlin  (Tallahassee:  Florida  State  Univ.  Press,  1988),  pp.  23-32,  and  in  "The 
Icon  and  the  Spirit  of  Comedy  in  Dostoevsky’s  The  Possessed,"  The  Terrain  of 
Comedy,  ed.  Louise  Cowan  (Dallas:  Dallas  Institute  Press,  1984),  pp.  196-220. 

7.  Mikhail  Bakhtin’s  Problems  of  Dostoevsky's  Poetics,  ed.  and  trans.  Caryl 
Emerson  (Minneapolis:  Univ.  of  Minnesota  Press,  1984),  and  Rabelais  and  His 
World,  trans.  Helene  Iswolsky  (Bloomington:  Indiana  Univ.  Press,  1984).  In 
addition,  see  Bakhtin's  remarks  on  the  novel  as  genre  and  the  body  in  "From  Notes 
Made  in  1970-71,"  in  Speech  Genres  and  Other  Late  Essays,  trans.  Vern  W.  Mcgee 
(Austin:  Univ.  of  Texas  Press,  1986),  pp.  133-58. 

8.  p.  51. 
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Bakh  tin's  suggestion  that  to  be  embodied  is  a lready  to  be  part  of  a 
larger  community,  that  our  shared  incarnation  initiates!  us  into 
the  same  family,  is  a truth  lived  out  directly  by  Father  Zosima  in 
his  directive:  each  is  responsible  for  all.  The  central  argument 
in  Karamazov , then,  is  illustrated  by  way  of  the  flesh  in  two  cen- 
tral events:  the  ironic  statement  made  by  Father  Zosirna's  cor- 
rupting corpse  and  the  poetic  statement  uttered  by  Ivan 
Karamazov  in  his  "Legend  of  the  Grand  Inquisitor."  Together 
they  reflect  the  interplay  of  nature  and  history  that  Scairry  illus- 
trated earlier.  Moreover,  the  first  action,  the  decaying  flesh  of 
Zosima,  is  most  importantly  an  ironic  expression  because,  as  I 
wish  to  show,  it  runs  counter  to  the  traditional  belief  held  by  the 
townspeople  who  visit  the  monastery  that  the  dead  body  of  a holy 
man  will  offer  them  miraculous  moments  of  healing,  a belief  that 
has  become  too  facile,  if  not  morally  presumptious.  The  second 
action,  if  I may  refer  to  the  utterance  of  Ivan's  poetic  th  eological 
narrative  to  his  brother  Alesha  as  an  action,,  expresses  a divorce 
from  the  flesh  in  favor  of  a more  reasoned  and  abstract,  and 
therefore  distant  stand  toward  others.  There  may,  however,  be  the 
same  intensity  of  irony  in  Ivan's  word  as  there  is  in  Zosirna's 
rapid  act  of  putrefaction.  The  irony  in  the  relationship  between 
Ivan's  poetic  word  and  the  old  priest's  quickly  decaying:  flesh  is 
that  the  Word  does  once  again  become  flesh,  but  in  the  same  fan- 
tastic way  that  some  critics  believe  that  Christ  introduces  himself 
back  into  a radically  secular  world  of  Petersburg  in  the  figure  of 
the  epileptic  Prince  Myshkin  of  The  Idiot.  So  it  is  on  the  irony  in- 
herent in  the  word/flesh  relationship  that  I wish  to  concentrate. 

V/hile  some  critics  of  Dostoevsky  have  dealt  with  the  body 
and  pollution  in  Karamazov,  especially  for  example  in  the  imag- 
inative reading  of  Smerdiakov  in  Gary  Saul  Morson's  essay.9  or 
in  John  Jones'  epithet  of  the  work  as  "the  novel  of  evil  smells,"10 
much  of  the  criticism  of  the  novel  has  tended  to  slip  past  the  flesh 
of  Father  Zosima,  preferring  instead  to  interrogate  the  spi  rit  of  the 
saintly  man  while  leaving  his  body  less  fully  attended.  Jones,  for 
example,  focuses  on  the  stinking  flesh  only  long  enough  to  allow 
a comparison  with  Poor  People  (301).  Victor  Terras  remarks  that 
Dostoevsky  was  fascinated  by  the  power  of  fiction  as  well  as  by  the 


9.  Critical  Essays  on  Dostoevsky.  Ed.  R.  F.  Miller  (Boston:  G.  K.  Hall,  1986),  pp. 

234-42. 


10.  Dostoevsky  (Oxford:  Oxford  Univ.  Press,  1985),  p.  317. 
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human  body,  "the  incarnational  aspect  of  human  life."11  Ralph 
Matlaw  begins  a very  interesting  discussion  of  Zosima's  corrupt- 
ing corpse  compared  to  the  young  Iliusha's  body  that,  while  fero- 
ciously diseased  in  life,  gives  off  no  odor  in  death,12  but  he  does 
not  extend  the  two  images  beyond  their  suggestion  of  miracle  or 
its  absence.  However,  Sergei  Hackel  observes  that  the  fullest 
refutation  of  the  Grand  Inquisitor’s  position  is  not  through  words 
but  through  image,  what  Dosteovsky  himself  referred  to  as  "an 
artistic  picture."13  This  image  is  that  of  Zosima,  whose  prototype 
is  Christ; 

My  own  reading  would  extend  Hackel's  thesis  to  the  body  of 
Zosima,  most  specifically  to  his  corrupting  corpse,  which  ironi- 
cally enough,  causes  the  old  monk  to  be  more  memorable  in  the 
minds  of  the  people  than  he  might  have  been  even  with  miracle,  as 
the  narrator  informs  us  more  than  once:  "...something  happened 
so  unexpected,  so  strange,  upsetting,  and  bewildering  in  its  effect 
on  the  monks  and  townspeople,  that  after  all  these  years,  that  day 
of  general  suspense  is  still  vividly  remembered  in  the  town."14 
And,  to  be  sure  we  do  not  fall  victim  to  short-term  memory,  he 
again  reiterates  this  connection  of  odor  to  memory: 
"..„something  took  place  which  I alluded  to  at  the  end  of  the  last 
book,  something  so  unexpected  by  all  of  us  and  so  contrary  to  the 
general  hope,  that,  I repeat,  this  trivial  incident  has  been 
minutely  remembered  to  this  day  in  our  town  and  all  the  sur- 
rounding neighborhod."15 

Moreover,  that  the  odor  gains  currency  "at  3 o'clock"  invites 
the  memory  of  Christ's  death  on  the  cross.  Indeed,  the  corrupting 
body  of  Zosima  becomes  a mnemonic  image  that  returns  us  to  both 
history  and  teleology,  similar  in  its  spiritual  force  to  the  Russian 


11.  "The  Art  of  Fiction  as  a Theme  in  The  Brothers  Karamazov."  Dostoevsky: 
New  Perspectives.  Ed.  Robert  Louis  Jackson  (Englewood:  Prentice-Hall,  1984),  p. 
196. 

12.  "Myth  and  Symbol  in  The  Brothers  Karamazov."  The  Brothers  Karamazov 
and  the  Critics  (Belmont:  Wadsworth,  1967),  p.  110. 

13.  "The  Religious  Dimension:  Vision  or  Evasion.  Zosima's  Discourse  in 
Brothers  Karamazov."  New  Essays  on  Dostoevsky . Ed.  Malcolm  Jones  and  Garth 
Terry  (Cambridge:  Cambridge  Univ.  Press,  1983),  p.  143. 

14.  The  Brothers  Karamazov.  Garnett  Trans.  Rev.  Ralph  E.  Matlaw  (New  York: 
W.  W.  Norton,  1976),  p.303. 

15.  Brothers  Karamazov , p.  308. 
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orthodox  icon.16  But  here  the  nature  and  function  of  the  icon  in  the 
lives  of  the  faithful  is  parodied  in  Zosima's  decay,  I believe,  to 
challenge  the  impulse  towards  complacency  in  the  townspeople 
who  expect,  perhaps  too  comfortably,  for  miracle  from  the  holy 
monk's  dead  body.  In  the  shock  of  this  incident,  the  narrator  in- 
forms us,  not  simply  does  the  corrupting  odor  unite  the  town  and 
the  monastary,  but  perhaps  most  crucially,  its  affect  on  the  young 
Alesha  is  nothing  short  of  an  inner  transformation  even  as  the 
corpse  undergoes  an  outer  deformation.  The  unpleasant  corpse 
extends  the  memory  of  the  saint  and  offers  an  ironic  twist  to  the 
flesh  being  made  word,  that  is,  given  a language  and  a history: 
this  action  is  itself  a form  of  the  miraculous. 

The  narrative  of  the  old  monk  lives  in  the  memory  of  his  cor- 
ruption with  the  strength  equal  to  his  words  of  love  and  charity  to 
even  the  most  debauched  in  society.17  In  fact,  Holquist  takes  this 
split  of  word  (narrative)  and  deed  (corrupting  flesh)  a step  further 
when  he  writes  that  "this  confusion  of  the  life  is  in  contradiction 
with  the  canonical  norm  of  the  Life."18  We  might  then  interrogate 
Zosima’s  corruption  in  relation  to  Ivan's  prose  poem  to  un- 
derstand Dostoevsky's  ironic  sense  of  faith  outlined  in  this 
novel. 

This  deformation  of  Zosima's  body,  certainly  an  act  of  excess 
of  nature,  invites  another  reading,  however.  For  it  is  construed  by 
the  self-mutiliating  monk,  Ferapont  as  a sign  of  the  deceased 
man’s  moral  corruption,  what  R.  L.  Jackson  has  called  bezobra- 
zie ,19  It  is,  he  writes  analogous  to  " the  morally  and  aesthetically 
’monstrous’  or  ’shapeless’"  and  is  counterpoised  to  obraz  (image, 
form,  icon)."20  The  stinking  corpse  of  Zosima,  moreover,  is  one  of 
the  great  ironic  images  in  literature,  for  by  means  of  it  the  young 
Karamazov  monk  is  transformed  even  as  the  townspeople  are 
scandalized  by  its  offensive  odor.  When  the  narrator  speaks  of 

16.  Obviously  this  topic  is  too  complex  to  address  here,  but  I want  to  make  it 
known  both  here  and  later  in  the  essay  of  its  importance  for  the  image  that  is  guide 
for  one's  spiritual  quest. 

17.  On  this  point  David  Levin  cites  Nietzsche  who  believed  the  body  even  more 
mysterious  and  more  astonishing  than  the  soul.  "Perhaps  the  entire  evolution  of  the 
spirit  is  a question  of  the  body;  it  is  the  history  of  the  development  of  a higher  body 
that  emerges  into  our  sensibility.”  Quoted  in  The  Body's  Recollection  of  Being,  p.  36. 

18.  Dostoevsky  and  the  Novel , p.  187. 

19.  "The  Triple  Vision:  Dostoevsky's  'The  Peasant  Marey' ,"Yafe  Review  (1978), 
p.  304. 

20.  Ibid. 
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the  "faithful"  who  have  gathered  around  the  dead  body  antici- 
pating miracles,  the  he  observes,  not  a little  naively:  "they  ex- 
pected something  quite  different."21  Logic,  one  might  say,  is  de- 
constructed by  the  memory  of  the  priest's  logos — his  teachings 
and  his  words  of  forgiveness.  His  odor  is  both  quick-forming  and 
intimate.  Few  of  the  body  senses  have  the  capacity  or  the  power  to 
stir  the  memory  as  does  the  sense  of  smell.22 

What  links  Zosima  so  intimately  to  Christ  in  the  exercise  of 
one's  Faith  is  that  it  is  a bodily  activity.  It  must  be  enfleshed  in 
the  world  in  action  rather  than  remain  in  a more  abstract 
Euclidean  world  of  ideas.  The  faithful  need  a radical  action  to 
offset  the  thinking  of  Ivan  Karamazov,  who  imagines  so  power- 
fully the  anti-Christ  in  the  form  of  the  old  cardinal  of  his  poem. 
On  this  impulse  to  de-flesh  the  world  and  one's  involvement  in  it, 
Ivan  admits  to  his  brother:  "I  have  a Euclidean  earthly  mind, 
and  how  could  I solve  problems  that  are  not  of  this  world?"23  His 
quarrel  with  God  is  not  that  He  exists,  but  that  He  created  a world 
along  the  lines  of  Euclidean  geometry,  which  is,  like  God 
Himself,  beyond  human  understanding.  So  Ivan  is  content  to  ac- 
cept the  idea  of  God,  but  he  denies  His  created  world:  "'I  don't  ac- 
cept this  world  of  God's,  and,  although  I know  it  exists,  I don't  ac- 
cept it  at  all.'"24  If  we  can  posit  that  the  Word  made  flesh  includes 
not  only  Christ  but  also,  by  way  of  God's  incarnation,  the  world 
itself,  then  Ivan's  denial  of  the  world  is,  in  effect,  to  disincarnate 
it,  while  still  believing  in  God.  The  end  result  of  such  a 
movement  is  to  effectively  divorce  God  from  the  world's  body, 
which  is  to  nullify  Christ's  presence  as  an  active  force  of  love  in 
people's  lives. 

The  illogic,  then,  of  Zosima's  decomposing  dead  body  is  itself 
indeed  a miracle  of  irony  when  juxtaposed  to  the  univocal  and  de- 
structive force  of  reasoned  abstraction  that,  alienated  from  the 
world,  serves  to  breed  evil  in  its  denial  of  the  earth's  sacredness, 
much  less  that  same  world’s  existence;  it  is  Dosteovsky’s  insight 


21.  Brothers  Karamazov,  p.  309. 

22.  Here  it  might  be  well  to  mention  a new  idea  in  eighteenth-century  France, 
namely,  the  power  of  odors  to  stir  the  affective  memory  in  a search  for  "the 
memorable  sign,"  as  Rousseau  put  it.  Alain  Corbin  writes  that  it  was  believed  that  a 
violent  confrontation  of  the  past  and  present  was  engendered  by  recognizing  a 
particular  odor"  ( The  Foul  and  the  Fragrant:  Odor  and  the  French  Social 
Imagination  [Cambridge,  MA:  Harvard  Univ.  Press,  1986],  p.  83. 

23.  Brothers  Karamazov,  p.  216. 

24.  Ibid. 
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that  when  spirit  is  truncated  from  embodiment  it  may  produce  a 
disease  of  the  intellect  which  takes  the  form  of  figures  like 
Stavrogin,  Kirilov,  Ivan  Karamazov  or  the  old  Inquisitor  him- 
self. These  characters  are  emblems  of  intellect  loose  in  the  world 
without  the  grounding  of  bodily  existence,  memory  of  past  tradi- 
tion or  the  ground  of  holy  Russia  herself. 

William  Barrett  has  spoken  eloquently  of  just  such  a move  in 
what  he  terms  a demonic  move  to  "desubstantialize  our  think- 
ing."25 He  describes  a form  of  thought  wdiose  intention  is  to  deny 
the  world's,  and  indeed  one's  own,  embodiment.  With  the  decom- 
position of  self  comes  a corresponding  deconstruction  of  the 
world.  One  serves  as  metaphor  for  the  other.  In  another  context  I 
have  tried  to  illustrate  this  as  a move  to  abandon  the  motion  of 
substance  altogether"26  In  such  an  intellectual  enterprise  ideas 
replace  image  and  intellect  subsumes  the  flesh  of  matter. 

To  take  the  consequences  of  such  an  intellectual  move,  I 
would  cite  in  the  writing  of  Oswald  Spengler  how  the  issue  of  ab- 
straction can  be  symptomatic  of  the  corruption  of  civilization  it- 
self. Speaking  of  a divorce  from  the  soil  within  the  confines  of  the 
city,  Spengler  writes  in  The  Decline  of  the  West : "Separated  from 
the  power  of  the  land — cut  off  from  it,  even,  by  the  pavement  un- 
derfoot— Being  becomes  more  and  more  lamguid,  sensation  and 
reason  more  and  more  powerful....  All  art,  all  religion  and  sci- 
ence, become  slowly  intellectualized,  alien  to  the  lands  incom- 
prehensible to  the  peasant  of  the  soil."27 

Such  a movement  of  intellect  from  the  body  is  antithetical  to 
what  Gary  Saul  Morson  retrieves  in  the  term  "prosaics,"  namely, 
"a  way  of  thinking  about  human  events  that  focuses  on  the  ordi- 
nary, messy,  quotidian  facts  of  daily  life — in  short,  on  the  pro- 
saic.”28 Zosima's  corpse  speaks  directly  to  this  messiness  of  the 
temporal  world  through  the  corruption  and  odor  of  his  dead  body, 


25.  The  Death  of  the  Soul:  From  Descartes  to  the  Computer  (New  York:  Anchor, 
1987),  p.  128. 

26.  "Evil  and  the  Negation  of  the  Body:  Flannery  O'Connor's  "Parker's  Back." 
The  Flannery  O'Connor  Bulletin,  17  (1988),  pp.  69-79. 

27.  Matthias  Schubnell,  "The  Decline  of  America:  Willa  Gather's  Spenglerian 
Vision  in  The  Professor's  House"  (Unpublished). 

28.  "Prosaics:  An  Approach  to  the  Humanities,"  The  American  Scholar  (1988), 
p.  616.  Morson  pulls  this  idea  of  prosaics  into  the  work  of  Tolstoi  especially,  in  order 
to  emphasize  the  messiness  of  human  life.  "The  Counter  Tradition  of  Russian 
Literature:  Theory  and  Practice,"  Summer  NEH  Seminar.  Northwestern  University, 
1991. 
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an  action  that  severely  disorients  the  people  intent  on  a linear 
certainty  of  miracles  at  his  death.  In  their  comfortable  anticipa- 
tion of  signs  of  holiness,  placed  outside  them — indeed,  disembod- 
ied from  their  own  connectedness  to  the  world — they  are  closely 
related  to  those  people  whom  the  Grand  Inquisitor  claims  come  to 
him  to  relinquish  their  freedom  in  exchange  for  belief. 

The  failing  inherent  in  such  an  insouciant  attitude  toward 
miracle  is  one  of  imagination  itself  because  it  suggests  the  image 
of  Christ  is  insufficient  for  a life  of  active  love.  It  is  a failure  of 
memory  as  well,  for  those  who  take  for  granted  the  appearance  of 
miracles  at  Zosima's  death  are  very  much  like  Ivan  Karamazov, 
for  they  find  it  impossible  to  enflesh  the  image  of  Christ,  Himself 
the  embodiment  of  the  Word  of  God.  Nor  can  they  envision  Him 
as  a memorial  image  that  points  them  to  their  own  redemption. 
These  two  important  actions  Alesha,  after  much  anguish,  is  able 
to  perform.  Through  his  struggle  to  continue  to  believe,  we  un- 
derstand that  faith  may  be  understood  most  fully  as  an  act  of 
imagination  based  on  the  image  of  the  body  as  sacred  emblem  of 
the  Word,  whose  prototype  is  Christ.  If  Christ’s  presence  in  the 
world  sacralizes  it,  then  Zosima’s  words  that  each  is  responsible 
for  all  take  on  further  poignancy.  The  strategy  to  return  those  who 
would  believe  to  such  a form  of  faith  is  the  putrifying  body  of  the 
holy  priest.  His  ironic  image  seems  to  be  at  the  heart  of 
Dostoevsky's  poetics  of  the  body.  But  warring  against  such  an 
impulse  in  life  is  the  play  of  a form  of  evil  that  promotes  an  ab- 
straction of  the  world,  and  therefore  its  denial. 

F.  D.  Reeves  captures  the  metaphorical  connectedness  here 
best  when  he  writes  that  "Good  and  evil  are  nonrational.  Evil  pu- 
trifies  the  spirit,  as  if  turning  it  into  stinking  flesh  like  saintly 
Zosima's  body,  but  good  purifies  it."29  His  observation  reflects  the 
metaphorical  nature  of  the  body  as  a lived  experience.30  In 
addition,  one  of  the  strengths  of  Roger  Anderson's  writings  on 
myth  is  that  he  sees  perceptively  Dosteovsky's  attempts  to  balance 
the  mythical  and  the  spiritual  dimensions  of  the  human  imagi- 


29.  The  White  Monk:  An  Essay  on  Dostoevsky  and  Melville  (Nashville: 
Vanderbilt  Univ.  Press,  1989),  p.  126. 

30.  I have  tried  to  reveal  in  a discussion  of  "The  Peasant  Marei"  how  memory 
alone  is  insufficient  for  meaning.  If  memory  is  indeed  metaphorical,  then  it  is 
through  metaphor  that  one  can  glimpse  what  is  absent,  what  is  not  readily  visible: 
"memory's  metaphorical  aspect  allows  a vision  of  the  invisible"  ("Is  Memory 
Metaphorical?"  p.  30). 
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nation.  While  he  underscores  Zosima's  connection  with  the 
earth,  Anderson  reveals  that  the  decomposition  of  the  old  monk's 
body  "...recreates  precisely  what  nature  does  each  autumn.  He 
not  only  decomposes  in  physical  terms,  but,  like  Mairkel,  he 
'fertilizes'  the  lives  of  those  who  follow  him,  esjpecially 
Alesha's.31  The  connection  between  body  and  earth,  between  word 
and  body  or  incarnation — to  say  nothing  of  father  and  son — 
constellates  in  the  figure  of  Zosima  to  make  him  the  fullest  repre- 
sentative of  John's  gospel  on  Christ  as  figure  of  both  word  and 
flesh.  But  in  an  atmosphere  of  spiritual  complacency,  doubt,  or 
nihilism,  articulating  such  a belief  requires  an  image  of  irony, 
if  not  direct  parody. 

The  body  of  Zosima,  with  its  intimate  odors  and  scandalously 
memorable  decomposing  flesh,  represents,  then,  an  ironic  in- 
carnational  witness  to  holiness  and  human  transformation. 
Contrary  to  the  analytical  proclivity  of  figures  like  Ivan 
Karamazov  and  the  old  Inquisitor  himself,  Zosima's  corrupting 
flesh,  occurring  as  "an  excess  of  nature,"  reinforces  Morson's 
insight  into  the  novel:  "Karamazov  is  about  the  inadequacy  of  ex- 
planatory systems  to  embrace  the  moral  universe."32 

Moreover,  even  with  such  a reservation,  Zosima  shares  a funda- 
mental unity  with  Smerdiakov,  old  Fedor's  bastard  sion  and 
epileptic,  if  we  accept  Morson's  argument,  for  if  "Smerdiakov’s 
most  effective  pollution  is  verbal,...  then  his  first  crime  is  the  be- 
trayal of  signs. ”3S  Zosima's  foul  odor  at  death  is  similarly  also  a 
betrayal  of  those  anticipated  miracles  that  the  corpses  of  h oly  ones 
traditionally  yield.  Zosima's  corruption,  however,  may  be 
imagined  less  as  a betrayal  then  as  a an  en  fleshed  response  to 
Smerdyakov's  position  of  Narcissistic  self-involvement. 

For  example,  when  Alesha  confronts  him  in  the  garden 
singing  to  Maria  Kondratievna  and  asks  if  he  has  seen  his 
brother,  Dmitrii,  Smerdiakov,  in  a clear  challenge  to  Zlosima's 


31.  "Mythical  Implications  of  Father  Zosima's  Religious  Teaching,"  Slavic 
Review  38,  No.  2 (1979),  280.  This  decay-rebirth  cycle  als<o  implicates  thee  sense  of 
the  comic  in  that  new  life  is  always  premised  through  decay.  Especially  helpful  is 
Roger  Anderson's  "The  Meaning  of  Carnival  in  "Brothers  Karamazov,"  Slavic  and 
East  European  Journal,  23,  No.  4 (Winter  1979),  458-78.  Also  relevant  here  is  D.  H. 
Lawrence's  commentary  on  harvest  in  "The  Grand  Inquisitor,"  in  The  Brothers 
Karamazov,  ed.  Ralph  Matlaw  (New  York:  Norton,  1976),  p p.  829-36. 

32.  "Verbal  Pollution,”  p.  234. 

33.  Ibid.,  p.  236. 
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"each  is  responsible  for  all,"  responds:  '"How  am  I to  know  about 
Dmitrii  Fedorovich?  It's  not  as  if  I were  his  keeper.'"34  His  boor- 
ish self-involvement  anticipates  Ivan's  angry  and  memorable 
remark  to  Alesha  less  than  half  a dozen  pages  later:  "’Am  I my 
brother  Dmitri's  keeper,?'  Ivan  snapped  irritably,...."36 

Furthermore,  Zosima's  corruption  is  also  a response  to  the  de- 
monic declarations  coming  from  the  bloodless  lips  (italics  mine) 
of  the  Grand  Inquisitor,  whose  reasoned  abstractions  about 
mankind  Zosima  refutes  even  in  death  through  the  image  of  de- 
cay.36 The  delightful  irony  of  Zosima's  stinking  body,  an  excess 
of  nature,  is  that  it  underscores  what  David  Levin  reveals  in  his 
excellent  study  of  the  hermeneutics  of  the  body:  'There  is,"  he 
writes,  "an  ideal  which  is  implicit  in  the  body  of  radically  reflec- 
tive experience:  an  ideal  I would  describe  in  terms  of  its 
’spirituality."  Merleau-Ponty's  notion  of  'flesh'  moves  us  very 
much  closer  to  an  understanding  of  the  body's  'particpation'  in 
this  spiritual  dimension  of  existence."37  Spirituality  is  therefore 
incarnational,  a notion  that  has  been  lost  to  many  of  the 
Karamazovs  and  twisted  into  a faith  that  seeks  easy  remedies  by 
the  people.  Within  this  moral  vacuity  Zosima's  stench  promotes 
an  act  of  recollection,  a way  of  intimately  connecting  body,  earth, 
and  spirit  again,  the  fragmentation  of  which  haunts  the  actions  of 
each  character  in  the  novel  and  is  perhaps  given  fullest  expres- 
sion in  Ivan,  whom  Holquist  reminds  us,  "has  lost  all  his  ends 
and  beginnings,"38  while,  ironically,  his  devil  revels  in  the 
thought  of  being  incarnated  "irrevocably  and  for  good  as  a two 
hundred  pound  merchants'  wife.'39  The  former  is  abstracted  from 
his  own  biography,  his  own  history,  while  his  shadow  lusts  after 
an  ample  fleshly  embodiment!  The  odor  of  Zosima  promises  to 
reconcile  these  two  contradictory  elements  of  the  person's  being. 


34.  Brothers  Karamazov,  p.  208. 

36.  Ibid.,  p.  213. 

36.  I would  disagree  here  with  Nathan  Rosen's  observation  that  the  first 
miracle  is  Aleksi's  bowing  and  kissing  the  earth  after  Zosima’s  death  as  the  first 
response  to  the  Grand  Inquisitor  ("Style  and  Structure  in  The  Brothers  Karamazov," 
p.  850).  I would  say  the  first  response  to  the  Grand  Inquisitor  rather,  is  Zosima's 
odor  of  putrescence.  It  is  a miracle  out  of  the  carnival  tradition. 

37.  The  Body's  Recollection  of  Being:  Phenomenological  Psychology  and  the 
Deconstruction  of  Nihilism  (London:  Routledge,  1985),  p.  68. 

38.  Dostoevsky,  p.  185. 

39.  Brothers  Karamazov , p.  184. 
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Diane  Thompson  extends  this  idea  of  a split  between  intellect 
and  flesh  as  systems  of  amnesia  wherein  "sacred  memory"  is 
slowly  dismantled,  memory  from  which  Zosima  believes  "all 
life  has  its  vital  principle."40  The  bodily  stench  of  the  old  priest,  a 
counterargument  to  "the  bloodless  bps"  of  the  Inquisitor,  at  first 
unnerves  Alesha,  but  soon  serves  to  redeem  his  faith,  which  has 
already  been  under  assault  by  the  seductive  reasoning  of  his 
brother  Ivan’s  tempting  Euclidean  calculus.  In  "Cana  of 
Galilee"  Alyesha  is  literally  brought  back  down  to  earth  as  he  is 
challenged  by  and  finally  healed  spiritually  through  the  pungent 
body  of  his  mentor. 

Zosima's  death,  occurring  just  before  the  novel’s  midpoint,  is 
the  central  image  of  the  novel’s  action  (even  above  the  image  of 
Christ  with  the  Inquisitor)  in  no  less  a profound  way  than  the  im- 
age of  Lazarus  rising  on  Christ's  command  from  the  tomb  is  the 
central  salvific  image  in  Crime  and  Punishment  (even  above  the 
images  of  the  two  murdered  women,  Alena  Ivanovna  and  her  step 
sister  Lizaveta).  Indeed,  these  two  bodies,  one  rising  in  new  life, 
the  other  decomposing  in  a hasty  death,  begin  and  end  the  major 
works  of  the  writer.  It  is  to  the  Word  enfleshed  that  Dostovesky 
would  seem  to  turn  in  his  most  intense  aesthetic  and  spiritual 
moments.  The  ontological  sickness  of  the  faithful  who  question 
Zosima's  holiness — almost  as  quickly  as  his  decomposition — we 
have  seen  before:  in  the  tremens  of  Raskol'nikov,  the  epilepsy 
and  brain  fevers  of  Prince  Myshkin  and  Rogozhin,  in  the 
epilepsy  of  Kirilov,  the  diarrhea  of  Stepan  Verkovhensky,  the 
epilepsy  of  Smerdiakov,  and,  not  without  parody,  the  putrefaction 
of  Zosima's  body.  While  his  body  exacts  a sudden  transforma- 
tion, the  process  turns  on  its  head  the  transfiguration  of  Christ  on 
Mount  Tabor.  In  an  ironic  way  Zosima's  body  does  not  reveal  the 
sacrality  of  divinity  but  the  stench  of  humanity,  of  physis,  when 
left  to  its  own  laws  gone  awry  and  excessive.  As  such,  his  body  be- 
comes the  center  of  our  perception  of  invisible  presences,  those 
same  presences  the  Grand  Inquisitor  in  Ivan's  prose  poem  seeks 
to  deny  by  substituting  a formulaic  system  of  belief  in  miracle, 
mystery  and  authority  for  an  active  image  of  Christ.  His  corrupt- 
ing flesh  allows  Al.eosha  to  see  what  is  invisible  through  the  visi- 
ble corpse;  the  young  monk's  vision,  modulated  by  active  love, 


40.  Thompson.  The  Brothers  Karamazov  and  the  Poetics  of  Memory , p.  210. 
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leads  him  to  return  to  the  flesh  of  the  world,  one  intimately  linked 
to  the  Words  of  Zosima's  declaration  of  active  love. 

Father  Ferapont's  frenetic  response  in  denying  the  body  as 
evil,  however,  are  well-documented  within  the  monastary.  He 
zealously  denounces  the  corrupting  flesh  of  Zosima  as  an  ir- 
refutable emblem  of  the  priest's  corrupt  spirit.  As  such,  he  acts  as 
an  in-house  version  of  the  Grand  Inquisitor  himself,  for  they  both 
deny  the  image  of  incarnation.  We  are  not  to  believe  Ferapont's 
reading  of  the  body  as  text,  for  driven  by  envy,  he  would  seem  to 
engage  in  a map  of  misreading,  finding  Satan  in  the  cherry  jam 
Zosima  periodically  enjoyed  with  the  ladies  of  the  community, 
and  sin  in  the  tea  he  drank  with  them  over  conversation.41 

By  the  coffin  of  the  dead  priest,  then,  rages  an  argument  that 
extends  that  of  Ivan's  through  the  Grand  Inquisitor,  for  it  once 
again  creates  an  antagonism  between  a view  of  spirituality  that 
is  Euclidean,  abstract,  mathematical,  and  formulaic  against  one 
that  is  based  on  love,  is  concrete,  imagistic,  Scriptural,  embodied, 
and  motivated  by  am  impulse  of  largesse. 

The  essential  question  argued  within  the  perspectives  of  in- 
carnation might  be  framed  this  way:  is  human  embodiment  a 
deterrent  to  spirituality  or  a condition  of  it?  If  Zosima's  corpse  is 
emblematic  of  Dostoevsky’s  answer  to  the  question,  then  there  ap- 
pears to  be  a conflation  of  both  irony  and  "iconicity"  in  his 
death.42  By  this  I mean  to  suggest  that  his  corrupting  body  is 
ironic,  for  it  decays  "in  excess  of  nature";  but  in  its  memorable- 
ness it  is  iconic,  for  it  instills  in  the  people  of  the  town  a remem- 
brance that  brings  always  to  consciousness  the  words  and  deeds 
of  the  holy  man,  which  certainly  call  to  mind  the  prototype  of 
Christ’s  life  that  the  old  monk  embodies.  And  the  poet-philosopher 
Ivan  Karamazov  occupies,  it  seems  to  me,  a moral  liminal 
ground  somewhere  between  the  excess  of  nature,  of  which 
Zosima's  decomposing  body  is  emblematic,  and  deficiency,  a de- 
nial of  nature  in  Ferapont's  harsh  asceticism.  Put  another  way, 


41.  Brothers  Karamazov , p.  312. 

42.  The  issue  of  the  Russian  orthodox  icon  is  vast.  Those  key  works  that  treat 
the  icon  in  a way  that  allows  one  to  see  its  use  in  Dostoevsky's  poetic  imagination 
include  Leonid  Ouspensky's  Theology  of  the  Icon  (Crestwood:  St.  Vladimir 
Seminary  Press,  1978;  Leonide  Ouspensky  and  Vladimir  Lossky’s  The  Meaning 
of  Icons  (Crestwood:  St.  Vladimir  Seminary  Press,  1952),  St.  Theodore  the  Studite, 
On  the  Holy  Icons,  trans.  Catharine  Roth  (Crestwood:  St.  Vladimir's  Seminary 
Press,  1981)  and  Peter  C.  Phan,  Culture  and  Eschatology:  The  Iconographical 
Vision  of  Paul  Evdokimov  (New  York:  Peter  Lang,  1985). 
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Ivan  is  between  word  and  image43  in  his  prost:  poem  of  the  Grand 
Inquisitor. 

Ivan's  poetic  fantasy  illustrates  the  old  cardinal's  argument 
that  people  would  prefer  to  consume  miracle,  mystery  and  au- 
thority rather  than  engage  in  a life  with  Christ  as  their  only  guid- 
ing image.  These  elements  comprise  the  seductive  turns  that 
deny  responsibility,  faith,  and  active  love.  I would  argue  that 
those  who  fall  prey  in  his  poem  to  this  form  of  institutional  life  of 
non-spiritual  worship  are  no  less  possessed  than  those  who  wait 
with  a bland  air  of  certainty  that  the  corpse  of  Zosima  will  heal 
their  loved  ones  or  themselves. 

Zosima's  flesh  disrupts  the  Grand  Inquisitor's  tidy  world  of 
unfreedom  as  v/ell  as  that  of  the  followers  of  the  holy  monk. 
Indeed,  I don't  believe  it  is  too  excessive  to  assert  that  Zosima's 
stench  is  the  odor  of  freedom  itself.  The  narrator  underscores  the 
immediacy  of  Zosima's  death:  "The  elder's  death  came  in  the 
end  quite  unexpectedly.  For  although  those  who  were  gathered 
about  him  that  last  evening  realized  fully  that  his  death  was  ap- 
proaching, yet  it  was  difficult  to  imagine  that  it  would  come  so 
suddenly."44  Now  the  townspeople  are  free  to  choose  the  words  of 
Zosima  from  his  life  or  the  odor  of  corruption  of  his  death. 

Zosima’s  decomposing  body,  like  Ivan  Ilych's  disease,  de- 
stroys the  comfortable  assumptions,  the  certain  and  too  familiar 
beliefs  of  those  who  would  seek  instant  miracle  from  his  body.  It 
throws  the  townspeople  and  those  who  would  defame  Zosiima  into 
ambiguity  and  insists  on  their  reimagining  the  values  of  their 
faith,  exercised  not  according  to  a strict  dogma,  but  in  freedom. 
For  instance,  as  soon  as  they  hear  of  Zosima's  death,  the  towns- 


43.  As  Scripture  proclaims  the  words  of  the  divine  image,  so  the  Icon  is  an 
image  of  the  divine  word  ( Theology  of  the  Icon,  p.  134).  The  icon  is  such  a crucial 
image  of  embodiment  for  it  shows  the  inextricable  connection  between  flesh  and 
word,  image  and  Scripture,  a union  that  abstraction  seeks  to  foil. 

44.  Brothers  Karamazov,  p.  248. 1 object  strongly  tc  the  rigid  reading  of  Mark 
Kanzer  who  would  have  the  odor  of  decay  trigger  cannibalistic  drives:  "The 
disgust  aroused  is  familiar  to  analysts  as  a defense  against  the  desire  for  oral 
incorporation;  in  this  light,  the  unspecified  excitement  ’with  which  the  followers 
were  filled  must  be  interpreted  in  relation  to  the  cannibalistic  phantasies  which 
follow  upon  the  death  of  the  father  and  play  such  an  important  part  in  shaping  the 
mourning  process  that  ensues."  "A  Psychological  View  of  Alyosha's  Reaction  to 
Father  Zossima's  Death,"  in  The  Brothers  Karamazov  and  the  Critics,  ed. 
Edward  Wasiolek  (Belmont,  Mass.:  Wadsworth,  1967),  pp.  103-07.  When  the 
spiritual  dimension  of  Dostoevsky's  work  is  circumvented,  then  psychoanalysis 
seems  to  want  to  rush  in  to  fill  the  void. 


16 


Dostoevsky  Studies 


people,  in  their  certain  faith,  and  as  was  the  custom,45  bring  their 
sick  to  the  monastery.  They  assume  the  corpse  will  heal  them;  the 
certainty  of  the  dead  man's  holiness  will  emerge  in  miracle. 
They  have  already  chosen  the  safe  path  of  the  people  Ivan's  Grand 
Inquisitor  has  outlined  and  indeed  promoted.  In  so  doing  they 
have  abdicated  the  imagination  itself  in  favor  of  not  simply  a 
secular  stance  towards  the  miraculous,  but  they  appear  as  well  to 
be  more  passive  consumers  of  miracles.  I believe  that  what  has 
putrified  most  seriously  is  not  just  Zosima's  body  but  the  body  of 
faiith  of  the  townspeople;  their  faith  has  become  cadaverous; 
Dostoevsky,  I suspect,  is  illustrating  what  a short  leap  it  is  from 
an  act  of  worship  to  one  of  idolatry. 

The  corrupting  flesh  is  quickly  seen  from  their  secure  per- 
spective as  proof  the  man  was  a hypocrite:  "He  was  seduced  by 
sweets,...  he  sipped  tea,  he  worshipped  his  belly,  filling  it  with 
sweet  things  and  his  mind  with  haughty  thought ...  and  for  this  he 
is  put  to  shame...."46  derides  Ferapont,  his  most  relentless  but  by 
no  means  only  critic.  Ferapont  may  be  seen  to  intellectualize  the 
body  to  serve  his  own  ends;  he  creates  the  body  in  his  own  image. 
This  image  of  embodiment  is  one  that  is  bestial;  denying  its  ap- 
petites is  thé  hallmark  of  a sacred  life.  Missed  in  his  diatribe, 
however,  is  the  Incarnation,  an  event  giving  body  dignity  and 
sacrality.  Ferapont  enters  Zosima’s  cell  and  begins  to  exorcise 
the  demons  he  assumes  are  hanging  life  spiders  in  all  corners: 
"'ll  will  cast  thee  out'....  He  was  wearing  his  coarse  gown  girt 
with  a rope.  His  bare  chest,  covered  with  gray  hair,  could  be  seen 
under  his  hempen  shirt.  His  feet  were  bare."47  He  goes  on  to  ac- 
cuse Zosima  of  not  believing  in  devils  because  the  monk  pre- 
scribed medicines  to  heal  the  ailments  suffered  by  some  in  the 
monastary.  Ferapont's  fiction  of  Zosima  works  backward  from 
his  disbelief  in  devils  to  a disbelief  in  God. 

Zosima's  corruption,  however,  expresses  a refusal  to  be  re- 
duced to  the  literal  and  formulaic,  but  steadfastly  remains 
metaphorical  and  ambiguous.  Zosima  is  not  to  be  worshipped  for 
his  holiness,  a stance  the  townspeople  are  only  too  willing  to  as- 


46. 1 believe  this  break  with  tradition  is  meant  to  shatter  the  complacency  of  a 
faithful  who  have  begun  to  expect  miracle  too  facilely,  another  example  of  the 
impulse  to  idolatry.  Ï owe  credit  to  Edward  Wasiolek's  essay,  "The  Brothers 
Karamazov  : Idea  and  Technique,"  pp.  118-44. 

46.  Brothers  Karamazov,  p.  314. 

47.  Ibid.,  p.  258. 
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sume.  They  are  prepared  to  hand  over  their  freedom  and  to  wor- 
ship miracle48  rather  than  struggle  in  freedom  with  the  image  of 
Christ  as  their  guide,  an  image  that  Zosima  spent  his  life  as  a 
monk  promoting  and  imitating. 

Indeed,  to  wrestle  with  the  image  of  Christ  is  to  struggle  with 
His  words — for  as  Ouspensky  argues  in  maintaining  the  position 
of  the  holy  image  in  worship,  icons  are  image-words,  a Scripture 
in  image.49  The  icon  represents  the  human  body  aesthetically  and 
spiritually  already  transformed  in  holiness  and  beauty,  as  the 
Scripture  seeks  to  transform  the  spirit  in  holiness.  Zosima,  in 
fact,  in  his  decomposition,  is  the  ironic  double  of  Christ’s  trans- 
figuration. The  monk's  unpleasant,  offensive  odor  is  the  stench 
of  freedom  through  active  faith  by  means  of  the  body,  as  well  as  a 
challenge  of  the  imagination  to  forego  external  miracles  for  the 
true  miracle  of  inner  transformation.  One  of  the  few  observa- 
tions Dostoevsky  writes  in  The  Notebooks  about  the  stench  is 
worth  noting:  "When  the  cadaver  began  to  smell,  Alyeha  began  to 
doubt  for  the  reason  that  Ivan  had  so  clearly  thrown  out:  ’The  el- 
der is  holy,  but  there  isn't  any  God.'"60  On  this  note  we  are  asked, 
I believe,  to  remember  in  Matthew’s  gospel  John  the  Baptist's 
words  to  Christ:  "Are  you  the  one  who  is  to  come,  or  have  we  got  to 
wait  for  someone  else?"51 

Therefore,  it  is  to  the  most  metaphorical  of  the  gospels  that 
Dostoevsky  turns  for  his  analogue  to  Zosima.  One  of  the  great 
Johannine  symbols,  certainly,  is  the  body  of  the  risen  Christ.52 
And  even  for  Christ  to  be  viewed  as  a prophet  in  his  own  time,  he 
must  have  "signs,"  or  wonders  worked  in  God's  name.  It  was  of 
course  expected  that  He  would  repeat  the  earlier  Mosaic  miracles 
as  a sign  of  his  holiness.  In  this  light,  Zosima's  "sign”  might  be 
called  an  "irony  of  corruption." 

In  its  decay,  therefore,  and  recalling  John's  images,  the 
corpse  of  Zosima  accomplishes  several  profound  tasks:  1.  as  an 
icon  we  see  through  him  to  the  memory  of  Christ  for  whom  he  is  an 
image;  2.  we  remember  the  other  stinking  corpse,  that  of  Lazarus, 


48.  Ibid.,  p.  234. 

49.  The  Meaning  and  Language  of  Icons.  Trans.  G.  E.  H.  Palmer  and  E. 
Kadlvin3ky  (Boston:  Beacon  Press,  1952),  p.  113. 

50.  Dostoevsky:  The  Notebooks  for  The  Brothers  Karamazov . Ed.  Edward 
Wasiolek  (Chicago:  Univ.  of  Chicago  Press,  1971),  p.  110. 

51.  Matthew  11:2,3. 

62.  Jerusalem  Bible,  p.  151,  fn.  j. 
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himself  a sign  of  the  prototype,  the  future  risen  Christ  after  the 
passion  and  Crucifixion;  and  3.  we  recall  the  miracle  of  resur- 
rection even  as  Zosima's  hasty  decomposition  is  a miracle,  but 
for  reasons  unlooked  for — the  odor  of  corruption  is  a sign  of  a 
higher  reality,  one  in  which  the  spirit  is  purified  while  firmly 
grounded  in  faith,  the  newly  developing  seed  of  which  is  Alesha 
Karamazov.  At  this  juncture  we  may  be  reminded  of  the  words  of 
the  rouge-cheeked  simple  holy  woman,  Maria  Timofeevna,  when 
asked  about  God  in  The  Possessed:  ’"I  think,'  said  I,  'that  God 
and  nature  are  just  the  same  thing.'"63 

The  moral  point  of  Zosima's  rapid  decaying  flesh  after  a life 
of  holiness  is  that  it  begins  effectively  to  dismantle  the  three  pil- 
lars of  the  Grand  Inquisitor's  demonic  design.  Zosima's  rotting 
corpse  makes  sense  only  in  light  of  Ivan's  prose  poem.  The  dead 
body  needs  the  words  of  Ivan's  denial  of  God's  creation — "and  so 
I hasten  to  give  back  my  entrance  ticket"64  in  order  to  exist.  But 
given  that,  the  holy  monk  dismantles  miracle  by  the  decay  that 
promises  no  physical  cure  for  the  diseased  and  infirm;  second,  he 
dismantles  mystery  with  Ferapont's  declaration  that  the  stench 
indicates  unholiness,  a clean,  rhetorical,  univocal  declaration 
that  denies  Zosima's  history  through  his  rotting  flesh,  an  opinion 
generally  accepted  and  believed  by  many.  Ferapont  is  thus  the 
ascetic  model  of  the  Grand  Inquisitor's  voluptuous  material  life 
even  as  he  and  the  Grand  Inquisitor  create  new  narrative  fictions 
to  envelop  and  thereby  reinvent  their  respective  figures — Zosima 
and  Christ  respectively — for  mass  consumption;  third,  he  dis- 
mantles authority  by  having  preached,  just  before  his  death: 
'"keep  the  images  of  the  Old  Testament  and  New  Testament 
alive,  and  in  front  of  the  people.  Keep  the  image  of  Christ  alive  as 
the  guide  to  holiness  and  active  love.'"66 

Zosima's  own  belief  in  life,  ironically  expressed  in  a rapid 
death,  suggests  a way  of  seeing  that  is  always  a conflation  of  body 
and  world,  and  both  are  seen  as  holy.  Father  Zosima  reveals  a 
bodily  awareness  that,  David  Levin  observes  in  another  context, 
is  an  image  of  the  body  as  the  original  metaphorical  text;  he 
claims  that  it  is  at  the  very  source  of  our  knowledge.66 


53.  The  Possessed.  Trans.  Constance  Garnett  (New  York:  Heritage  Press, 
1959),  p.  122. 

54.  Brothers  Karamazov,  p.  226. 

55.  Ibid.,  p.  245. 

56.  Recollection,  p.  171. 
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Furthermore,  the  French  philosopher,  Maurice  Merleau-Ponty, 
speaks  of  this  connatural  quality  of  body/world  in  writing  that 
"the  theory  of  the  body  image  is  implicitly  a theory  of  perception. 
We  have  relearned  to  feel  our  body;  we  have  found  underneath  the 
objective  and  detached  knowledge  of  the  body  that  other  knowl- 
edge which  we  have  of  it  in  virtue  of  its  always  being  with  us  and 
of  the  fact  that  we  are  our  body....  The  body  is  a natural  self  and, 
as  it  were,  the  subject  of  perception"57 

Understood  within  the  poetics  of  the  body  in  Karamazov , 
Zosima  marries  the  spiritual  dimension  and  the  lived  world  to 
the  body.  ït  signals  the  juncture  of  spirit  and  world;  human  em- 
bodiment inhabits  both  realms68  as  the  Incarnation  made  sacred 
history  part  of  eternity.69  For  Ferapont,  by  contrast,  all  that  is  of 
the  world  is  unclean  and  must  be  expelled  or  denounced;  his  in- 
tention, therefore,  is  to  exorcise  both  body  and  world  from  human 
life.  He  may  best  be  described  as  the  "spiritualized"60  form  of  the 
Euclidean  mind.  In  that  role,  his  invectives  against  Zosima  con- 
tinue to  reveal  a dissociation  from  the  prosaics  of  the  world.  But 
without  the  active  love  described  by  Zosima,  Ferrapont's  actions 
illustrate  only  the  putrefaction  of  a faith  turned  in  on  itself. 

By  contrast,  Father  Zosima  is  a witness  to  the  sense  that  the 
spiritual  life  is,  as  Levin  writes,  "brought  to  fulfillment  through 
incarnation;  the  spiritual,  however,  binds  and  transfigures  the 
senses."61  Ferapont's  distancing  self  from  world  through  vigi- 
lant and  grotesque  denial  is  actually  a more  modern  notion  in  its 
insistence  on  fragmentation  and  divisiveness.  He  has  suc- 


57.  Phenomenology  of  Perception.  Cited  in  Levin,  The  Body's  Recollection  of 
Being,  p.  256. 

58.  Rene  Girard's  discussion  of  "Sacrificial  Substitution”  is  important  in 
recognizing  Zosima's  uniting  two  realms  in  his  death.  Girard  writes  that  "the 
surrogate  victim  dies  so  that  the  entire  community,  threatened  by  the  same  fate, 
can  be  reborn  in  a new  or  renewed  cultural  order....  Understanding  this  process, 
we  can  also  understand  why  death  should  be  regarded  as  the  elder  sister,  not  to  say 
the  mother  and  ultimate  source,  of  life  itself."  Violence  and  the  Sacred,  trans. 
Patrick  Gregory  (Baltimore:  Johns  Hopkins  Univ.  Press,  1972),  p.  255. 

59.  Paul  Evdokimov's  observation  is  relevant  here:  "Only  true 
eschatoiogism  will  be  able  to  discover  all  the  value  of  history  because  it  looks  at  it 
from  the  viewpoint  of  the  'telos,'  the  perfected.  It  is  not  a Buddhist  flight  from  the 
world;  rather  the  whole  Christian  paradox  lies  in  the  fact  that  the  Kingdom  of  God 
is  accessible  only  through  the  chaos  of  the  world."  Culture  and  Eschatology,  p.  61. 

60. 1 borrow  this  term,  as  well  as  the  general  idea  of  "idol,"  from  one  of  the 
most  comprehensive  studies  of  the  term,  Owen  Barfield's  Saving  the 
Appearances:  A Study  in  Idolatry  (New  York:  Harcourt,  Brace,  1962). 

61.  Recollection,  p.  182. 


20 


Dostoevsky  Studies 


ceeded,  like  Ivan's  Grand  Inquisitor,  in  abstracting,  even  blood- 
letting, the  flesh  of  the  world.  Ferapont  can  only  understand  the 
corrupting  corpse  in  the  monastery  through  the  prism  of  his  own 
envy,  as  the  Grand  Inquisitor  can  imagine  humanity  only 
through  the  metaphor  of  his  own  consuming  impulse  to  improve 
on  God's  design. 

The  old  cardinal's  canon  is  another  form  of  the  cult  of  reason 
that  also  plagues  Ivan  Karamazov.  As  A.  Boyce  Gibson  has  ob- 
served, "reason,  as  Dostoevsky  for  the  most  part  understood  it, 
was  separatist  and  analytical;  it  splits  up  the  totalities  in  which 
we  live.  By  contracting  the  vision,  it  falsifies....  For  Dostoevsky 
individualism  and  atheism  went  together,....  both  derive  from 
the  analytic  outlook  which  destroys  the  unity  of  situations.62 

Ivan  reveals  this  side  of  his  thinking  about  love  just  before 
entertaining  his  younger  brother  with  the  Grand  Inquisitor  nar- 
rative. He  relates  the  story  of  John  the  Merciful,  a saint  who, 
when  confronted  by  a nearly  frozen  beggar  pleading  for  warmth, 
"took  him  home  to  his  own  bed,  held  him  in  his  arms,  and  began 
breathing  into  his  mouth,  which  was  putrid  and  loathsome  from 
some  dreadful  disease.''63  Ivan  interprets  this  act  not  as  one  of 
love  but  "of  a self-lacerating  penance."  The  philosopher  believes 
that  "for  any  one  to  love  a man,  he  must  be  hidden,  for  as  soon  as 
he  shows  his  face,  love  is  gone."64  He  concludes  his  deductive 
argument  by  stating  his  act  of  faith:  "One  can  love  one's  neigh- 
bor in  the  abstract,  and  sometimes  even  at  a distance,  but  at  close 
quarters  it's  almost  impossible."66  Love  remains  solely  in  the 
arena  of  an  idea,  severed  from  the  intimacy  of  the  world's  flesh, 
however  infected  it  may  seem;  Ivan's  love  at  this  point  in  the 
novel  is  disincarnated,  though  his  shocking  images  of  evil  bru- 
tality of  individuals  against  children  are  all  graphically  en- 
fleshed.  He  is  therefore  alienated  from  revelation  which  is  al- 
ways incarnated,  and  as  Arthur  Trace  observes,  salvation  fi- 


62.  The  Religion  of  Dostoevsky  (Philadelphia:  Westminster  Press,  1973),  p. 
210.  Gibson  addresses  the  all-inclusiveness  of  Dostoevsky's  vision:  "He 
developed  almost  a fixation  on  the  'Vsechelovek,'  the  'all-man'  who  can 
encompass  the  whole  of  human  experience,  discrepancies  included"  ( The 
Religion  of  Dostoevsky , p.  33). 

63.  Brothers  Karamazov,  p.  178. 

64.  Ibid.,  p.  179. 

66.  Ibid. 
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nally  comes  "not  by  reason  but  by  revelation,  not  by  philosophy 
but  by  religious  faith."66 

The  thought  of  John  the  Merciful's  active  response  to  the  bod- 
ily sickness  and  mortal  decay  of  another  I believe  finds  its  poetic 
analogue  in  two  other  responsive  kisses:  when  Christ,  after  His 
long  and  patient  silence  in  the  face  of  the  Inquisitor,  kisses  him 
on  his  bloodless  lips  in  response  to  the  latter's  confession  of  min- 
istering to  Satan  rather  than  God;  and  again  in  the  mocking  kiss 
of  Alesha  to  his  brother  Ivan  the  metaphor  of  decay  swirls  out  to 
include  imaginations  diseased  by  self-preoccupation  and  driven 
by  profound,  albeit  diseased,  motives. 

Yet  Ivan  can  admit  that  his  understanding  of  the  world  is 
"Euclidean,"67  and  that  the  suffering  of  one  child  would  negate 
for  him  the  beneficence  of  God's  world.  An  astute  critic  of 
Dostoevsky,  Louise  Cowan  has  noted  that  Ivan  has  never  seen  a 
child  suffering,  as  has  Aleksei  in  the  stoning  and  then  disease  of 
young  Ilyushka;  he  has  instead  read  of  horrifying  instances,  but 
has  never  witnessed  it.68  If  such  is  the  case,  do  we  observe  yet 
another  division  of  flesh  from  word,  of  idea  severed  from  incar- 
nation, of  a reasoned  abstraction  that  constitutes  a move  to  an  in- 
fernal world  view  because  forged  from  the  heat  of  a self-absorbed 
imagination,  and  an  intimate  cousin  to  the  Grand  Inquisitor  and 
Ferapont?  Therefore,  Ivan's  Grand  Inquisitor  is  a logical  and 
abstract  extension  of  his  belief  in  love  as  an  intangible. 

In  such  a context  there  dwells  a wonderful  irony  in  Christ's 
action  in  Ivan's  narrative  when  he  kisses  the  Inquisitor.  Christ’s 
silent  action  (that  he  is  wordless  throughout  the  encounter  is  itself 
ironic!)  could  not  have  been  more  rhetorically  powerful.  At  the 
same  time,  Christ's  kiss  to  the  Inquisitor,  his  enfleshed  response 
to  nihilism,  serves  to  revoke  Ivan's  abstract  notion,  shows  his 
own  confusion,  and  leaves  the  young  Karamazov  ambivalent  to- 
ward a faith  incarnated  in  active  love.  Yet  Ivan's  response  is  one 
of  pure  delight  when  his  brother  incarnates  his  own  love  by  kiss- 
ing Ivan.  Love  embodied  surprises,  then  pleases  him,  as  it  mutes 
the  force  of  his  ideology. 


66.  Furnace  of  Doubt:  Dostoevsky  and  The  Brothers  Karamazov  (Peru:  Sugden, 
1988),  p.  80. 

67.  Brothers  Karamazov,  p.  184. 

68.  Lecture  given  on  The  Brothers  Karamazov,  The  Dallas  Institute  of 
Humanities  and  Culture,"  Dallas,  Texas,  January,  1985. 
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Given  Ivan's  response,  it  is  clear  that  he  may  still  be  re- 
deemed, especially  when  he  tells  his  brother  that  he  "loves  the 
sticky  little  leaves  as  they  open  in  spring,"69  a love  which  allows 
him  to  remain  poetically  attached  to  the  natural  world.  Ivan's 
distant  relation  to  the  world  is  thus  tempered  by  his  affection  for 
nature.  On  this  dichotomy  in  Ivan,  William  Lynch's  observation 
is  suggestive  when  he  writes  that  none  of  us  really  lives  "in  the 
universe,  but  in  a much  smaller  space;  we  live  within  the  lan- 
guage of  our  bodies."70  Lynch's  remark  is  illuminating  here,  for 
it  reveals  that  Ivan,  divided  as  he  is  in  head  and  heart, 
nonetheless  can  sense  some  important  contact  with  the  prosaics  of 
the  world  even  while  he  would  rage  for  abstraction,  which,  in  the 
context  of  Karamazov,  creates  a chasm  between  the  flesh  and  the 
word.71 

Zosima  by  contrast,  reminds  the  community  in  word  and  in 
action  not  only  of  Lazarus  but  also  of  Christ.  His  is  an  image 
which  embodies  the  words  of  Scripture  and  thus  guides  rather 
than  tyrannizes  belief.  The  poetic  argument  Dostoevsky  proposes 
suggests  that  imagination  without  faith  leads  to  a denial  of  cre- 
ation as  God's  work;  faith  without  imagination  leads  to  a recalci- 
trant self-righteousness  of  the  type  enfleshed  by  Ferapont;  and 
intellect  without  imagination  leads  to  a stubborn  despotism  that 
the  Grand  Inquisitor  embodies. 

As  Zosima  in  life  ate  cherry  jam  and  drank  tea  with  the 
ladies  as  a way  of  illustrating  the  integrity  and  goodness  of  ap- 
petites and  bodily  desires,  just  as  Christ's  first  miracle  at  the 
Cana  marriage  sanctified  the  body  in  union  and  love,  his  decay- 
ing corpse  reveals  that  the  physical  body  is  not  an  end  in  itself,  but 
that  incarnation  ought  to  carry  into  the  world  the  Word  of  God  in 
Scripture.  It  is  not  idolatrous  when  both  word  and  image  partici- 
pate fully  in  the  body  of  the  world,  with  a vision  of  the  sacred  and 
the  eternal  given  through  the  God/man's  presence  historically. 
Memory,  then,  serves  one's  vision  of  the  future.  As  "The  Peasant 


69.  Brothers  Karamazov,  p.  211. 

70.  Images  of  Faith:  The  Dimensions  of  the  Ironic  Imagination  (Notre 
Dame:  Univ.  of  Notre  Dame  Press,  1975),  p.  98. 

71.  Robert  Romanyshyn  has,  I believe,  accurately  assessed  this  listancing  of 
the  body  from  the  world,  a severation  which  began  in  the  fifteenth  century  with  the 
discovery  of  linear  perspective  vision  among  Italian  painters  and  codified  with 
Alberti's  De  Pictura. . Romanyshyn  writes  that  in  "breaking  the  bond  of  gravity 
we  have  broken  more  than  a physical  restraint.  We  have  broken  the  spiritual 
condition  of  humanity."  Technology  as  Symptom  and  Dream,  p.  5. 
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Marei"  beautifully  expresses  it,  remembering  Christ  while  bless- 
ing oneself  is  the  conflation  of  word  made  flesh,  which  has  the 
power  to  transform  one's  vision  of  the  world,  as  Dostoevsky  real- 
ized suddenly  during  his  exile  in  Siberia. 

The  scandal  of  corruption  initially  drives  Aleksei  to  escape 
the  cloistered  life  in  bitterness,  "for  it  was  justice  he  thirsted  for, 
not  simply  miracles.72  He  loses  his  meekness  in  his  anger  and 
begins,  with  the  foppish  Rakitin  as  his  guide,  "to  eat  sausage, 
drink  tea,"  and  visit  Grushenka,  even  letting  her  sit  on  his  knee. 
He  begins  to  embrace  his  own  embodied  appetites,  and  by  so  do- 
ing, learns  to  love  the  world  in  all  of  its  prosaic  sacredness.  The 
putrid  flesh  of  Zosima  in  death  as  well  as  his  guiding  language 
in  life  invites  his  young  student  to  oppose  a modern  tendency  to 
separate  body  from  spirit. 

Incarnate  Word  College 


72.  Brothers  Karamazov,  p.  261 . 
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THE  NIHILISM  OF 
SONIA  MARMELADOVA 

N.B.:  Nihilism  is  servility  of  thought.  A 
Nihilist  is  a lackey  of  thought.  (7,  202 )l 

N.B.:  A woman  is  always  only  what  we 
ourselves  want  to  make  of  her.  (7, 182) 


Toward  the  end  of  the  third  notebook  for  Crime  and 
Punishment  Dostoevsky  explores  various  ways  of  ending  his 
novel.  Many  of  the  entries  concern  Svidrigailov — his  last  ditch 
attempt  to  win  Dunia's  love,  his  efforts  at  proselytizing 
Raskol'nikov,  bizarre  images  from  his  dream,  and  an  outline  of 
his  suicide  ("This  will  be  magnificent!"  the  author  notes.)  The 
description  of  nihilism  quoted  above  (one  of  only  two  contained  in 
the  notebooks)  is  found  buried  in  these  hasty  notes  and  plans. 
This  strikes  me  as  odd  in  a novel  supposedly  devoted  to  a study  of 
the  subject  of  nihilism  and  nihilists  and  their  insidious  influ- 
ence on  Russian  society. 

Svidrigailov  is,  of  course,  the  epitome  of  nihilism:  he  has 
"overstepped"  the  bounds  of  traditional  morality  and  is  alleged  to 
have  committed  atrocities  against  his  wife,  his  servant,  and  an 
innocent  little  girl,  among  others;  at  the  same  time  he  commits 
acts  of  charity  and  generosity,  donating  large  sums  of  money  to 
worthy  causes.  All  these  acts  he  commits  with  impunity,  or  so  it 
seems,  in  spite  of  the  fact  that  he  is  haunted  by  the  ghosts  of  all 
three  of  his  purported  victims.  Clearly,  his  "overstepping"  has 
failed  to  free  him  from  conventional  morality:  his  guilt  is  over- 
whelming (as  evidenced  by  his  extended  nightmare),  and  his  iso- 
lation is  unbearable  (e.g.,  his  attempts  to  recruit  Raskol'nikov 
and  to  win  Dunia's  love).  Finally  he  can  stand  it  no  longer  and 


1.  Ali  citations  are  to  F.  M.  Dostoevskii,  Polnoe  sobranie  sochinenii  v 
tridtsati  tomakh  [henceforth  PSS]  (Leningrad:  Nauka,  1973),  vols.  6-7.  All 
translations  are  my  own. 
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goes  out  to  shoot  himself.  This  was  actually  the  ending  that 
Dostoevsky  had  originally  intended  for  Raskol'nikov,  prophe- 
sied on  numerous  occasions  in  the  notebooks,  including  a bold 
entry  on  the  final  page  of  the  last  one: 

THE  END  OF  THE  NOVEL 

Raskolnikov  goes  out  to  shoot  himself.  (7,  204) 

The  second  description  of  nihilism  in  the  notebooks  is  found 
in  a passage  transcribing  Svidrigailov's  last  conversation  with 
Raskol’nikov.  He  tells  the  hero,  "You'll  shoot  yourself;  with  your 
character  you  won't  stay  alive.  You  have  two  paths:  either  confess 
or  shoot  yourself...."  (7,  204)  Then  Svidrigailov  reflects: 

Now  we’re  becoming  corrupted;  we  don’t  bother  about 
obligations;  we  get  slapped  in  the  face  and  we  hide;  we 
have  debased  ourselves — but  it's  freer  that  way.  Nihilism 
of  a sort.  There  are  two  nihilisms  and  both  points  touch 
each  other.  (7,  204) 

This  is  a curious  passage,  one  that  defies  easy  interpretation. 
It  comes  after  a series  of  bizarre  happenings  enumerated  as  dis- 
concerting consequences  of  the  spread  of  nihilism  across  the 
Russian  land: 

Have  you  noticed  that  more  strange  things  have  been 
happening  recently?  Two  women  drowned  themselves; 
someone  closed  the  cash  box  and  threw  himself  out  the 
window.  The  times  have  become  capricious....  (7,  204) 

Near  the  end  of  the  third  notebook  there  occurs  a dramatic 
juxtaposition  of  two  characters  locked  in  competition  over  the 
hero's  soul  (actually  there  are  three:  Porfiry  Petrovich  is  also  en- 
gaged in  an  effort  to  save  Raskolnikov  and  thus  turn  his  intel- 
lectual talents  in  the  direction  of  serving  the  fatherland).  The 
passage  reads: 

Svidrigailov  is  despair,  the  most  cynical.  Sonya  is 
hope,  the  most  unrealizable.  [Raskol'nikov  himself 
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should  express  this.]  He  becomes  passionately  attached  to 

both.  (7,  204) 

Svidrigailov,  as  nihilist,  embodies  despair;  Sonia,  as  believer, 
represents  hope.  But  how  much  more  powerful  Sonia's  appeal 
would  be  if  she  herself  had  experienced  the  attraction  of  nihilism, 
come  through  it  unscathed,  and  bear  witness  to  its  insidious  na- 
ture! 

In  fact,  almost  all  the  male  characters  in  Crime  and 
Punishment  are  presented  as  nihilists  of  one  sort  or  another,  or  as 
former  nihilists.  Svidrigailov  is,  of  course,  and  we  know  how  he 
winds  up;  Raskolnikov,  without  doubt,  although  he  manages  to 
survive,  thanks  to  a little  help  from  his  friends  and  family; 
Luzhin,  with  his  schemes  for  marriage  and  business; 
Lebeziatnikov,  with  his  plan  to  establish  a phalanstery  in  Russia; 
even  Razumikhin  with  his  dream  of  setting  up  a publishing 
house.  But  sweet,  meek,  mild  Sonia?  Surely  mot! 

In  an  afterword  to  his  translation  of  Crime  and  Punishment 
Sidney  Monas  described  the  character  of  Sonia  as  somehow  "in- 
complete" and  "literary."2  Then  he  selects  two  details  from  her 
portrait  in  the  novel,  which,  he  says,  "linger"  in  the  memory: 
"that  she  once  refused  Katherine  Ivanovna  a bauble  [a  fancy  col- 
lar], out  of  some  stubborn,  residual  possessiveness;  and  that  she 
once  read,  with  interest  and  aptitude,  Lewes'  Physiology,  bor- 
rowed from  Lebeziatnikov."  Indeed,  these  ar  e two  extraordinary 
bits  of  information  we  acquire  in  the  novel  about  Sonia's  back- 
ground. The  first  comes  in  her  confession  to  Raskol'nikov  dur- 
ing his  visit  to  her  room  (Part  IV,  4);  the  second  is  revealed  by 
Marmeladov  to  the  hero  in  their  encounter  in  the  tavern  (Part  I,  2) 
and  is  mentioned  again  in  the  same  passage  in  which  Sonia  ac- 
knowledges her  cruelty  to  her  mother  over  the:  issue  of  the  lace  col- 
lar. 

i would  like  to  argue  that  the  reason  these  two  details  from 
Sonia's  characterization  "linger"  is  that  they  are  fundamentally 
inconsistent  with  the  image  of  the  heroine  th  at  emerges  from  the 
final  version  of  the  novel.  I suspect  that  these  two  details  are  left 
over  from  an  earlier  version  of  Sonia,  depicted  more  fully  in 
Dostoevsky’s  notebooks.  There  Sonia  was  net  always  "the  most 


2.  Fyodor  Dostoevsky,  Crime  and  Punishment,  trans.  by  Sidney  Monas  (New 
York:  New  American  Library,  1980),  p.  539. 
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unrealizable  hope"  that  was  so  essential  to  the  hero  to  save  him 
both  from  nihilism  and  from  himself.  Instead,  Sonia  was  por- 
trayed as  a figure  who  has  undergone  a definite  nihilist  phase  of 
her  own,  putting  her  in  a league  with  all  the  male  characters  in 
the  novel  from  an  ideological  standpoint,  as  well  as  making  her 
the  one  best  able  to  rescue  Raskol'nikov  from  his  dangerous  path. 

In  what  ways  was  Sonia  depicted  as  a nihilist  in  the  note- 
books, or,  more  accurately,  as  a former  nihilist? 

First  of  all,  she  is  very  proud,  one  of  the  characteristic  hall- 
marks of  Dostoevsky's  nihilists.  In  the  notebooks  we  find  several 
indications  that  Sonia  was  not  always  as  meek  and  selfless  as 
she  appears  in  the  final  version.  Consider,  for  example,  the  fol- 
lowing entries  from  the  notebooks: 

She  continually  thinks  of  herself  as  a deep  sinner,  a 
fallen  profligate,  beyond  salvation;  she's  terribly  modest, 
but  once  insulted,  she’s  beside  herself.  (7, 152) 

She  finally  writes  him  a letter:  I love  you,  I will  be 
your  slave.  She  was  attracted  by  his  pride,  independence, 
and  by  his  preaching  that  she  was  not  humbled.  (7, 143) 

He  takes  Sonia  home — he  speaks  obscenities  to  her; 
she  answers  him  modestly.  [She  bursts  into  tears,  an- 
swers him  modestly  and  proudly].  (7, 132) 

These  notebook  entries  bear  witness  to  Sonia's  strong  sense  of 
self  and  to  her  egoism,  neither  of  which  is  portrayed  in  the  novel. 
"Once  insulted" — her  modesty  disappears  and  her  anger  knows 
no  limits.  She  is  "attracted"  by  Raskol'nikov's  pride — obviously 
it  resonates  with  her  own — and  his  message  appeals  to  her.  And 
in  a response  to  a verbal  attack  on  her  by  the  hero,  the  epithet 
"proud"  is  even  applied  to  the  heroine  herself. 

The  final  version  of  the  novel  contains  a vivid  juxtaposition 
of  the  two  Sonias:  one,  the  "notebook"  Sonia  is  a proud,  angry, 
possessive  "bitch"  who  refuses  to  give  Katerina  Ivanovna  any  of 
her  pretty  lace  collars: 

Lizaveta  ...  had  let  me  have  some  collars  and  cuffs 
cheap;  they  were  quite  new,  very  pretty,  with  a pattern. 
Katerina  Ivanovna  liked  them  very  much;  she  put  one  on, 
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looked  at  herself  in  the  mirror,  and  liked  them  very,  very 
much:  'Please  give  them  to  me,  Sonia,'  she  said.  She  said 
please  and  wanted  them  so  much....  But  Ï didn't  want  to 
give  them  away:  'What  use  are  they  to  you,  Katerina 
Ivanovna?’  I said.  Yes,  that's  just  what  I said,  'What  use 
are  they?'  (6,  245) 

Although  Sonia's  anger  was  deeply  felt  and  expressed  in  her 
cruel  retort,  it  is  a thing  of  the  past;  in  fact,  she  now  deeply  regrets 
her  outburst  and  wishes  she  could  relive  the  scene  all  over 
again — she  would  behave  very  differently.  Contrast  this  with  the 
emotional  reply  by  the  new  meek  Sonia  to  Raskolnikov  s ques- 
tion about  Katerina  Ivanovna's  reliance  on  her  for  support: 

'Oh,  no,  don't  talk  like  that!...  We  are  one,  we  live  as 
one.'  Sonia  had  suddenly  grown  excited  once  more,  even 
irritated,  just  like  a little  canary  would  get  irritated,  or 
some  other  little  bird.  (6,  244) 

She  leaps  to  the  defense  of  her  mother,  but  her  "irritation"  (not 
anger)  is  now  that  of  a "little  canary" — very  mild  in  comparison 
to  the  vindictive  refusal  to  give  Katerina  Ivanovna  any  of  those 
collars! 

In  addition  to  her  pride,  which  is  vented  in  her  anger,  there  is 
in  the  notebooks  Sonia's  proclivity  to  answer  back,  to  argue,  en- 
gage in  debate.  In  the  novel  she  responds  with  tears  or  silence  or 
both;  but  in  the  early  versions  she  quite  likes;  to  rise  to  the  chal- 
lenge. Her  frequent  advice  to  Raskol'nikov  reflects  these  quali- 
ties: 


'Free  yourself  in  some  other  way.'  (7,  139) 

'Only  by  your  heroism  can  you  make  amends,  re- 
deem.' (7,  139) 

‘Re-educate  yourself.'  (7,  139) 

'One  can  be  great  even  in  humility.'  (7,  134) 

[Sonia]  Marmeladova  says;  'Repent.'  Arguments 
about  true  pride.  Base  torments  about  what  people  will 
think,  etc.  (7, 137) 

She  answers:  ‘it's  better  to  give  yourself  up.  There’s  a 
difference.’  'What  kind?'  'A  big  one.’  Sonia  has  the  habit 
of  always  saying  something.  (7,  178) 
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These  bits  of  advice  the  old  Sonia  gives  to  Raskolnikov  (quite 
different  from  what  she  says  in  the  final  version)  sound  not  un- 
like some  of  Bazarov's  epigrams  or  Rakhmetov's  pronounce- 
ments. This  tendency  to  answer  back,  to  "say  something"  char- 
acterizes her  as  a worthy  opponent  for  the  hero  in  intellectual  con- 
frontations. Sonia-of-the-notebooks  is  no  quiet,  unassuming 
young  woman:  rather,  she  is  someone  who  can  hold  her  own  in  an 
argument,  ready  and  willing  to  provide  solutions  to 
Raskolnikov  consistent  with  his  own  way  of  thinking. 

Another  tell-tale  indication  of  Sonia's  former  nihilism  is  the 
fact  that  the  male  nihilists  in  the  novel  are  attracted  to  her  and/or 
try  to  win  her  over  to  their  own  ideology.  Raskolnikov  attempts  to 
recruit  her  so  that  she  would  join  forces  with  him,  united  in  their 
revolt  against  society.  He  fails,  of  course,  and  comes  instead  to 
recognize  her  deep  love  for  him,  to  love  her  in  return,  and,  pre- 
sumably, to  make  her  God  his  god. 

But  both  Dostoevsky's  notebooks  and  novel  contain  evidence 
that  all  the  other  nihilists  feel  similarly  attracted  to  Sonia. 
Lebeziatnikov:  "At  first  he  tried  to  win  my  little  Sonia’s  favors 
himself,  but  then  he  suddenly  got  on  his  high  horse...."  In  the 
novel  Lebeziatnikov  defends  himself  against  Luzhin's  charges; 
he  wasn't  trying  to  force  himself  on  her,  he  claims;  he  was  "sim- 
ply trying  to  educate  her,  quite  disinterestedly,  trying  to  rouse  her 
to  protest...."  Just  like  Raskol’nikov,  Lebeziatnikov  is  also  at- 
tracted by  the  possibility  of  recruiting  Sonia  to  his  way  of  think- 
ing. He  defends  his  intention  to  include  her  in  his  commune — 
what  was  supposed  to  be  the  first  phalanstery  established  in 
Russia. 

In  the  notebooks  Luzhin  is  also  smitten: 

It’s  necessary  that  Luzhin  (who’s  staying  at 
Lebeziatnikov's)  be  struck  with  Sonia.  (7,  136) 

Finally  it's  revealed  that  he's  falling  head  over  heels 
in  love  with  Sonia  (nature)....  (7,  136) 

Little  of  Luzhin's  attraction  remains  in  the  final  version;  how- 
ever, one  might  assume  that  it  is  his  interest  in  Sonia  that  moti- 
vates his  attempt  to  embarrass  her  with  the  "stolen  money"  after 
Marmeladov's  funeral. 
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Svidrigailov  is  in  love  with  Sonia  and  even  receives  advice 
from  her  in  the  notebooks: 

He  fell  a bit  in  love  with  Sonia  and  profited  from  her 
advice.  (7,  164) 

N.B.:  Sometimes  he  has  conversations  with  Sonia 
about  beautiful  ideals.  He  admits  that  he  would  be  better 
with  her.  He  tells  this  to  Dunia  and  praises  Sonia.  (7, 164) 

Once  again,  in  the  novel  Svidrigailov's  interest  in  Sonia  is  im- 
plicit— presumably  providing  the  motivation  for  his  good  deeds 
(arranging  Katerina's  funeral,  providing  for  the  children,  and 
leaving  Sonia  a sum  of  money). 

Even  Razumikhin  feels  something  special  for  Sonia,  as  evi- 
denced by  this  passage  from  the  notebooks: 

And  therefore  from  the  very  first  he  conceived  a ha- 
tred for  Sonia....  But  later  ...  having  understood  who 
Sonia  really  was,  he  suddenly  went  over  to  her  side,  and 
made  a terrible  scene  in  front  of  Dunia,  quarreled  with 
her,  and  went  on  a spree.  (7, 156) 

Every  single  one  of  them,  Raskol'nikov  and  Razumikhin, 
Luzhin  and  Lebeziatnikov,  and,  of  course,  Svidrigailov — all  ni- 
hilists, each  possessing  his  own  idiosyncratic  version  of  the  ide- 
ology— is  attracted  to  Sonia;  each  sees  in  her  an  ally  or  a potential 
recruit  for  his  own  point  of  view. 

Last,  but  by  no  means  least,  is  the  question  of  Sonia's  ideology 
itself — her  own  ideas  and  the  sources  of  her  own  intellectual  ori- 
entation. It  is  generally  accepted  that  fictional  characters  are  not 
what  they  eat,  but  what  they  read.  According  to  Sonia's  father 
Marmeladov,  his  daughter's  education  consisted  of  the  follow- 
ing: 


Later,  after  she  grew  up,  she  read  several  books  of  a 
romantic  sort,  and  not  long  ago,  through  the  kindness  of 
Mr.  Lebeziatnikov,  she  read  with  great  interest  a little 
book,  Lewes's  Physiology — perhaps  you  know  it,  sir? — , 
she  even  read  parts  of  it  aloud  to  us;  and  that's  the  sum  to- 
tal of  her  education.  (6, 16) 
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I would  very  much  like  to  know  which  "books  of  a romantic 
sort"  she  actually  read,  but  alas,  the  notebooks  provide  no  clues. 
The  only  other  book  that  Sonia  reads  and  is  mentioned  by  name 
in  the  novel  is,  of  course,  the  New  Testament,  one  passage  of 
which  (Lazarus)  she  also  "reads  aloud"  to  the  hero  at  a critical 
moment  in  his  spiritual  development;  and  it  is  that  book  that  she 
gives  him  (at  his  own  request)  following  his  illness  in  Siberia.  So 
here  we  have  it:  Lewes's  Physiology  and  the  New  Testament:  the 
alpha  and  omega  of  Sonia's  reading. 

George  Henry  Lewes  (1817-78)  is  best  known  as  the  man  who 
ran  off  with  Marian  Evans  in  1854;  his  fame  derives  largely 
from  the  fact  that  when  his  wife  began  writing,  she  assumed  the 
penname  of  George  Eliot.  But  Lewes  himself  was  a writer  and 
critic  of  considerable  ability.3  His  theatrical  and  literary  criti- 
cism remains  his  most  significant  contribution  to  the  literature 
of  his  time.  In  his  philosophical  studies  he  attempted  to  explicate 
and  disseminate  the  positivist  ideas  of  Auguste  Comte.  This  ten- 
dency to  embrace  fact  and  reject  intuition  led  to  an  increase  in 
Lewes's  interest  in  pure  science,  to  which  he  devoted  more  and 
more  time  and  energy  during  the  late  1850s  and  early  1860s.  Like 
many  of  his  contemporaries,  Lewes  viewed  science  as  the  stan- 
dard against  which  all  other  kinds  of  truth  and  knowledge  were 
to  be  judged. 

Lewes  published  a number  of  scientific  works.  One  of  the 
most  popular  was  his  Sea-side  Studies,  which  first  appeared  as  a 
series  of  articles  in  Blackwood's  Magazine  (1856-57).  Lewes's 
work  contains  descriptions  of  his  discoveries  in  marine  biology 
and  physiology  made  among  the  flora  and  fauna  in  waters  off 
Tenby  and  the  Scilly  Isles. 

Lewes'  next  major  study,  The  Physiology  of  Common  Life , 
was  also  published  in  the  same  magazine  (1858-60).  Aimed  at  se- 
rious students  of  the  subject,  the  work  summarized  contemporary 
physiological  theory  on  hunger  and  thirst,  food  and  drink,  diges- 
tion and  indigestion,  the  circulation  of  the  blood,  respiration,  as 
well  as  other  parts  and  systems  of  the  human  body.  But  most  im- 
portant of  all  was  the  underlying  assumption  or  "tendency"  of  the 
work,  namely,  that  physiological  processes  were  ultimately  re- 

3.  I am  indebted  to  Edgar  W.  Hirshberg,  George  Henry  Lewes  (New  York: 
Twayne,  1970),  pp.  189-97,  and  to  Hock  Guan  Tjoa,  George  Henry  Lewes:  A 
Victorian  Mind  (Cambridge,  Mass.:  Harvard  Univ.  Press),  1977,  pp.  83-88  for 
background  information. 
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sponsible  for  all  mental  activity.  Lewes  attempted  to  construct  an 
entire  worldview  based  on  this  assumption. 

The  chapters  on  "Feeling  and  Thinking,"  "The  Mind  and 
the  Brain,"  and  "Our  Senses  and  Sensations"  all  confirm  this 
tendency.  For  example,  in  the  section  on  "Sleep  and  Dreams"  we 
learn  that  "the  avenues  of  Sense  are  closed  in  Sleep,  but  the  sensa- 
tional centres  may  be  reached  from  within,"4  and  "it  is.  certain 
that  Systemic  Sensations  produce  dreams...."5  The  chapter  on 
"Life  and  Death"  assures  us  that  Death  is  the  "terminal  act  of 
Life,"  not  an  antagonist,  but  "the  denouement  of  the  drama,  in- 
evitable and  indissolubly  linked  with  all  that  has  constituted 
Life....  It  is  the  destruction  of  the  organic  unity,  and  conse- 
quently of  the  phenomena  which  were  dependent  on  that  unity."6 

Lewes's  Physiology  made  little  original  contribution  to  the 
body  of  scientific  knowledge  on  the  subject;  rather  it  served  as  a 
summary  of  current  theories  and  as  such  was  extremely  popular 
among  medical  students.  The  book  was  reprinted  and  translated 
into  German  in  1860  and  reissued  in  a second  edition  in  1876.  In 
spite  of  its  intended  audience,  it  also  became  popular  with 
Russian  readers  in  the  1860s.  Memoirists  of  thie  period  attest  to  its 
importance  and  list  it  among  the  "canon"  of  required  reading  for 
progressive  youth.  The  first  Russian  translation  of  the  work  ap- 
peared in  Moscow  in  1864.7  A second  appeared  in  Moscow  in  1876 
and  was  one  of  the  books  included  in  Dostoevsky's  personal  li- 
brary. 

The  notebooks  for  Crime  and  Punishment  contain  quite  a 
different  account  of  Sonia's  education  than  the  one  presented  by 
Marmeladov  to  Raskol’nikov  in  the  final  version  of  the  novel 
and  quoted  above: 

Later,  after  she  grew  up,  she  read  several  books,  the 
contents  of  which  for  the  most  part  were  romantic;  them  not 
long  ago  this  year,  about  half  a year  ago,  she  read  some 


4.  George  Henry  Lewes,  The  Physiology  of  Common  Life  (New  York: 
Appleton,  1860),  П,  309. 

5.  Ibid.,  p.  312. 

6.  Ibid..,  p.  371. 

7.  In  the  Norton  Critical  Edition  of  Dostoevsky’s  Crime  and  Punishment, 
trans.  by  Jessie  Coulson  (New  York:  Norton,  1964),  p.  15,  the  title  of  Lewes's  work 
is  cited  incorrectly  as  The  Physiology  of  Everyday  Life , and  it  is  claime  d that  the 
work  was  translated  into  Russian  in  1861.  See  PSS,  ѴП,  364-65. 
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little  book  about  the  sea  and  what's  inside  it.8  (Do  you 
know  it,  sir?)  Mr.  Lebeziatnikov  lent  it  to  her,  for  he  had 
some  designs  on  her.  And  she  was  very  taken  by  this 
book,  and  even  read  large  portions  of  it  aloud  to  the  chil- 
dren, and  we  listened,  too.  And  that's  the  sum  total  of  her 
education.  (7, 106-07) 

The  discrepancies  between  the  notebook  and  the  novel  are  sig- 
nificant. First  of  all,  the  notebook  refers  to  a different  work  by 
Lewes — not  his  Physiology,  but  his  Sea  side  Studies.  Russian 
newspapers  of  1865  announced  the  sale  of  a new  work  by  George 
Henry  Lewes,  entitled  Na  beregu  moria.  Zoologicheskie  etiudy, 
[On  the  Seashore.  Zoological  Studies],  Originally  Dostoevsky  has 
Sonia  reading  aloud  from  this  newly  published  work;  only  later 
does  he  alter  the  text  to  the  much  more  popular  and  controversial 
Physiology. 

The  timing  of  Sonia's  reading  is  also  important.  The  novel 
is  vague,  "not  long  ago";  the  notebooks  specify  earlier  "this 
year,"  even  "half  a year  ago,"  which  dates  Sonia’s  interest  in 
Lewes's  Physiology  at  the  same  time  as  Raskol'nikov  was  writ- 
ing his  own  article  on  the  nature  of  crime — the  piece  in  which  he 
formulates  his  theory  of  the  ordinary  vs.  the  extraordinary  man. 
Thus  both  Sonia  and  Raskol'nikov  seem  to  have  fallen  victim  to 
the  dread  disease  of  nihilism  at  the  same  time. 

Furthermore,  Sonia  is  not  merely  attracted  to  Lewes's  scien- 
tific writing:  she  is  so  taken  by  it  that  she  reads  it  aloud  to  her  sib- 
lings. In  other  words,  she  has  undertaken  the  education  of  her 
younger  brother  and  sisters,  sharing  the  little  knowledge  she  has 
with  them,  and,  in  a sense,  perhaps  even  proselytizing  them. 

The  notebooks  contain  additional  evidence  of  a connection 
between  Sonia  and  "radical"  ideas,  with  Lebeziatnikov  serving 
as  the  chief  conduit.  For  example: 

N.B.:  Sonia  read  books.  Lebeziatnikov  gave  them  to 
her.  (7, 180) 


8.  In  The  Notebooks  for  Crime  and  Punishment , trans.  by  Edward  Wasiolek 
(Chicago:  Univ.  of  Chicago  Press,  1967),  p.  32,  this  entry  is  mistranslated  as 
"some  book  about  the  earth." 
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Nice  touching  stories  of  Sonia,  about  how  her  father 
came  to  her  and  told  her  about  how  he'd  conversed  with  a 
learned  student.  (7, 180) 

'You  know  you  can  call  upon  her  (Sonia)  to  read 
books.  That’s  the  way  she  is.'  [Lebeziatnikov's  words]  (7, 

187) 

Back  to  the  novel:  during  Raskol'nikov's  first  visit  to 
Sonia's  room,  just  before  she  reads  a passage  aloud  to  him  from  a 
rather  different  book  she  now  favors  (Lazarus  from  the  New 
Testament),  Sonia  describes  her  previous  "cruelty"  to  her  par- 
ents: her  selfish  refusal  to  give  Katerina  Ivanovna  any  of  those 
nice  collars  (discussed  above),  and  her  stubborn  refusal  to  read 
aloud  to  her  ailing  father: 

'...  my  dear  departed  father  said  to  тле:  "Read  to  me, 
Sonia,"  he  said,  "I  have  a headache.  Read  to  me...  here’s 
a little  book."  It  was  some  book  he'd  received  from  Andrei 
Semenovich,  from  Lebeziatnikov,  who  lives  there;  he:  al- 
ways used  to  get  such  amusing  ( smeshnye ) little  books. 

But  I said  "I  have  to  go,"  because  I didn’t  want  to  reaid.... 

(6,  244) 

Sonia  "confesses"  these  two  most  painful  memories,  wring- 
ing her  hands  as  she  describes  the  episodes,  "with  the  paiin  of  re- 
membering."9 And  the  two  are  certainly  linked:  her  refusal  to 
read  to  her  father  from  Lebeziatnikov's  little  Ibook  and  her  denial 
of  the  collars  to  her  mother.  But  these  events  are  all  in  the  past, 
merely  painful  memories  of  the  former  Sonia  from  the  notebooks; 
now  she  sits  in  her  strange,  barn-like  room,  its  obtuse  angles 
leading  off  into  infinity,  bearing  witness  to  her  own  deeply  held 
faith  by  her  pained  silence  in  response  to  the  hero's  doubt  ("She 
looked  at  him  with  inexpressible  reproach;  she  tried  to  say  some- 
thing, but  couldn't  utter  a word,  she  only  covered  her  faice  sud- 
denly with  her  hands  and  sobbed  bitterly."  6,  246).  And  now  Sonia 
agrees  (not  refuses)  to  read  to  Raskol'nikov  ( not  Marmeladov) 


9.  On  the  significance  of  the  theme  of  memory  for  Dostoevsky,  see  Robert  L. 
Belknap,  "Memory  in  The  Brothers  Karamazov in  American  Contributions  to 
the  Eighth  International  Congress  of  Slavists,  П,  Literature,  ed.  by  Victor  Terras 
(Columbus,  Ohio:  Slavica,  1 978),  24-40. 
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from  the  New  Testament  ( not  Lebeziatnikov's  "amusing  little 
book"). 

It  seems  clear  to  me  that  Dostoevsky's  heroine  has  endured 
her  own  period  of  intellectual  doubt;  she  too  was  a child  of  her  age 
and  had  fallen  prey  to  the  theories  of  the  nihilists;  she  too  has  read 
Lewes's  Physiology  and  even  shared  it  with  others;  she  too  suf- 
fered from  the  sin  of  pride  and  learned  to  hold  her  own  in  ideolog- 
ical debates;  and  finally,  she  was  courted  by  all  the  other  ni- 
hilists, as  each  attempted  to  recruit  her  to  his  cause.  Who  could 
possibly  be  better  "qualified"  to  rescue  our  hero,  to  act  as  his  spiri- 
tual guide,  to  provide  him  with  a model  of  someone  who  has  rec- 
ognized the  error  of  her  own  ways  and  could  show  him  the  error  of 
his? 

But  Sonia  is  a woman  and  Dostoevsky  never  allows  his  fe- 
male characters  to  be  the  bearers  of  ideas.  At  best  they  can  serve 
as  reflections  of  ideas  held  by  male  characters  or  as  the  instru- 
ments of  salvation  as  they  rescue  men  from  their  intellectual 
wanderings. 

Even  though  most  of  the  direct  evidence  of  Sonia's  nihilist 
past  was  deleted  from  the  final  version  of  the  novel,  these  numer- 
ous references  in  the  notebooks  and  the  several  significant,  dis- 
cordant details  remaining  in  the  final  text  provide  ample  justifi- 
cation for  this  hypothesis. 
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AT  LAST:  A COMPLETE  EDITION 
OF  DOSTOEVSKY'S  LETTERS 


Fyodor  Dostoevsky.  Complete  Letters.  5 Volumes.  Edited  and 
translated  by  David  Lowe  (Vol.  one  со-edited  and  co-trans- 
lated  with  Ronald  Meyer).  Ann  Arbor:  Ardis,  1988,  1989, 1990, 
1991, 1991. 

Non-Russian  speakers  researching  Dostoevsky's  life  and 
works  or  attempting  to  define  his  views  on  literature,  the  world, 
Russia  and  the  like  have  had  to  depend  on  highly  selective,  often 
poorly  translated  letters,  surprisingly  sparse  in  number  consid- 
ering the  amount  which  makes  up  Dostoevsky's  total  correspon- 
dence. These  collections  are,  of  course,  necessarily  biased  ac- 
cording to  the  interests  and  personal  choices  of  the  editors  of  those 
volumes.1  Finally,  at  long  last,  thanks  to  Ardis  Publishers  and  a 
herculean  effort  by  David  Lowe  this  deficiency  to  research  into 
Dostoevsky's  life  and  thought  has  been  alleviated  with  the  publi- 
cation of  the  translation  of  all  Dostoevsky's  letters  in  a five-vol- 
ume edition:  (Vol.  I,  Letters  1832-1859;  Vol.  II,  Letters  1860-1867; 


1.  There  are  a number  of  editions  of  Dostoevsky's  letters  available  in 
English.  All  of  them  are  highly  selective  and  represent  only  a fraction  of  the  total 
letters.  They  are:  Elizabeth  Hill  and  Doris  Mudie,  ed.  and  trans.  The  Letters  of 
Dostoevsky  to  his  Wife  (London:  Constable,  1930);  S.  S.  Koteliansky,  and  J. 
Middleton  Murry,  ed.  and  trans.  Dostoevsky:  Letters  and  Reminiscences 
(London:  Chatto  and  Windus,  1923);  Ethel  Colburn  Mayne,  ed.  and  trans.  Letters 
of  Fyodor  Michailovitch  Dostoevsky  to  his  Family  and  Friends  (London: 
Macmillan,  1914).  This  edition  has  been  reissued  in  paperback  (New  York: 
McGraw-Hill,  1964)  with  an  introduction  by  Avrahm  Yarmolinsky.  Joseph 
Frank  and  David  I.  Goldstein,  eds.  Trans.  Andrew  R.  MacAndrew.  Selected 
Letters  of  Fyodor  Dostoyevsky  (New  Brunswick  and  London:  Rutgers  Univ. 
Press,  1987).  For  studies  which  translate,  and  discuss  Dostoevsky's  letters, 
among  other  writings,  at  great  length  in  the  search  to  determine  Dostoevsky's 
aesthetics  and  "realism,"  see  Robert  Louis  Jackson,  Dostoevsky’s  Quest  for 
Form:  A Study  of  His  Philosophy  of  Art  (New  Haven  and  London:  Yale  Univ. 
Press,  1966)  and  Sven  Linnér.  Dostoevskij  on  Realism  (Stockholm:  Almqvist  &. 
Wiksell,  1967). 
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Vol  III,  Letters  1868-1871;  Vol  ГѴ,  Letters  1872  -1877;  Vol.  V,  Letters 
1878-1881). 

In  fairness  to  those  in  the  past  who  might  have  wished  to 
translate  and  publish  a more  comprehensive  compendium  of 
Dostoevsky's  letters,  it  should  be  noted  that  there  have  been  only 
three  editions  of  Dostoevsky's  letters  issued  in  Russian.  Directly 
after  Dostoevsky's  death  in  1881,  the  author's  wife,  Anna 
Grigor'evna  Dostoevskaia,  with  the  help  of  Apollon  Maikov, 
Orest  Miller,  and  Nikolai  Strakhov,  embarked  on  a project  to 
gather  and  publish  selected  letters  of  her  late  husband.  They  were 
published  in  1883  in  Volume  I of  the  first  posthumous  "Complete 
Works  of  Dostoevsky,”  appearing  under  the  title,  "Letters  of  F. 
M.  Dostoevsky  to  Various  Individuals."  The  collection  consisted 
of  147  letters:  three  early  letters  to  his  father,  and  a broad  range  of 
letters  to  his  brother  Mikhail,  Alexandr  Vrangel,  Apollon 
Maikov,  Nikolai  Strakhov,  and  Ivan  Aksakov.  While  there  were 
some  notes  and  remarks  by  Strakhov,  Miller,  and  Anna 
Grigor'evna  herself,  this  edition  had  no  pretensions  to  real 
scholarship  or  totality.  Many  letters  which  dctalt  with  people  still 
living  at  that  time  and  other  topics  considered  sensitive  by  Anna 
Grigor'evna  were  purposely  held  out. 

A second  edition  of  Dostoevsky's  letters  was  published  in  four 
volumes  over  the  years  from  1928  to  1959  (Vol.  I,  1928;  Vol.  II, 
1930;  Vol.  Ill,  1934;  Vol.  IV,  1959)  under  the  editorial  leadership  of 
Arkady  Semenovich  Dolinin  ( a pseudomym  for  Iskoz)  for  whom 
the  gathering,  collecting,  and  annotating  of  Dostoevsky's  letters 
became  a life-long  scholarly  project.  This  edition,  containing  932 
letters  and  business  documents  which  Dolinin  painstakingly  re- 
searched and  authenticated,  became  the  csinonical  "academic" 
text  of  Dostoevsky's  epistolary  works.  Dolinin,  a scholar  of 
Russian  Symbolism  and  Acmeism,  among  others  things,  was 
profoundly  interested  in  Dostoevsky's  perception  of  Russian  and 
European  culture,  society,  religions,  and  philosophy  and  their 
manifestation  in  his  fiction  and  wrote  over  40  articles  dealing 
with  that  topic.  As  the  crowning  achievemen  t of  his  scholary  ca- 
reer, Dolinin  apparently  intended  to  write,  but  never  completed,  a 
definitive  biography  of  Dostoevsky.  This  scholarly  effort  clearly 
led  him  to  discover  and  gather  Dostoevsky's  letters  as  his  most 
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important  biographical  primary  source.2  As  part  of  this  effort, 
Dolinin  wrote  an  extensive  commentary  to  the  letters  in  which  he 
examined,  among  other  things,  letters  to  Dostoevsky,  historical 
documents,  memoirs,  items  from  contemporary  Russian  news- 
papers and  journals,  and  a variety  of  historical  and  cultural 
movements,  philosophies,  and  contemporary  figures  which  illu- 
minated and  placed  Dostoevsky’s  life  and  works  within  a histor- 
ical context.  Simultaneously  Dolinin  created  a unique  "encyclo- 
pedia" of  nineteenth-century  Russian  intellectual  life,  which,  in 
its  own  way  is  as  important  as  the  letters  themselves. 

Despite  Dolinin's  immense  work,  there  were  shortcomings. 
Fürst,  the  letters  letters  lack  chronology  since  the  Central 
Archive,  which  in  1921  had  acquired  from  Dostoevsky's  personal 
archives  a large  group  of  letters  from  the  years  1839  to  1865,  for 
seme  reason,  forced  Dolinin  to  publish  them  separately.  They  ap- 
pear at  the  end  of  Volume  II  (pp.  549-617)  as  an  appendix  with  a 
foreword  by  P.  N.  Sakulin  entitled  "A  Second  Beginning." 
Moreover,  many  letters  from  the  years  1837  to  1877  were  unavail- 
able to  Dolinin  when  he  published  the  early  volumes  and  they  ap- 
pear under  the  title,  "Letters  From  Various  Years,"  in  Volume  IV 
(pp.  225-339).  Dolinin  also  personally  copied  many  letters  during 
the  course  of  his  research,  then  later  published  the  copies  without 
rechecking  them  against  the  originals.  This  inevitably  resulted 
in  a variety  of  miscopies,  rewritten  punctuation,  and  an  uneven 
rendering  of  the  places  corrected  or  crossed  out  by  Dostoevsky. 
Dolinin  also  unconscionably  left  out  sections  of  or  entire  letters 
where  Dostoevsky  openly  expressed  anti-Semitic  remarks. 
While  this  might  have  been  the  result  of  Soviet  censorship,  at  least 
one  critic.  David  Goldstein,  lays  the  blame  at  the  feet  of  Dolinin 
himself  accusing  him  of  attempting  to  rescue  Dostoevsky  from 
anii-Jewish  sentiments.3 

Now,  thanks  to  the  multi-year  effort  of  the  koilegiia  of 
Dostoevsky  scholars  at  the  Pushkin  House  in  Leningrad/St. 
Petersburg  under  the  general  editorial  direction  of  G.  M. 
Fridlender,  the  most  comprehensive  compilation  of  the  letters 
have  appeared  in  the  "academy"  edition  of  Dostoevsky’s 


2.  A.  S.  Dolinin,  ed.,  F.  M.  Dostoevskii,  Pis'ma  , 4 Vols.  (Moscow:  Gos.  izd- 
vo,  1928, 1930, 1934, 1959). 

3.  See  David  Goldstein,  "Rewriting  Dostoyevsky's  Letters,"  American 
Slavic  and  East  European  Review,  20  (April  1961),  279-88. 
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"Complete  works  in  30  Volumes"  (F.  M.  Dosltoevsky,  Polnoe  so- 
branic  sochinenii  v tridtsati  tomakh.  [Leningrad:  Nauka])  in 
Vols.  28  (bks  1 and  2),  29  (bks  1 and  2)  and  30  (bk  1)  published 
from  1985  to  1988.  While  the  editors  of  these  volumes  rely  heavily 
on  Dolinin's  work,  they  have  corrected  Dolinin's  shortcomings 
by  establishing  and  placing  the  letters  in  the  correct  chronology, 
and  most  important  have  inserted  the  letters  and  passages  omit- 
ted in  the  Dolinin  volumes.  Many  of  the  editorial  notes  also  rely 
on  Dolinin's  commentary;  however,  some  commentaries  have 
been  shortened  and  rewritten,  sometimes  to  the  detriment  of 
Dolinin’s  work,  other  comments  have  been  added  as  additional 
material  has  been  uncovered  or  related  texts  discovered  b}/  recent 
scholarship.  Clearly,  this  edition  of  the  letters  has  replaced 
Dolinin's  as  the  canonical  text  and  must  be  the  basis  foir  schol- 
arly research. 

All  translations  of  Dostoevsky's  letters,  with  the  exception  of 
the  Lowe/  Ardis  volumes,  have  been  based  on  Dolinin's  four-vol- 
ume collection.  However,  it  should  be  noted  that  the  Frank  and 
Goldstein  in  their  recently  published  Selected  Letters  of  Fyodor 
Dostoyevsky  restore  the  anti-Semitic  passages  deleted  in 
Dolinin’s  letters  although  they  do  not  indicate  the  Russian  texts 
on  which  they  based  their  translation. 

Certainly,  translation  is  a fiendishly  difficult  process  and 
the  end  result  is  never  appreciated.  Even  a cursory  glance  at  re- 
views of  translated  material  reveals  that  scholarly  and  publicis- 
ts reviewers  alike  tend  to  concentrate  on  content  and  ignore,  the 
problems  and  quality  of  translation.  Joseph  F'rank’s  introduction 
to  his  Selected  Letters  is  typical:  ""Nowhere  does  Dostoyevsky  re- 
veal himself  so  unashamedly;  nowhere  does  he  resemblle  more 
closely  those  of  his  characters  consumed  by  guilt  and  remorse.  . . 

. A consecutive  reading  of  the  letters  . . . allows  the  present  day 
observer  to  obtain  a many-faceted  image  of  Dostoyevsky.  . . . 
Dostoyevsky's  correspondence,  precisely  because  of  its  uninhab- 
ited nature,  conveys  an  extremely  forceful  impression  of  his  dif- 
ficult and  tormented  personality  ....  Most  of  all  the  letters  por- 
tray a dedicated  artist  who  never  lost  faith  in  his  talent  or  its  mis- 
sion." (pp.  xv-xvii). 

Vladimir  Nabokov  does  discuss  problems  of  translation  and 
verbally  draws  and  quarters  reviewers  of  translated  material:  "I 
have  always  been  amused  by  the  stereotyped  compliment  that  a re- 
viewer pays  the  author  of  a 'new  translation.'  He  says,  'Et  reads 
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smoothly.'  (Nabokov,  Eugene  Onegin : A Novel  in  Verse  by 
Aleksandr  Pushkin , Vol.  I,  p.  ix)  The  translator's  task  of  trans- 
forming a source  text  into  a translated  text  places  him  or  her  in 
the  paradoxical  position  of  a slave  inextricably  tied  to  someone 
else's  thoughts,  language,  and  style  which  cannot  be  arbitrarily 
changed  and  at  the  same  time  a unique  sort  of  creator  who  must 
recast  and  refashion  the  original  into  a translated  text  which  re- 
flects as  closely  as  possible  an  accurate  and  readable  rendering 
of  the  original.  But  what  strategies  must  be  employed  to  achieve 
accuracy  and  readability? 

Nabokov,  and  many  translators/commentators,  including 
Frank  and  Lowe  espouse  a theory7  of  translation  that  can  be 
summed  up  in  the  naive  concept  of  "literalism."  Nabokov  char- 
acterizes his  translation  of  Eugene  Onegin  thus:  "To  my  ideal  of 
literalism  I sacrificed  everything  (elegance,  euphony,  clarity, 
good  taste,  modern  usage,  and  even  grammar)  that  the  dainty 
mimic  prizes  higher  than  truth."  (Nabokov,  p.  x).  Yet,  one  might 
very  well  ask  for  a definition  of  the  word  "literalism,"  for  if  a 
translation  sacrifices  grammar  and  clarity  would  it  not  sacri- 
fice literalism  also?  Nabokov's  insistence  that  a translation  can 
be  a literal  recreation  of  the  original  means  that  the  translated 
text  should  be  a separate  work  equal  to  the  original  and  which,  in 
its  autonomy,  should  be  able  to  stand  alone  and  be  understood  by 
readers  of  the  translated  text  no  less  than  readers  of  the  source  text 
are  able  to  understand  the  originial.  Of  course,  Nabokov  also 
points  out,  among  other  things,  that  Pushkin's  text  is  rife  with 
gallicisms,  French  borrowings,  of  antiquated  Russian  forms, 
and,  perhaps  even  more  important,  that  Pushkin's  prose  is  in  a 
constant  dialogic  intertextual  relationship  with  the  works  of  the 
Classical,  French,  English,  and  Russian  authors  (including 
Pushkin's  own  works).  Indeed,  implicitly  affirming  the  com- 
plexities of  the  translation  process,  Nabokov  props  up  his  "literal" 
translation  of  Eugene  Onegin  with  over  900  pages  of  commentary 
(and  the  original  Russian  text)  demonstrating  that  an  incredibly 
broad  knowledge  of  intertexts,  semantic  connotations,  and  liter- 
ary echoes  is  necessary  in  order  to  understand  his  translated 
work.  However,  if  literalism  were  really  possible  in  translation, 
much  appended  material  would  be  unnecessary.  After  all, 
Pushkin’s  Eugene  Onegin  lives  an  autonomous  existence  with- 
out commentary;  if  Nabokov  had  in  fact  realized  his  ideal  of  a 
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"literal"  translation,  his  rendition  of  Pushkin’s  poem  should  not 
need  the  crutch  of  commentary. 

Unfortunately  such  a Nabokovian  belief  in  and  insistence  on 
literal  translations  have  had  a powerful  influence  on  contempo- 
rary editors  and  translators.  Consequently  most  assume  that  this 
complex  multi-faceted,  beastly  difficult  endeavor  can  be  placed 
under  the  rubric  of  "literalism"  as  their  only  methodology  and 
they  rarely  seem  to  concern  themselves  with  the  literature  on 
translation  studies  which  outline  the  pitfalls  and  discuss  a vari- 
ety of  methodological  approaches  (yet  I expect  that  all  translators 
recognize  these  difficulties  in  the  process  of  their  work).4  It  is  no 
surprise  then  that  the  translators  in  question  here  give  no  indica- 
tion that  they  have  examined  theories  of  translation,  or  even 
thought  about  how  to  approach  the  translating  task.  Rather  they 
reaffirm  their  belief  and  reliance  on  the  same  naive  Nabokovian 
approach  of  literal  equivalency.  Thus,  Joseph  Frank  in  asserting 
that  the  letters  "have  been  translated  with  the  greatest  possible  fi- 
delity to  their  published  form.  . . (p.  xix)  and  that  his  col- 

league, the  late  David  Goldstein,  made  " sure  that  no  possible  nu- 
ance of  meaning  had  been  slighted  or  overlooked."  ( p.  ix),  im- 
plies that  the  English  text  communicates  to  the  reader  a precise 
rendering,  including  all  connotations  and  nuances,  of  the 
Russian  text. 

David  Lowe  does  reveal  in  his  introduction  an  awareness  of 
the  complexities  involved  in  translating  Dostoevsky's  epistolary 
prose,  yet  remains  with  "literalism,"  as  the  pivotal  aspect  of  his 
method.  He  indicates  an  understanding  of  the  dialogic  intertex- 
tual  nature  of  Dostoevsky's  style,  pointing  out  its  contextual  in- 
tersticing  with  "written  conventions  and  traditions,"  be  they 


4. 1 make  one  very  notable  exception  in  my  rather  blanket  condemnation  of 
translators  here.  Dr.  Judson  Roaengrant,  an  excellent  translator  of  a variety  of 
fictional  and  critical  works,  indicates  a profound  awareness  of  the  problems 
involved  in  translation.  I also  wholehearted  agree  with  his  approach  (as  my 
remarks  in  the  text  will  make  clear)  as  he  outlines  it  in  the  preface  to  hie 
translation  of  Lydia  Ginzburg's  On  Psychological  Prose : "The  different 
strategies  of  my  translation  strive  to  be  scrupulously  accurate  in  conveying  the 
line  and  detail  of  Ginzburg's  argument  and  style,  they  are  not  literalist — they  do 
not  subscribe  to  some  crude  notion  of  translinguistic  synonymy,  of  a kind  of 
automatic  transference  of  unscathed  meaning  from  one  vessel  to  another. 
Instead,  those  strategies  are  based  more  on  the  principle  of  semantic  than  of 
lexical  equivalence."  Lydia  Ginzburg,  On  Psychological  Prose.  Tr.  and  ed. 
Judson  Rosengrant;  with  a foreword  by  Edward  J.  Brown.  (Princeton:  Princeton 
Univ.  Press,  1991). 
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found  in  "poems,  novels,  plays,  or  bureaucratic  documents." 
Moreover,  Lowe  asserts  that  Dostoevsky  presents  his  own  "spon- 
taneous living  voice,"  characterized  by  its  "imprecise  and 
repetetive  diction,  non-neutral  and  inefficient  word  order,  illogi- 
cal appeals  to  logic,"  and  "constantly  changing  tone  and  intona- 
tion," all  of  which  results  in  "a  potent  but  unstable  linguistic  brew 
that  represents  the  essence  of  Dostoevsky's  style."  (p.  10)  Yet,  de- 
spite such  acknowledgements,  Lowe  too  follows  in  Nabokov's 
footsteps  and  pronounces  faith  in  his  ability  to  reproduce  a trans- 
lated text  equivalency.  However,  interestingly,  since,  as  Lowe 
asserts,  Dostoevsky  is  not  concerned  with  correct  or  proper  lin- 
guistic forms,  but  rather  with  "maximal  expressiveness"  stylis- 
tically attained,  Lowe  claims  to  produce  in  his  translation  not 
only  semantic  equivalency  but  to  attain  it  through  a stylistic 
equivalency  in  English  of  Dostoevsky's  chaotic  epistolary  prose: 
"the  present  translation  attempts  to  reproduce  in  English  the 
salient  characteristics  of  Dostoevski/ s style,"  and  "the  word  or- 
der in  the  translations  generally  duplicates  that  of  the  original." 
Here  subjects  and  verbs  are  far  removed,  modifier  placement 
leads  to  "semantic  labyrinths,"  "gushiness"  is  revealed  through 
the  excessive  use  of  diminutives  and  endearments,  run-on  sen- 
tences, and  sentence  structures  generally  which  "violate  canoni- 
cal standards  of  taste,  clarity,  efficiency,  and  readability,"  are 
found  in  the  Russian  and  ostensibly  reproduced  in  the  English 
translation.  The  final  result  of  Lowe's  semantic  and  stylistic 
equivalency  is  that  while  "contemporary  readers  may  shudder  at 
the  emotional  excesses  in  which  Dostoevsky  indulges  ...  at  least 
they  will  be  confronting  the  real  Dostoevsky,  not  a sanitized  ver- 
sion of  him."  (p.  11) 

Well,  this  is  a considerable  claim  that  needs  to  be  examined 
with  a certain  amount  of  care.  First,  is  it  really  possible  to  repro- 
duce in  English  the  equivalence  of  verbal  style  and  semantics  of 
the  original  Russian?  Second,  can  the  "real  Dostoevsky,"  who- 
ever he  may  be,  be  found  in  his  own  Russian  discourse,  to  say 
nothing  of  reproducing  the  "real"  author  in  an  English  equiva- 
lent? 

Translation  studies  examine,  among  other  things  "literal" 
vs.  "free,"  "formal"  vs  "dynamic"  equivalence,  and  the  rela- 
tionship of  content  to  form,  in  an  attempt  to  define  a framework 
for  translation.  Perhaps  most  important  is  the  notion  that  both  the 
author  of  the  source  text  and  of  the  translated  text  write  within  a 
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social,  cultural  and  literary  context  unique  to  each  author/subject 
which  is  reflected  in  the  language  each  uses.  As  Saussure,  and 
many  others  have  pointed  out,  language  is  a series  of  signs  and 
discursive  instances  (signifiers)  whose  meanings  (signifieds) 
are  arbitrary  even  within  its  own  signifying  system(in  a sense 
we  often  "translate"  from  one  text  into  another  in  our  own  lan- 
guage. It  should  be  no  surprise  that  semantic,  grammatical,  and 
lexical  differences  are  even  greater  among  and  between  differ- 
ent linguistic  signifying  systems  and  that  each  language  is 
"limited"  in  how  it  renders  "reality,"  and,  in  its  basic  essence  is 
different  from  the  manner  in  which  another  language  can  ren- 
der it.  Creators  of  texts  are  thus  limited  in  their  perception  and 
portrayal  of  "reality"  to  their  language  and  to  the  social  and  in- 
tertextual  context  within  which  they  and  their  language  exist, 
making  each  of  them  and  each  of  their  texts  unique  and  ulti- 
mately unreproducible  in  any  "literal"  or  absolute  sense. 

Thus  Lowe's  goals,  Nabokov’s  ideal,  and  Frank's  reproduc- 
tion of  "every  possible  nuance  of  meaning"  are  unattainable. 
The  text  cannot  be  literally  reproduced  and  the  "real"  Dostoevsky 
cannot  be  delineated  or  defined.  Thus  translation  is,  in  my  opin- 
ion, at  best,  an  arbitrary  art  the  goal  of  which  is  to  recreate  as  ac- 
curately as  possible  in  the  translated  reproduction  the  author's 
perception  of  his/her  own  reality,  a task  which  must  take  into 
consideration  all  intertextual  (social,  political,  cultural,  literary, 
among  others)  influences  and  relationships. 

With  this  in  mind,  I would  like  to  examine  a few  passages  of 
Lowe’s  translation  of  Dostoevsky's  letters  to  serve  as  examples  of 
the  whole  in  order  to  disclose  what  I perceive  as  the  difficulties  of 
his  translated  text  and  indicate  the  impossibility  of  any  attempt  to 
reveal  the  "real  Dostoevsky."  Let  me  say  at  the  outset,  that  I have 
not  found  nor  would  I concentrate  on  what  I would  call  totally  in- 
correct (or  totally  correct)  translations.  Rather  my  quarrel  here 
is  with  a translation  that  often  reflects  Lowe's  linguistic  and  so- 
cial intertexts  which  changes  Dostoevsky's  language  and  percep- 
tions of  reality  into  a jarring,  often  contemporary 
English/American  world  and  based,  I fear,  all  too  often  on 
Smirnitsky's  Russian-English  Dictionary.  Thus,  for  example, 
the  Russian  "Kriuchok"  becomes  "pettifogger"  (Vol.  Ill,  p.  307) 
In  other  places,  "literalism"  takes  on  a silliness,  when,  for  ex- 
ample, Dostoevsky  writes  to  Strakhov  that  he  knows  Turgenev 
svoimi  bokami,  which  Lowe  translates  as  "with  my  own  sides" 
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(Vol  3,  p.  363).  The  phrase  in  question  here  is  "otduvat’sia  svoimi 
bokami,"  whieh  means  to  take  responsibility  for  one's  mistakes. 
Consequently  the  Russian  would  perhaps  be  rendered  most  accu- 
rately as  "I  know  him  [Turgenev]  well  having  made  a mistake 
with  him  once."  This  example  illustrates  well  the  pitfalls  of 
translating  idioms  "literally." 

However,  one  of  the  most  blatant  examples  of  an  inaccurate 
transposition  of  Dostoevsky’s  language  and  views  into  English 
is  found  in  one  of  the  most  famous  passages  in  Dostoevsky's  let- 
ters where  he  states  the  idea  of  The  Idiot  : " This  idea  is  to  depict 
an  absolutely  wonderful  person  . [Ideia  eta — izobrazit"  vpolne 
prekrasnogo  cheloveka  ].  (Vol.  II,  p.  297).  The  context  of  the  ad- 
jective "prekrasnyi,"  is  the  issue  here.  It  connotes,  for  example, 
the  idea  of  absolute  aesthetic  "beauty"  in  Romantic  philosophical 
and  literary  idealism.  In  Dostoevsky's  use  "prekrasnyi"  embod- 
ie  s the  Romantic  connotation  of  absolute  beauty  combined  with  a 
concept  of  absolute  moral  and  thus  spiritual  beauty.  For 
Dostoevsky  the  only  "vpolne  prekrasnyi  chelovek,"  is  Christ  and 
any  literary  character  constructed  to  reflect  this  ideal  must  nec- 
essarily incarnate  spiritual,  moral,  Christ-like  beauty.  Other 
translators  have  rendered  this  phrase  as  "a  perfectly  good  man," 
"a  wholly  beautiful  individual,"  "the  wholly  beautiful  man,"  all 
of  which  transmit  some  but  hardly  all  of  Dostoevsky’s  percep- 
tions. Unfortunately,  Lowe  recasts  the  perception  in  somewhat 
banal  English  as  an  "absolutely  wonderful  person,"  thus  trivial- 
izing the  image  of  spiritual  and  moral  beauty  and  failing  to  re- 
produce any  of  the  connotations  embedded  in  Dostoevsky’s  per- 
ception and  ends  with  a description  appropriate,  perhaps,  for 
Jimmy  Stewart's  "wonderful  life,"  but  hardly  for  Christ  or 
Myshkin. 

Shortly  after  his  father's  death  the  young  Dostoevsky  wrote  a 
meditative  letter  to  his  brother  explaining  his  thoughts,  dreams, 
hopes,  and  plans  for  the  future.  I have  outlined  various  passages 
of  this  letter  which  are  indicative  of  problematic  translations  on 
the  level  of  accuracy  and  which  shows  that  a "literal"  rendering 
of  Dostoevsky's  style  is  also  an  impossibility.  1 would  simultane- 
ously suggest  that  a methodology  which  had  taken  intertextual  re- 
laltions  into  account  might  have  produced  a translation  which 
would  have  reproduced  Dostoevsky’s  perceptions  and  thus  his 
language  more  accurately. 
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What  should  I tell  you  about  myself . . . It's  been  a long 
time  since  I talked  to  you  candidly  ["iskrenno"].  ...  I don't 
know,  but  much  more  often  now  I look  with  complete  callous- 
ness ["beschuvstviem"]  at  the  world  around  me.  Moments  of 
awakening  occur  more  powerfully  too.  My  own  goal  is  to  be 
on  my  own  .["Odna  moia  cel'  byt'  na  svobode"]  For  it  I am 
sacrificing  everything.  But  I often  wonder  what  freedom 
will  bring  me  ["No  chasto,  chasto  dumaiu  ia  chto  dostavit 
mne  svoboda"]  Will  I be  alone  in  a crowd  of  strangers  [v 
tolpe  ne  znakomoj]  ? I'll  be  able  to  get  free  [razviazaf]  from 
all  that;  but  I confess  that  I need  a strong  faith  in  the  future,  a 
solid  sense  of  myself  [ krepkoe  soznan'e  v sebe]  in  order  to 
live  on  [s]  my  present  hopes;  but  so  what?  It’s  all  the  same 
whether  they  come  to  pass  or  not;  I'll  accomplish  my  own 
purposes.  [ la  svoe  sdelaiu]  I bless  the  moments  when  I am 
reconciled  to  the  present  (and  those  moments  have  begun 
visiting  me  more  often  now).  At  those  moments  I [recognize 
my)  situation  more  clearly  and  I am  certain  [that  these)  sa- 
cred hopes  will  come  to  pass. . . . 

[spirit]  is  not  calm  now;  but  in  this  [struggle]  of  the  spirit 
strong  characters  usually  mature;  the  clouded  gaze  becomes 
clear,  and  faith  in  life  receives  [poluchaet]  a purer  and  more 
elevated  source.  My  soul  is  not  open  [nedostupno]  to  the  for- 
mer stormy  impulses.  Everything  in  it  is  quiet,  as  in  the 
heart  of  a person  who  has  concealed  a deep  secret;  I'm  mak- 
ing fair  progress  at  studying  "what  a man  means  and  what 
life  means"  ; [Uchitsia,  "Chto  znachit  chelovek  i zhizn',"  — 
v etom  Dovol’no  uspevaiu  іа];  I can  study  characters  from 
writers,  with  whom  the  best  part  of  my  life  flows  freely  and 
joyously;  I won’t  say  anything  more  about  myself.  I'm  sure 
of  myself.  Man  is  a mystery.  It  needs  to  be  unravelled,  and 
if  you  spend  your  whole  life  unravelling  it,  don't  say  that 
you've  wasted  time;  I’m  studying  that  mystery  because  I 
want  to  be  a human  being. 

To  repeat,  the  translations  of  the  phrases  and  words  that  I have 
outlined  are  not  wrong.  However,  the  English  word  choice  seem  to 
me  to  fall  short  of  transmitting  accurately  the  sense,  feeling,  and 
spirit  of  the  Russian  phrase,  in  large  part  because  the  translator 
does  not  take  into  account  the  literary  and  social  intextuality 
which  forms  the  context  within  which  Dostoevsky  writes.  A close 
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examination  of  this  letter  reveals  that  Dostoevsky’s  quest  for  self 
is  contextually  enclosed  in  the  vocabulary  of  European 
Romanticism  generally  and  of  Pushkin's  poetry  (and  possibly 
prose)  in  particular.  Specifically  one  finds  echoes  of  "Poetu"  "K 
***  "("la  poroniu  chudnoe  mgnoven’e"),  "Razgovor  knigopro- 
davtsa  s poetom,"  and  even  "Pikovaia  dama."  In  this  context,  the 
translation  of  iskrenno  as  "candidly,"  and  beschuvstvie  as  "cal- 
lousness," lends  a contemporary  English  perception  to 
Dostoevsky's  words.  Certainly,  "sincerely,"  and  "lack  of  feel- 
ing," renders  the  Russian  more  accurately.  One  could  go  on  at 
length  here,  but  I will  merely  point  out  that  Lowe  leaves  the  con- 
cept of  "being  free,"  out  of  "na  svobode,"  and  the  concept  a 
"strange  crowd"  (not  a crowd  of  strangers)  is  a direct  echo  of 
Pushkin's  "cold  crowd"  depicted  in  "Poetu."  Of  course,  not  only 
is  the  accuracy  of  the  translation  suspect  in  many  of  these 
phrases,  but  certainly  Dostoevsky's  style  is  hardly  reproduced 
with  the  precision  indicated  as  Lowe's  primary  goal  in  the  intro- 
duction. I would  draw  the  readers  attention  to  the  phrase  "I'm 
making  fair  progress  at  studying,  "What  a man  means  and  what 
life  means,"  is  stylistically  and  in  accuracy  far  from  the 
Russian,  "Uehit'sia,  'chto  znachit  chelovek  i zhizn',  ' — v etom 
dovol'no  uspevaiu  ia." 

Finally,  both  Frank's  and  Lowe’s  assertion  that  the  "real" 
Dostoevsky  might  be  found  in  the  midst  of  the  variety  of  subject 
positions  he  attributes  to  his  poetic  "I"  (from  indifference  to  pas- 
sion, from  faith  in  self  to  fear  of  the  crowd,  and  finally  from  his 
inability  to  define  the  essence  of  the  human  subject  to  the  inability 
to  define  the  essence  of  himself  as  a human  subject)  reveals  that 
these  letters  may  present  many  facets  of  his  character  but  fail  to 
clarify  the  "real"  Dostoevsky. 

Nevertheless,  I do  not  wish,  in  the  end  result  to  diminish 
Lowe's  accomplishment.  This  is  a monumental  work  and  will 
open  Dostoevsky's  rich  epistolary  world  and  enhance  scholarly 
possibilities  for  non-Russian  speaking  scholars.  Perhaps  the 
next  project  would  be  to  translate  Dolinin’s  and  the  Academy 
Edition’s  notes  and  create  a commentary/glossary  for  the  letters, 
not  unlike  Nabokov's  notes  for  Eugene  Onegin.  Such  an  effort 
could  correct  the  shortcomings  of  the  present  translation  and  add 
in  English  notes,  glosses,  and  scholarly  material  valuable  for 
further  research  into  Dostoevsky's  life  and  works. 
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Igor  Volgin.  Poslednii  god  Dostoevskogo.  Moskva:  Sovetskii  pisatel',  1986. 

574  pp. 

The  engaging  book  of  Igor  Volgin  on  the  last  year  of  Dostoevsky's  life 
contains  much  more  than  may  be  inferred  from  the  title.  Although  it  uses 
trie  last  year  of  Dostoevsky's  life  as  a frame,  and  discusses  al  1 aspects  of 
this  year  in  great  detail,  Volgin  only  employs  this  supposed  chronological 
limit  to  institute  a wide-ranging  inquiry  into  Dostoevsky's  life  and  ideas 
(title  book  contains  no  literary  criticism).  Volgin  writes  eloquently,  freshly, 
and  with  a journalistic  verve  and  vigor;  the  book  is  very  far  from  being  a 
sedate  and  ponderous  study  in  the  usual  Soviet  fashion,  and  his  pages  ring 
with  a note  of  personal  engagement.  But  this  does  not  mean  that  it  is  su- 
perficial or  impressionistic;  on  the  contrary,  Volgin  has  read  very  widely  in 
the  memoir  literature  of  the  period,  has  consulted  sources  that  hardly  any- 
body else  has  looked  at,  and  his  book  would  be  valuable  if  only  for  the 
wealth  of  quotations  it  contains  from  such  little-known  material.  The  re- 
sult is  a fresh  and  compelling  image  of  the  late  Dostoevsky  based  on  much 
fresh  documentation,  and  revealing  how  stereotyped  is  the  picture  usually 
offered  of  his  ideological  position  in  this  final  period  of  his  life.  As  might 
have  been  expected,  Dostoevsky  turns  out  to  be  much  more  complex  and 
contradictory  than  has  usually  been  thought  (or  than,  at  least,  one  has  so 
far  been  able  dearly  to  establish).  Volgin's  book  is  thus  an  important  con- 
tribution to  Dostoevsky  scholarship,  and  D.  Likhachev,  who  introduces  it, 
is  perfectly  right  in  calling  it  "clever  and  talented,"  a work  whose  appear- 
ance is  "a  notable  event  in  the  literature  on  Dostoevsky  both  at  home  and 
world-wide."  (3) 

Even  though  Volgin  does  not  overtly  advance  any  particular  thesis, 
one  can  see  his  book  as  written  in  opposition  to  the  view  of  Dostoevsky's 
last  years  established  by  Leonid  Grossman  in  his  well-known  article, 
"Dostoevsky  i Pravitelstvennie  krugi  1870-x  godo V'  (Literatur noe 
Nasledstvo,  t.  15).  Here  Grossman  depicted  in  detail,  for  the  first  time, 
Dostoevsky's  relationship  with  the  higher  echelons  of  Russian  court  society 
on  his  return  in  1871-72  from  his  self-imposed  European  exile.  It  was  in 
this  period  that  Dostoevsky  began  to  frequent  К.  P.  Pobedonostsev,  then 
the  tutor  to  the  Crown  Prince  Alexander,  and  became  the  editor  of 
Grazhdanin.  a weekly  owned  by  the  highly-connected  Prince 
Meshscherskii.  Dostoevsky  sent  a copy  of  The  Devils,  on  the  urging  of 
Pobedonostsev,  to  the  Crown  Prince,  and  several  years  later  he  was  invited 
to  meet  members  of  the  Royal  Family  (though  he  never  entered  the  august 
presence  of  Alexander  II,  as  some  inaccurate  memoirists  have  claimed).  All 
th«6  same,  the  ex-convict  and  ex-revolutionary  Dostoevsky,  who  enjoyed 
enormous  public  prestige,  was  asked  to  speak  informally,  from  time  to 
time,  with  the  Tsar’s  younger  sons,  and  impart  to  them  the  benefit  of  his 
wisdom.  From  such  facts  Grossman  concluded  that  "the  grandson  of 
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Nicholas  I treated  Dostoevsky  with  the  most  flattering  attention,  striving 
to  gamer  for  his  political  purposes  such  an  important  and  influential  col- 
laborator as  the  best-known  of  the  writers  belonging  to  the  older  pleiade  of 
Russian  novelists."  (207)  Grossman  believed  that  the  future  Alexander  III 
was  quite  successful  in  this  calculation,  and  that  Dostoevsky  served,  so  to 
speak,  as  an  apologist  for  Russian  absolutism  in  his  final  years,  at  home 
and  world-wide."  (3) 

Volgin  is  concerned  to  show,  however,  that  while  Dostoevsky  certainly 
supported  Tsarism  and  strongly  opposed  those  attempting  to  overthrow  it 
by  terror,  it  is  a mistake  simply  to  identify  his  own  conception  of  Tsarism 
with  the  one  that  actually  existed  in  fact.  "The  ethical-historical  concep- 
tions of  Dostoevsky,"  he  writes,  "which  he  defended  with  striking  force  and 
persistence  in  Diary  of  a Writer,  The  Brothers  Karamazov,  and  his 
Pushkin  speech,  did  not  in  the  slightest  correspond  to  the  real  needs  of 
government  politics."  The  "exalted  aims  of  Dostoevsky  in  fact  con  tradicted 
both  the  immediate  and  the  long  range  aims  of  the  system,  within  whose 
boundaries  they  were  called  upon  to  be  realized."  (207)  Volgin,  in  effect, 
turns  around  Grossman's  idea  that  Dostoevsky's  influence  was  being  used 
by  the  government,  guided  in  this  maneuver  by  the  crafty  hand  of 
Pobedonostsev.  Instead,  he  believes  that  Dostoevsky  "dreamed  of  recreat- 
ing the  Russian  monarchy  in  the  spirit  of  his  religious  and  ethic  til  convic- 
tions." (208) 

What  is  striking  about  Volgin's  book  is  the  sympathy  with  which  he 
discusses  these  "ethical  and  religious  convictions,"  and  the  very  fine  line  he 
walks  between  acknowledging  how  misguided  Dostoevsky  was  in  identify- 
ing them  with  Russian  Tsarism  while,  at  the  same  time,  insisting  that 
Dostoevsky's  support  of  Tsarism,  in  the  ideal  form  in  which  he  conceived  it, 
should  not  be  considered  reactionary  or  retrograde.  In  the  famous  incident 
involving  a banquet  given  in  honor  of  Turgenev,  for  example,  in  which  the 
guest  of  honor  made  a speech  praising  the  "ideals"  of  the  younger  genera- 
tion, and  hinting  at  a need  for  a constitution  to  realize  these  ideas, 
Dostoevsky  created  a scandal  by  blurting  out  at  his  fellow-novelist:  what  is 
your  ideal?  This  of  course  led  to  embarrassment  and  confusion,  and 
Dostoevsky  was  universally  seen  as  exhibiting  once  again  the  impossible 
behavior  for  which  he  had  become  notorious  in  defense  of  the  status  quo. 
But  Volgin  stresses  that  Dostoevsky  was  actually  defending  the  narod 
rather  than  the  Tsar,  and  that  "his  [Dostoevsky’s]  conception  of  autocracy 
was  linked  in  an  indissoluble  fashion  with  the  idea  of  the  liberty  of  the 
people."  (79)  Prom  Dostoevsky's  point  of  view,  a constitution  would  only 
benefit  the  educated  classes;  and  Volgin  refuses  to  join  the  almost  unani- 
mous chorus,  from  Dostoevsky's  time  to  our  own,  which  has  condemned 
him  because  of  his  unseemly  outburst.  It  was  not  primarily  caused,  in 
Volgin's  view,  by  Dostoevsky's  well-known  personal  antipathy  to  Turgenev, 
but  rather  by  an  irrepressible  surge  of  indignation  at  the  prospect  of  such 
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a West  European  vision  of  how  Russia  should  develop-and  once  again  on 
the  backs,  and  at  the  expense,  of  the  people. 

In  line  with  his  general  strategy,  Volgin  highlights  all  those  episodes 
in  which,  though  continuing  to  be  a loyal  subject  of  the  Tsar,  Dostoevsky's 
opinions  manifestly  diverged  from  the  spirit  of  official  policies.  One  of  the 
bitterest  public  defeats  suffered  by  Tsarism  in  these  years  was  the  acquit- 
tal of  Vera  Zasulich,  who  shot  General  Trepov,  the  Governor  of  St. 
Petersburg,  and  then  gave  herself  up.  Even  before  the  verdict  was  an- 
nounced, however,  Dostoevsky  said  to  another  journalist  that  the  judg- 
ment ought  to  be  one  impossible  under  the  existing  Russian  legal  code: 
"Go,  you  are  free,  but  do  not  repeat  your  action."  Dostoevsky  would  thus 
have  pardoned  where  the  government  desperately  wanted  a conviction. 
Similarly,  after  reading  a congratulatory  message  written  by  Dostoevsky 
on  behalf  of  the  Slavic  Beneficent  Society,  the  Tsar  is  purported  to  have 
remarked  ironically  that  "he  would  never  have  suspected  the  Slavic 
Beneficent  Society  of  being  in  sympathy  with  the  Nihilists."  (115)  Some  of 
the  phrasing  of  the  document,  with  its  emphasis  on  "freedom"  as  charac- 
terizing the  loving  union  between  the  Tsar  and  his  devoted  people,  obvi- 
ously did  not  strike  the  royal  recipient  as  corresponding  with  his  image  of 
the  relations  between  himself  and  his  obedient  people. 

Besides  this  continual  stress  on  Dostoevsky's  refusal  to  compromise 
with  his  convictions,  despite  the  sincerity  of  his  devotion  to  the  throne, 
Volgin  also  provides  interesting  and  minutely  documented  speculations 
about  various  disputed  issues  that  have  arisen  concerning  these  last  years. 
A.  S.  Suvorin,  as  is  common  knowledge,  set  dov/n  in  his  diary  that 
Dostoevsky  intended,  on  the  continuation  of  The  Brothers  Karamazov,  to 
make  Alesha  a revolutionary  who  would  be  executed  (like  so  many  radicals 
in  this  time  of  heightened  terrorist  activity),  and  Volgin,  though  admitting 
that  no  certainty  is  possible,  tends  to  support  the  strong  possibility  of  such 
a development  of  this  figure.  That  such  an  idea  crossed  Dostoevsky's  mind 
is  extremely  likely;  whether,  like  so  many  others,  it  would  have  fallen  by 
the  wayside  in  the  course  of  composition,  remains  equally  plausible. 

Also,  Volgin  spends  a good  deal  of  time  investigating  the  intriguing 
fact  that  Alexander  Barannikov,  a member  of  the  Executive  Committee  of 
Narodnaia  Volia — the  fighting  group  who  carried  out  all  the  armed  at- 
tacks on  those  in  authority,  including  the  Tsar — lived  in  a flat  adjoining 
Dostoevsky's  own  on  the  same  landing  for  several  months.  Barannikov’s 
lodgings  were  searched  on  the  same  night  that  a flow  of  blood  from 
Dostoevsky's  lungs  signaled  the  onset  of  his  fatal  illness;  and  Viktor 
Shklovskii,  who  first  called  attention  to  this  curious  concatenation  of 
events,  once  suggested  in  a short  story  that  the  two  might  have  been  con- 
nected. Could  the  agitation  caused  by  this  event  have  led  to  the  ruptured 
blood  vessels,  and  not,  as  Anna  Dostoevskaia  later  explained,  a quarrel 
over  money  with  one  of  his  sisters?  Volgin  pursues  this  question  with 
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dogged  persistence,  and  succeeds  in  showing  that  Mme  Dostœvskaia's  ac- 
count cannot  be  accepted  at  face  value  in  all  its  details.  But  whether 
Dostoevsky  was  aware  of  happenings  next  door  on  his  landing,  and  how 
this  might  have  affected  him,  simply  cannot  be  established. 

The  value  of  Volgin's  book,  aside  from  his  willingness  to  plunge  into 
such  historical  blind  alleys  with  always  interesting  (if  necessarily  incon- 
clusive) results,  lies  in  its  thorough  discussion  of  the  complexity  of 
Dostoevsky’s  social-political  position  during  the  final  years  of  his  life.  He 
was  always  attempting  to  mediate  between  the  increasingly  ferocious  and 
irreconcilable  alternatives  posed  to  Russian  culture  and  society  in  his  life 
time,  and  never  ceased  exerting  himself  on  behalf  of  this  unattainable 
goal.  We  may  conclude  by  quoting  one  of  Volgin's  extremely  pertinent  and, 
in  this  instance,  unequivocal  conclusions:  "It  is  in  the  highest  degree  un- 
likely that  Dostoevsky  would  have  been  able  to  approve  the  political  line 
worked  out  by  Pobedonostsev  after  March  1st  [the  date  of  Alexander  II’s 
assassination],  and  unquestioningly  accepted  by  the  new  regime  as  its 
guide  to  action.  The  death-bringing  conservatism  of  the  Procurator  of  the 
Holy  Synod  was  incompatible  with  the  social  Utopianism  of  the  author  of 
the  Diary."  (398) 

Joseph  Frank  Stanford  University 


Sergei  Belov.  Zkena  pisatelia.  Moskva:  Sovetskaia  Rossiia,  1986.  208  pp. 

Illustrated.  Cloth,  85  k. 

Although  much  of  the  material  contained  in  Sergei  Belov's  memoirs 
about  Anna  Grigor'evna  Dostoevskaia  has  been  published  elsewhere  at  one 
time  or  another,  its  presentation  in  one  convenient  package  with  her  as 
the  central  figure  permits  readers  to  focus  on  her  as  an  independent  per- 
sonality rather  than  adjunct  to  a famous  writer.  A major  portion  of  the 
book  is  devoted  to  Anna  Grigor'evna’s  life  with  Dostoevsky,  prefaced  by  a 
short  early  biography  of  her  and  followed  by  a lengthy  enumeration  of  her 
efforts  to  secure  his  place  in  Russian  literature  during  thirty  seven  years 
of  widowhood.  The  accompanying  photographs  depict  her  in  all  these 
stages. 

In  his  recount  of  Anna  Grigor'evna's  early  years,  Belov  attempts  to  tie 
her  to  the  spirit  of  the  1860s,  with  its  more  liberal  atmosphere  and  incipi- 
ent female  emancipation  stirrings.  And  indeed,  she  was  for  a brief  time  en- 
rolled in  pedagogical  courses,  but  soon  had  to  give  up  her  studies  to  nurse 
an  ill  father  and  to  visit  more  practical  evening  stenography  lessons  in- 
stead. There  is,  in  fact,  little  of  the  enterprising  1860s  female  in  her.  She 
comes  across  as  an  obedient  daughter,  like  her  parents  deeply  religious 
and  politically  and  socially  conservative.  Since  her  mother  had  in  her  time 
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been  forced  into  marriage  with  a much  older  husband  and  adjusted  to  it, 
Anna  Grigor’evna  did  not  find  it  unduly  shocking  to  haye  the  twenty-five- 
years  older  Dostoevsky  propose  to  her.  The  author  suggests  that 
Dostoevsky  possibly  married  her  on  the  rebound.  He  had  been  turned 
down  by  the  independent  minded  Anna  Korvin-Krukovskaia  in  1865,  then 
humiliatingly  dismissed  by  Polina  Suslova  in  spring  1 866  and  proposed  to 
Anna  Grigor’evna  a few  weeks  after  meeting  her  in  fall  1866. 

Though  Belov's  narrative  emphasizes  Anna  Grigor'evna's  unexpected 
strengths  during  the  early  married  days,  his  recital  of  events  — the  wed- 
ding dajr  marred  by  two  epileptic  attacks,  a jealous  and  irascible 
Dostoevsky  unjustly  humiliating  her  and  carelessly  squandering  the 
money  borrowed!  for  a European  honeymoon  — also  leave  the  impression  of 
a bewildered  bride  forced  to  adjust  to  circumstances.  Notwithstanding 
Dostoevsky's  grandiose  protests  that  he  would  never  touch  any  of  her  in- 
herited goods,  the  couple  went  abroad  on  money  secured  from  her  dowry 
and  later  his  gambling  fever  deprived  her  of  most  remaining  possessions. 
In  drawing  a portrait  of  her  four  years  abroad  with  Dostoevsky  Belov  relies 
heavily  on  her  1894  transcription  of  stenographic  notes  which  she  kept 
during  that  difficult  period.  Anna  Griegor'evna  transcribed  these  memoirs 
selectively  (parts  were  not  deciphered  until  after  her  death)  in  order  to 
make  those  trying  times  seem  less  arduous  because,  as  Belov  believes,  her 
strong  emotions  and  reactions  then  were  out  of  tune  with  the  high  esteem 
accorded  to  Dostoevsky  in  the  1 890s. 

The  central  portion  of  Belov's  book  recounts  Anna  Grigor'evna's  ten 
"Russian”  years  with  Dostoevsky  (1871-81),  relating  the  well  known  story 
of  her  determined  and  finally  successful  efforts  to  rid  the  family  of  huge 
debts,  of  her  continuous  and  burdensome  struggle  to  create  a worry-free 
habitat  for  the  writing  of  the  post-Crime  and  Punishment  novels,  of  her 
ото  tireless  work  in  copying  and  editing  manuscripts  while  he  recuperated 
in  Bad  Ems,  and  of  stoically  suffering  the  turmoil  inherent  in  living  with 
the  sickly  and  irritable  Dostoevsky.  Though  contemporaries  considered  her 
to  have  been  raised  from  modest  circumstances  to  the  favored  position  of 
writer's  wife,  Belov's  record  reveals  that,  on  the  contrary,  Anna 
Grigor'evna's  family  provided  the  ever  impoverished  Dostoevskies  with 
summer  residences  and  other  material  benefits.  Belov  tends  to  believe 
Anna  Grigor'evna's  own  later  judgment  in  her  Vospominaniia  — composed 
during  World  War  I — that  her  happiness  during  those  years  transcended 
any  attending  adversities,  but  he  places  sufficient  emphasis  on  the  misery 
endured  to  belie  some  of  her  positive  assertions.  Anna  Grigor'evna's  life 
with  Dostoevsky  is  inevitably  overshadowed  by  his  presence  in  events, 
though  Belov  strives  to  delineate  a separate  existence  for  her.  However, 
hiis  assemblage  of  minutiae,  containing  her  rather  mundane  household 
notes,  enumeration  of  birthday  gifts,  collection  of  autographs,  notes  on 


124 


Dostoevsky  Studies 


daily  visitors  and  what  they  consumed,  while  indeed  shifting  the  focus  of 
narration  to  her,  has  its  trivial  aspects  and  at  times  taxes  reader  patience. 

Anna  Grigor'evna’s  activities  are  fully  redeemed  in  the  final  part  of 
the  book,  chronicling  her  long  widowhood,  which  she  consecrated  to  estab- 
lishing Dostoevsky's  renown  as  a major  Russian  literary  figure.  Belov's  ac- 
count clearly  demonstrates  to  what  extent  the  world  is  indebted  to  her  for 
pre-Dostoevsky  memorabilia.  She  prepared  and  oversaw  the  publication  of 
the  collected  works  in  many  editions,  of  his  letters,  notebooks  and  other 
writings.  Belov  shows  how  jealously  she  guarded  Dostoevsky's  reputation 
whenever  possible;  she  scrutinized  the  first  biographies  and  when  these 
were  not  to  her  taste  challenged  their  publication.  The  author  also  gives 
generous  space  to  her  other  efforts,  from  establishing  and  financing  a 
school  for  country  children,  to  publishing  the  first  extensive  Dostoevsky 
bibliography  in  1906,  to  initiating  the  creation  of  a Dostoevsky  museum,  a 
dream  which  was  realized  only  ten  years  after  her  death.  Anna 
Grigor'evna’s  publishing  successes  in  the  end  permitted  her  to  attain  a 
comfortable  lifestyle  never  possible  in  the  fourteen  frugal  years  with 
Dostoevsky,  though  this  period  was  also  clouded  by  estrangement  from  her 
daughter  Liubov'  and  the  unhappy  marriages  of  her  son  Fedor. 

Belov  is  at  pains  to  refute  assumptions  by  Anna  Grigor'evna's  contem- 
poraries that  she  was  a somewhat  ordinary  person,  unable  to  appreciate 
the  complexities  of  her  husband's  talent.  Hence  he  concentrates  in  the  last 
part  of  the  book  on  her  dealings  with  famous  personages.  For  example,  she 
successfully  interceded  with  К.  P.  Pobedonostsev  on  behalf  of  Anna 
Korvin-Krukovskaia  who  faced  immediate  expulsion  from  Russia  for  revo- 
lutionary associations.  In  1889  she  achieved  that  face  to  face  meeting  with 
Lev  Tolstoi  (he  liked  her)  which  eluded  her  husband  all  his  life.  Moreover, 
she  had  personal  contact  and  long  lasting  correspondence  with  Tolstoi's 
wife,  expressing  outrage  when  the  latter  was  kept  from  his  deathbed. 
Belov  further  demonstrates  that  Anna  Grigor'evna  was  not  afraid  to  take 
unpopular  positions  when  she  felt  strongly  about  an  issue.  Despite  her  po- 
litical conservatism,  she  protected  the  officially  disgraced  Vladimir 
Solov’ev  by  continuing  to  feature  him  in  her  literary  evenings.  When  insuf- 
ficient funds  precluded  admittance  of  girls  to  the  parochial  school  founded 
in  Dostoevsky's  name,  Anna  Grigor'evna  during  a subsequent  fund  drive 
insisted  on  inclusion  of  a female  section.  Perhaps  her  strongest  protest  was 
directed  at  N.  N.  Strakhov  in  refutation  of  his  scandalous  assertion  that 
Dostoevsky  himself  was  involved  in  Svidrigailov  and  Stavrogin-like  acts. 
Belov  is  not  able  to  reconstruct  a definitive  history  of  her  final  days  alone 
in  a hotel  room  in  Yalta  during  the  Civil  War,  but  after  World  War  II  he 
befriended  her  grandson  Andrei  Fedorovich  Dostoevsky  and  followed  the 
latter's  successful  efforts  to  have  her  buried  by  her  husband's  side  in  1968. 
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Belov's  style  tends  toward  the  sentimental.  He  is  a totally  devoted  and 
therefore  uncritical  admirer  of  Anna  Grigor'evna's  every  action.  His  work 
is  heavily  interspersed  with  lengthy  quotes;  his  sources  are  well  docu- 
mented. All  in  all,  this  recounting  of  Anna  Grigor'evna’s  life  strongly  re-en- 
forces  the  generally  held  opinion  that  without  her  Dostoevsky  might  not 
have  written  the  later  novels  and  most  assuredly  would  not  have  achieved 
his  posthumous  renown,  nor  would  most  of  the  Dostoevsky  memorabilia 
have  been  preserved  for  posterity. 

Margot  K.  Frank  Randolph-Macon  Woman  's  College 


Arthur  Trace.  Furnace  of  Doubt:  Dostoevsky  and  "The  Brothers 

Karamazov."  Peru,  Illinois:  Sherwood  Sugden  & Co.,  1988.  178  pp. 

Paper,  $8.95. 

Before  turning  to  The  Brothers  Karamazov,  Professor  Trace  reviews 
the  works  prior  to  it,  concluding  that  the  Brothers  is  the  novel  one  must 
know  if  one  wants  to  know  Dostoevsky.  "The  cornerstone  of  Dostoevsky's 
entire  dialectic,"  says  Trace  (p.  29),  "is  his  insistence  that  man  has  an  im- 
mortal soul."  And  he  believes  that  the  murder  of  old  Fëdor  symbolizes  the 
destruction  of  all  life  by  atheism,  and  that  Dmitrii  and  Smerdiakov  to- 
gether make  the  point  that  "bad  ideas  are  more  destructive  than  bad  pas- 
sions." (p.  52)  Finally,  Trace  takes  to  be  absolutely  true,  and  central  to  an 
understanding  of  The  Brothers  Karamazov,  Ivan’s  statement  that  "if  there 
is  no  immortality  there  is  no  virtue  and  everything  is  lawful." 

While  it  is  true,  as  Trace  states,  that  Ivan's  philosophy  motivated 
Smerdiakov  to  commit  murder — a deed  that  shocked  Ivan  into  seriously 
questioning  his  own  atheism — and  that  Dostoevsky  himself  accepted  Ivan's 
logic,  I myself  have  never  been  convinced  that  Ivan's  famous  dictum  was 
true;  certainly  it  is  not  provable.  In  any  case,  there  are  innumerable  athe- 
ists, even  in  Communist  countries,  'who  do  not  "permit  themselves  every- 
thing" and  who  frequently  perform  good  deeds  without  ever  committing 
murder.  Thus  it  has  always  seemed  to  me  that  the  "all  is  lawful"  proposi- 
tion was  a great  weakness  in  The  Brothers  Karamazov,  but  one  was  better 
off  accepti  ng  it — "on  faith,"  so  to  speak — so  as  to  better  enjoy  the  novel. 

The  value  of  Trace's  book  is  that  it  concentrates  on  Ivan's  idea  (and  on 
the  question  of  atheism  in  general),  allowing  one  to  perceive  it  more  clearly 
as  a major  theme  of  the  novel.  Ultimately  Trace  is  concerned  to  demon- 
strate the  Christian  faith  of  Dostoevsky — and  this  somewhat  dogmatically, 
especially  so  in  his  final  chapter  summarizing  the  views  of  various  critics 
over  the  past  fifty  years  or  so.  It  must  be  admitted,  however,  that  most 
atheist-oriented  critics  of  Dostoevsky  have  been  more  dogmatic  than  Trace 
and  very  often  more  obviously  "wrong."  But  one  critic  who  is  not  "wrong," 
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insofar  as  he  does  not  see  in  The  Brothers  Karamazov  the  triumph  of  athe- 
ism, is  Nathan  Rosen  ("Style  and  Structure  in  The  Brothers  Karamazov ," 
1971),  whom  Trace  does  not  mention. 

Trace's  arguments  sometimes  seem  exaggerated,  hence  more 
"dogmatic,"  as  when  he  declares  that  the  motives  for  Dmitrii  to  kill  his  fa- 
ther are  "over-whelming"  (hence  Dmitrii  is  all  the  more  virtuous  in  re- 
straining himself).  But  it  has  always  seemed  to  me  that  the  motive  for  par- 
ricide was  somewhat  contrived. 

Of  more  interest  in  any  case  is  Dostoevsky's  implicit  idea  that  each  of 
the  brothers  shares  responsibility  for  the  murder  that  is  in  fact  committed 
by  Smerdiakov.  This  demonstrates  Father  Zosima's  idea  that  "all  are  re- 
sponsible to  all  for  all" — a major  theme  of  the  novel,  capable  of  being  ap- 
preciated by  atheists  and  Christians  alike,  and  one  that  Trace  never  men- 
tions. Another  instance  of  Trace's  exaggeration,  incidentally,  is  his  obser- 
vation that  Father  Zosima  is  a man  of  "infinite  faith  in  the  truth  of 
Christ."  (p.  73)  Why  "infinite"?  This  makes  no  sense.  Meanwhile,  Zosima  is 
in  fact  something  of  a renegade  within  the  church,  which  might  assess  his 
faith  at  less  even  than  100  percent. 

Although  Trace  refers  to  Ivan  (anticipating  what  he  believes  to  be 
Ivan's  total  conversion)  as  a "virtuous"  atheist,  hence  "not  a truly  logical 
one"  (p.  85),  he  generally  takes  the  position,  assuming  it  also  to  be 
Dostoevsky's,  that  a genuine  atheist  is  incapable  of  a decent  act.  As  he 
says,  "If  there  is  no  immortality  then  the  only  logical  ethic  is  a beast  ethic 
and  there  is  no  more  reason  for  clever  men  to  sacrifice  their  interests  than 
there  is  for  a cat  to  sacrifice  its  interests."  (p.  107)  Does  Dostoevsky  really 
imply  this?  It  sounds  like  overkill  to  me. 

Trace  finds  it  a virtue  in  Dostoevsky  that  the  latter  makes  the  idea  of 
"incorrigible"  atheists  "all  the  more  abhorrent  by  making  those  who  hold 
them  abhorrent."  (p.  125)  Thus  Rakitin  becomes  for  Trace  "quite  possibly 
the  most  despicable  of  all  the  rogues  in  Dostoevsky's  grand  gallery."  (p. 
125)  Yet  Rakitin  is  more  of  a joke  figure — continually  being  found  out  and 
embarrassed  in  public — than  a diabolical  evildoer.  If  Dostoevsky  meant 
him  to  be  more  than  a caricature,  then  the  author  failed.  It  is  precisely  the 
fact  that  he  never  performs  a single  good  deed  that  makes  Rakitin  so  un- 
successful as  a realistic  character — becoming  nothing  more  than  an  obnox- 
iously amusing  straw  man.  (However,  his  role  as  an  echo  of  Ivan  remains  a 
viable  motif.) 

Trace  is  more  flexible  in  dealing  with  Smerdiakov.  After  noting  the 
latter's  virtually  total  commitment  to  literal-minded  atheism  throughout 
the  novel,  Trace  suggests  that  at  the  very  end  Smerdiakov  undergoes  a 
"spiritual  reversal"  in  parallel  with  Ivan.  That  is,  he  refers  to  God  in  an 
unusual  way,  appears  to  be  reading  Fr.  Isaac  the  Syrian  (and  somehow  to 
have  gained  a more  subtle  intelligence),  gives  up  all  his  stolen  money  to 
Ivan,  has  doubt  that  "all  is  lawful,"  and  finally  commits  suicide.  Trace 
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notes  that  the  suicide  could  indicate  nothing  more  than  cowardice,  but 
more  likely  is  si  kind  of  sacrifice  for  Ivan's  sake — a choice  of  death  (with 
suicide  note)  that  would  prevent  Ivan  from  being  accused  of  parricide. 
Seeking  an  excuse  to  pity  (or  pray  for)  Smerdiakov  is  a proper 
Dostoevski  an  approach  to  this  somewhat  enigmatic  figure. 

Possibly  Smerdiakov' s final  "sacrifice"  has  something  to  do  with  the 
idea  of  the  "little  onion" — the  proposition  that  just  one  good  deed  in  a life- 
time (ultimately  derived,  perhaps,  from  the  thief  on  the  cross)  could  be 
enough  to  gain  one  entrance  into  Paradise.  This  appealing  idea,  introduced 
by  the  "sinner"  Grushen'ka,  seems  quite  a successful  response  to  Ivan's 
Grand  Inquisitor.  Ivan  looks  at  humanity  in  the  mass — statistically  as  it 
were — and  sees  that  the  great  majority  are  stupidly  evil,  unlovable,  un- 
salable. But  the  doctrine  of  the  Little  Onion  (which  might  also  be  called 
The  Pound  of  Nuts,  after  Dr.  Herzenstube’s  gift  to  the  young  Dmitrii)  of- 
fers the  hope  of  salvation  to  anyone,  regardless  of  his  or  her  sins.  It  is  di- 
rected to  the  individual  as  opposed  to  the  mass  and  is  thus  not  a true 
"answer"  to  Ivan's  poem,  but  simply  an  alternate  way  of  looking  at  life. 
What  is  important  however,  is  that  the  gift  of  the  little  onion  is  offered 
without  thought  of  the  sifter  life  (as  it  seems  to  me,  in  considering  this  mo- 
tif throughout  the  novel).  It  is  just  a spontaneous  decent  act  without 
thought  for  oneself  that  anyone  might  perform  at  least  once  in  his  life. 
This  theme  is  taken  up  at  the  end  of  the  novel  when  Alësha,  preaching  a 
kind  of  Sermon  on  the  Mount  to  his  twelve  young  disciples  gathered 
around  the  stone,  asks  his  listeners  simply  to  be  decent  and  kind,  without 
burdening  them  with  the  requirement  that  they  love  all  mankind. 

All  of  this  is  a fairly  interesting  reply  to  the  question  of  "how  to  be 
good  without  God,"  but  Trace  never  takes  it  up,  never  mentions  the  little 
onion.  It  is  especially  important  in  Grushen'ka's  simple  theology  (as  I in- 
terpret it)  that  one  not  act  with  the  aim  of  attaining  Eternity;  this  would 
be  shameful  calculation.  Meanwhile,  it  seems  to  me  that  an  intellectually- 
orientated  Christian  of  our  day  would  not  believe  in  a literal  afterlife  in 
any  case.  The  proposition  that  "if  there  is  no  immortality  there  is  no  virtue 
and  everything  is  lawful"  would  not  be  fully  acceptable  to  most  people, 
Christian  or  atheist,  who  regularly  read  literature  today. 

But  Trace  does  not  believe  this.  He  tends  to  take  an  all  or  nothing  ap- 
proach to  Dostoevsky.  Thus,  the  title  of  his  book  is  taken  from  the  follow- 
ing lines  by  Dostoevsky  (source  not  given):  "It  was  not  as  a child  that  I 
learned  to  believe  in  Christ  and  confess  his  faith.  My  Hosanna  has  burst 
forth  from  a huge  furnace  of  doubt."  (1880) — which  is  also  the  epigraph  for 
Trace's  book.  It  implies  that  Dostoevsky  has  emerged  from  the  furnace 
with  100  percent  (or  even  "infinite")  faith — and  Dostoevsky  might  well 
have  believed  that  about  himself  when  he  wrote  those  words.  But  it  seems 
to  me  a more  "Dostoevskian"  view  of  faith  and  doubt,  especially  as  ex- 
pressed in  the  novels,  is  that  put  forth  by  Ivan's  "Devil”  after  Ivan  asks 
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him  if  he  has  ever  tempted  any  of  those  holy  men  who  prayed  for  years  in 
the  wilderness  and  ate  locusts.  The  Devil  replies  that  of  course  he  has: 
"One  such  soul,  you  know,  is  sometimes  worth  a whole  constellation.  . . . 
They  can  contemplate  such  depths  of  belief  and  disbelief  at  the  same  mo- 
ment that  sometimes  it  really  seems  that  they  are  within  a hairsbreadth  of 
being  'turned  upside  down'.  . ." 

Donald  M.  Fiene  University  of  Tennessee,  Knoxville 


Jacques  Catteau.  Dostoevsky  and  the  Process  of  Literary  Creation. 

Translated  by  Audrey  Littlewood.  Cambridge:  Cambridge  University 

Press,  1989.  xiv,  553  pp.  Cloth,  $69.50. 

The  English  translation  of  Professor  Catteaui's  landmark  study  on 
Dostoevsky  is  a welcome  event  and  Cambridge  Studies  in  Russian 
Literature  is  to  be  commended  for  making  it  possible.  The  massive  bibliog- 
raphy of  the  French  original  has  been  enhanced,  making  the  volume's 
value  as  a research  tool  all  the  greater.  The  critical  praise  this  book  re- 
ceived for  its  first  edition  can  only  be  repeated  in  its  present  incarnation. 

Catteau  takes  as  his  starting  point  a conceptual  departure  from  tradi- 
tional psychological,  philosophical,  religious,  and  formal  interpretations  of 
Dostoevsky's  art.  These  interpretative  lenses,  which  have  given  so  much  to 
Dostoevsky  studies,  are  largely  bypassed  in  favor  of  a singular  attention  to 
Dostoevsky's  writing  process  itself  as  reconstructed  from  his  notebooks, 
letters,  drafts,  and  editorial  commentaries.  This  does  not  mean  that 
Catteau  harnesses  characters  to  autobiographical  minutiae,  but  rather 
that  he  isolates  what  he  calls  "obsessive  themes"  (8)  which  mark 
Dostoevsky  personally  and  artistically.  As  a result  we  find  a growing  corre- 
lation between  Dostoevsky's  private  thoughts  and  the  dense  matrix  of  in- 
tellectual history  — of  music,  sculpture,  painting,  architecture,  philosophy 
and  of  course  literature  — in  which  he  moved  during  his  own  life.  The  re- 
sult is  a highly  eclectic  cultural  field  wherein  Catteau  discerns  "felt  kin- 
ship and  mysterious  correspondence^]  rather  than  influence"  (32)  within 
which  he  treats  Dostoevsky’s  novels. 

This  is  not  a usual  sort  of  biography  but  a synthetic  array  of  influences 
which  Dostoevsky  absorbed  and  adapted  for  his  own  purposes.  In  this 
regard  there  is  a fine  balance  between  a sensitive  reading  of  Dostoevsky 
sources  and  a remarkably  wide  vista  of  nineteenth-century  cultural 
history,  both  in  the  West  and  in  Russia.  The  result  iis  what  Catteau  calls  a 
"reconstruction  of  the  times"  (73),  or,  to  put  it  otherwise,  a cultural  harvest 
which  Dostoevsky  made,  winnowing  the  art  and  ideas  around  him  to 
satisfy  his  own  evolving  artistic  forms.  In  this  regard  the  study  stands 
between  the  kind  of  biography  that  Joseph  Frank  weds  so  well  to 
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sequential  history,  and  the  compelling  textual  analyses  of  specific  novels 
that  Edward  Wasiolek  and  Malcolm  Jones  (to  name  but  two  of  many  more) 
have  given  us.  By  his  consistent  attention  to  an  archeology  of  the  creative 
process,  a complex  intersection  between  biography  and  cultural  context, 
Catteau  presents  a richly  synoptic  format  for  his  reader. 

Catteau’s  cultural  sense  of  history  as  field  rather  than  scroll  lets  him 
range  among  particular  themes  (e.g.,  the  life  of  a great  sinner),  formal 
questions  (especially  narrative  point  of  view),  and  characterological  types 
(e.g.,  the  charismatic  but  emotionally  languid  male).  In  fact,  these  issues 
arise  several  times  in  different  chapters.  In  this  respect  the  notebooks  for 
A Raw  Youth  occupy  considerable  space  in  the  study  (they  are  especially 
detailed  and  longer  than  those  for  any  other  Dostoevsky  novel,  running  to 
600  pages).  In  terms  of  that  particular  novel's  intrinsic  artistic  merit  the 
considerable  space  devoted  to  its  sources  could  be  disputed.  However,  in 
terms  of  Dostoevsky's  wide-ranging  notations  about  contemporary  affairs, 
they  help  distill  important  aesthetic,  social,  political,  and  ethical  argu- 
ments of  the  day  which  in  fact  clearly  further  Catteau's  central  archeologi- 
cal task. 

In  a book  as  massive  as  this  there  are,  predictably,  some  sections 
which  any  reader  will  find  especially  pleasurable  and  rewarding.  Catteau's 
sections  on  Dostoevsky  and  epilepsy  and  his  last  section  on  structural  mat- 
ters of  time  and  space  seem  particularly  valuable.  The  course  of 
Dostoevsky's  seizures  as  portrayed  here  is  carefully  laid  out  and  provides 
an  excellent  complement  to  James  Rice's  authoritative  treatment  of  that 
medical  topic.  Catteau  takes  exactly  the  right  path  when  he  makes  central 
the  point  that  Dostoevsky  accepted,  and  used,  his  epilepsy  to  explore  the 
intermingling  of  normal  and  supernormal  consciousness  to  make  illness 
"the  masked  servant  of  the  true  creative  plan”  (128).  In  the  same  vein 
Catteau  treats  gambling  and  Dostoevsky's  fixation  on  money  (both  want- 
ing it  and  getting  rid  of  it)  as  elements  of  personality  which  Dostoevsky  ul- 
timately subordinates  to  his  artistic  task. 

Time  and  space  are  issues  of  structural  interest  to  Catteau  suggesting 
"a  code  of  signs  which  echo  . . . the  novelist's  intent"  (411).  Time  and  the 
architecture  of  space  are  important,  not  only  for  reflecting,  but  also  facili- 
tating and  stating,  the  dynamics  of  psychological  stress.  The  implications 
for  this  approach  are  highly  generative  for  space  in  Dostoevsky  both  helps 
formulate,  then  resolve,  thematic  and  characterological  problems.  Time 
and  space  are  so  integral  to  the  inner  condition  of  character  that  it  is  pre- 
cisely here  that  Dostoevsky's  fiction  seems  to  gain  independence  from  the 
traditional  (monologic)  author,  giving  the  impression  of  that  peculiar  inde- 
pendence which  Bakhtin  made  central  to  modern  criticism. 

Dostoevsky  scholarship  is  the  richer  for  Professor  Catteau's  massive 
effort.  He  can  be  read  both  in  terms  of  how  reigning  issues  of  cultural  his- 
tory mark  Dostoevsky's  output,  and  in  terms  of  how  Dostoevsky  painstak- 
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ingly  created  an  art  form  which  itself  helped  state  cultural  crises  in 
uniquely  compelling  ways. 

Roger  Anderson  University  of  Kentucky 


Dostoevskii.  Materiaiy  i issledovaniia.  Edited  by  G.  M.  Fridlender.  Vol.  8. 

Leningrad:  Nauka,  1988.  320  pp.  Cloth. 

This  collection  of  essays  on  Dostoevsky  is  part  of  a series  of  Russian — 
in  this  case  still  Soviet — scholarship.  Despite  the  inclusion  of  three  articles 
by  scholars  from  Japan,  Italy,  and  New  Zealand,  however,  and  the  cover- 
age of  many  aspects  of  Dostoevsky's  literary  heritage  it  barely  offers 
enough  substance  for  an  engaging  reading.  Its  contribution  to  Dostoevsky 
scholarship,  although  detailed  in  places,  is  minor. 

The  first  and  the  longest  of  the  four  sections  of  the  volume  is  entitled 
"Articles"  and  presents  precisely  that:  a collection  of  articles,  focusing 
mostly  on  the  place  of  Dostoevsky  in  the  Russian  cultural-historical  con- 
text of  his  time,  and  minor  details  of  his  poe  tics.  Thus  the  essay, 
"Dostoevsky  and  Schelling,"  by  V.  N.  Belopol'skii  draws  on  the  similarities 
of  the  interpretation  of  evil  in  Dostoevsky  and  Friedrich  Schelling!.  The  au- 
thor speculates  that  Dostoevsky's  concept  of  evil  as  a product  of  individual- 
ism may  have  been  inspired  by  Schelling’s  philosophy.  Inversely,  the  simi- 
larity of  the  two  approaches  may  simply  have  been  due  to  the  similarity  of 
the  problems  that  both  Russian  literature  and  German  classical  philoso- 
phy sought  to  solve. 

Another  critic,  S.  N.  Nosov,  addressee  the  affinity  between 
Dostoevsky’s  and  Apollon  Grigor'ev's  views  of  individualism,  paying  special 
attention  to  the  divergences  and  parallels  in  the  writers'  treatment  of  the 
struggle  between  the  ideal  and  "the  low."  As  a conclusion,  this  structurally 
rather  chaotic  study  finds  that  while  Dostoevsky  tame  to  the  realization 
that  individualism  leads  to  tyranny,  Grigor'ev  eventually  chose  to  become 
a religious-mystical  anarchist  who  succumbed  to  individualism. 

V.  A.  Tvardovskaia  explores  Dostoevsky’s  critical  attitude  toward  the 
impoverishment  and  degradation  of  the  Russian  peasantry  and  his 
polemics  on  this  subject,  in  the  Diary  of  a Writer  of  1 881 . О.  V.  Evdokimova 
is  equally  interested  in  the  Diary  but  from  the  point  of  view  of  the  genre. 
Unfortunately,  after  naming  the  issue,  she  chooses  not  to  develop  it  and 
instead  discusses  a tendency  in  Russian  literature;  of  the  1870s:  to  come 
closer  to  life.  She  then  changes  the  topic  once  more  and  addressee  rhetori- 
cal features  of  the  Diary , for  example,  its  chatty,  confessional  style,  which, 
according  to  her,  places  Dostoevsky's  technique  vdthin  the  tradition  of 
Russian  hagiography. 
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P.  F.  lakubovich  is  the  almost  forgotten  author  of  the  sketches  "In  the 
W«orld  of  the  Rejected"  (1895-98).  Yet,  for  the  critic  I.  D.  lakubovich  (a  rela- 
tion?), this  work  has  its  place  in  the  history  of  Russian  literature  because 
it  'belongs  to  the  tradition  of  prison  memoirs  established  by  Dostoevsky  in 
the  Notes  from  the  Dead  House. 

Other  comparative  articles  in  this  collection  include:  "F.  Dostoevsky 
and  M.  Voloshin"  by  V.  P.  Kupchenko.  This  piece  is  strikingly  devoid  of 
any  interesting  points,  and  is  mainly  about  Voloshin's  love  for 
Dostoevsky's  work.  An  essay  by  N.  D.  Starosel'skaia  attempts  to  evaluate 
the  role  of  the  adolescent  in  the  works  of  Dostoevsky  and  the  Japanese 
writer  Kendzaburo  Oe.  There  is  also  an  essay  by  T.  L.  Motyleva  that  deals 
with  the  interpretation  of  Dostoevsky's  works  by  the  French  critic  Eugène- 
Melchior  de  Vogiié  and  by  the  Marxist  critic  Georg  Lucacs.  Motyleva 
brings  to  light  Vogüé's  largely  forgotten  book  on  the  history  of  Russian  lit- 
erature and  touches  on  the  impression  Dostoevsky  produced  on  the  French 
reading  public.  The  second  focus  is  on  the  profound  interest  Lucacs  had  in 
Dostoevsky's  work. 

Several  articles  deal  with  Dostoevsky's  poetics.  M.  G.  Gigolov  divides 
narrators  in  Dostoevsky’s  novels  into  "active,"  that  is,  those  who  partici- 
pate in  the  events  they  portray,  and  "hidden,"  those  who  do  not  reveal 
their  identity  to  the  reader.  Gigolov  proceeds  to  describe  certain  features 
of  Dostoevsky's  narrators,  for  example,  that  they  are  mostly  young;  they 
reside  in  Petersburg;  they  are  lonely;  they  all  come  from  a déclassé  back- 
ground; they  are  often  orphans;  and  so  on.  All  this,  however,  does  not  lead 
to  any  interesting  conclusion. 

Drawing  on  the  statistical  count  of  the  pronouns  "all"  and  "he,"  M.  L. 
Koivsan  analyzes  their  function  in  Crime  and  Punishment  and  establishes 
their  special  significance:  "all"  expresses  Raskol’nikov's  drive  to  power  and 
possession,  whereas  "he"  serves  to  establish  a distance  between  him  and 
the  rest  of  the  world. 

R.  Kazan's  article  examines  the  symbolism  of  the  merchant's  house  in 
Dostoevsky  and  Leskov  and  discusses  the  negative  attitude  towards  the 
merchant  class  that  both  writers  held.  This  attitude  was  expressed  in  their 
portrayal  of  the  merchant's  house  as  a symbol  of  the  power  of  money  and 
suppression  of  individual  freedom. 

Complemen  ting  the  Bakhtinian  view  of  the  dramatic  element  in  some 
of  Dostoevsky's  great  novels,  I.  Zokhrab  seeks  to  relate  their  dra- 
matic/dialogic appearance  to  Dostoevsky's  interest  in  A.  N.  Ostrovskii's 
plays.  Zokhrab  observes  that  the  affinities  between  the  two  are  also  re- 
flected in  both  writers'  interest  in  similar  types  of  characters,  such  as 
dreamers,  the  "humiliated,"  the  rationalists,  "underground  men,"  etc. 

Finally,  the  first  section  of  the  volume  also  includes  an  article  by  N.  F. 
Buidanova,  which  traces  Dostoevsky's  interest  in  Old  Russian  and 
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Byzantine  religious  and  didactic  authors,  and  demonstrates  how  their  spir- 
itual and  moral  values  translate  into  Dostoevsky's  novel  The  Possessed. 

The  second  section  of  the  volume,  "Materials  and  Announcements," 
features  two  essays:  a shorter  one  by  V.  A.  Tunimanov,  who  compares 
Dostoevsky’s  "The  Weak  Heart"  and  S.  P.  Pobedonostsev's  "The  Darling" 
and  presents  them  as  an  adumbration  of  the  end  of  the  "natural  school"  in 
Russian  literature.  Dostoevsky's  participation  in  the  circle  "Time"  is  the 
subject  of  the  second,  longer,  essay  by  T.  I.  Ornatskaia. 

The  third  section,  "The  Notes  on  Dostoevsky,"  includes  a meticulous 
account  of  Dostoevsky's  European  trips  of  1862  and  1863  by  M.  I. 
Brusovani  and  R.  G.  Galperina;  an  observation  on  Dostoevsky's  complex 
attitude  towards  Griboedov  by  A.  L.  Bogen;  an  attempt  by  V.  D.  Rak  to  es- 
tablish the  identity  of  a certain  К.  I.  Nemshevich,  who  at  some  point  con- 
tributed three  anonymous  reviews  to  Dostoevsky's  journal  "The  Epoch;" 
and,  finally,  another  note  by  Rak  is  on  the  word  "Pharisee"  that  appears  in 
Dostoevsky's  notebook  of  1875-76.  Rak  maintains  that  this  word  has  been 
misread  by  the  scholars  and  that  it  should  be  read  as  "Farley."  James 
Lewis  Farley  was  the  chief  accountant  of  the  Beirut  Branch  of  the 
Ottoman  bank.  According  to  Rak,  Dostoevsky's  notebook  entry  of  Farley's 
name  reflects  his  interest  in  the  contemporary  political  situation  on  the 
Balkans. 

The  volume  ends  with  the  section  "From  the  Literary  Heritage,"  which 
features  a lively,  witty  essay  by  A.  M.  Remizov  on  Dostoevsky's  story  "A 
Bad  Joke." 

It  is  this  reviewer's  opinion  that  although  the  volume  addresses  vari- 
ous aspects  of  Dostoevsky's  literary  heritage,  it  hardly  adds  to  our  under- 
standing of  his  life  and  work.  Neither  does  it  offer  thought-provoking  ideas 
or  interpretations.  Moreover,  the  volume  is  written  in  the  traditional 
pedantic  style  characteristic  of  Soviet  criticism  before  perestroika.  Its  re- 
deeming feature  is  its  dedication  to  bringing  to  light  as  much  factual  ma- 
terial on  Dostoevsky  as  possible  and  thus  to  refine  the  existing  scholarship 
on  the  great  writer. 

Larissa  Rudova  Pomona  College 


Natalie  Reber.  Dostojewskij's  "Brüder  Karamasow":  Einführung  und 
Kommentar.  Munich:  Kyrill  & Method  Verlag,  1991.  240  pp.  Paper. 

Dr.  Reber’ s handbook  is  composed  of  four  sections.  An  introduction 
covers  genesis,  philosophical,  religious  and  socio-political  background,  lit- 
erary influences,  guiding  aesthetic  principles,  setting,  composition,  and 
dominant  themes  (pp.  9-64).  It  also  offers  a survey  of  The  Brothers 
Karamazov  in  literary  criticism,  on  stage  and  screen,  and  of  its  role  in 
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world  literature  (pp.  65-97).  A commentary  (pp.  98-194),  referring  to  the 
German  edition  (Munich:  Piper,  1977  and  1985),  translates  Russian, 
French,  and  other  foreign  phrases  found  in  the  text,  explains  realia  that 
the  German  reader  may  find  puzzling,  identifies  biblical  and  literary  texts 
that  come  up  in  the  novel,  suggests  the  symbolic  significance  of  certain  de- 
tails, sketches  the  historical  context  of  particular  circumstances  in  the 
novel,  develops  connections  between  passages  in  the  text  and  Dostoevsky's 
oeuvre  at  large,  and  even  corrects  occasional  mistakes  in  the  translation.  A 
chronological  table  (pp.  195-204)  covers  Dostoevsky's  life  and  works.  A bib- 
liography lists  Russian  and  German  editions  of  The  Brothers  Karamazov, 
notebooks  and  source  material,  studies  related  to  The  Brothers 
Karamazov,  studies  on  Dostoevsky's  life  and  works,  Dostoevsky  in 
Germany,  and  bibliographies  and  surveys  of  Dostoevsky  scholarship  (pp. 
205-33). 

Dr.  Reber’s  synthesis  of  the  philosophical  and  aesthetic  content  of  The 
Brothers  Karamazov  rests  on  a solid  and  discriminating  knowledge  of  pri- 
mary and  secondary  literature  and  on  a profound  understanding  of  the 
historical  basis  of  Dostoevsky's  worldview,  aesthetics,  and  poetics.  The  ori- 
gins of  his  "transcendental  realism"  are  correctly  identified  in  German 
Idealism  and  Romanticism.  The  romantic  dualism  of  the  ideal  and  the  real 
inherent  in  Dostoevsky's  intellectual  and  poetic  vision  is  properly  pre- 
sented as  a key  to  an  interpretation  of  his  works. 

Dr.  Reber's  reading  of  The  Brothers  Karamazov  is  conservative,  as 
benefits  a handbook.  While  accepting  for  a fact  that  Dostoevsky's  father 
was  murdered  by  his  serfs  (a  fact  which  has  been  recently  challenged  with 
good  arguments),  she  is  cautious  in  bringing  up  the  Freudian  thesis  that 
the  parricide  theme  in  the  novel  is  a projection  of  the  author's  inner  life  (p. 
53).  She  does  not  introduce  the  attractive  but  hypothetical  theory,  devel- 
oped by  Holquist  and  others,  that  the  theme  of  fatherhood  as  presented  in 
the  novel  is  symbolic  of  God's  fatherhood  — and  equally  problematic. 
Reber's  term  "transcendental  realism"  aptly  characterizes  Dostoevsky's 
art,  but  its  validity  might  have  been  demonstrated  by  more  than  a single 
example  (Ivan's  interview  with  the  devil). 

Dr.  Reber's  presentation  of  the  interliterary  aspect  of  The  Brothers 
Karamazov  is  competent,  though  unavoidably  sketchy.  Schiller's  role  in 
the  text  is  pointed  out  in  detail,  but  the  polemic  with  Goethe's  Faust  is 
brought  up  only  obliquely  in  the  commentary  (p.  181).  As  far  as 
Dostoevsky's  influence  in  the  West  is  concerned.  Dr.  Reber  generally  fists 
the  available  literature  without  a critical  appraisal. 

The  commentary  is  mostly  factual  and  certainly  immensely  helpful  to 
the  general  reader.  However,  it  seems  that  some  valuable  space  is  given  to 
trivia,  such  as  "Shakespeare’s  Ophelia:  female  protagonist  of 
Shakespeare’s  drama  Hamlet"  (p.  100),  " Sinai : Mountain  range  in  the 
south  of  the  eponya  of  Egypt”  (p.  1 05),  a ten  fine  definition  of  the  word 
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"Inquisitor"  (p.  114),  or  "Julius  Caesar  (100-44  В.  C.),  Roman  general, 
statesman  and  writer"  (p.  176).  There  is  little  of  an  aesthetic,  psychologi- 
cal, or  philosophical  commentary,  meaning  that  the  reader  is  left  to  his 
own  devices  to  discover  the  ironies,  ambiguities,  and  symbolism,  to  recog- 
nize the  psychological  subtleties,  and  to  deal  with  the  tricky  dialectics  of 
Dostoevsky's  ideological  message.  To  be  sure,  a careful  study  of  the  intro- 
ductory section  will  point  the  attentive  reader  in  the  right  direction. 

The  chronological  tables  and  the  bibliography  sire  solid  and  judicious. 
Altogether,  Dr.  Reber  is  to  be  complimented  for  having  managed  to  gather 
a wealth  of  valuable  information  in  a relatively  limited  space.  Her  hand- 
book will  be  a great  help  to  students  of  Dostoevsky  in  Germany. 

Victor  Terras  Brown  University 


Y.  I.  Marmeladov.  Dostoevsky's  Secret  Code:  The  Allegory  of  Elijah  the 

Prophet.  Translated  by  Jay  MacPherson.  Lawrence,  Ka.:  Coronado 

Press,  1987.  ix,  125  pp.  Cloth. 

The  above  facts  of  publication  reflect  the  data  provided  in  the  work, 
and  are  listed  here  only  for  the  purpose  of  convention.  Indeed,  the  parodie 
references  to  Bakhtin  lore  in  the  biographical  sketch  of  Marmeladov  tacitly 
suggest  various  instances  of  disguised  authorship  and  mistifikatsia  from 
Belkin  and  Panko  to  Medvedev  and  Voloshinov.  While  Marmeladov  may 
well  have  taken  to  the  grave  the  ultimate  answers  concerning  the  work's 
genesis  and  its  manifold  connection  with  the  University  of  Oregon,  the 
1983  MLA  International  Bibliography  offers  proof  of  its  authorship. 
Marmeladov  argues  in  his  book  that  Dostoevsky  makes  the  biblical  figure 
of  Elijah  an  overarching  symbol  and  artistic  dominant  in  his  fiction.  He 
points  to  Dostoevsky's  conscious  use  there  of  Elijah  symbolism  in  the  fre- 
quency of  the  name  "Il’ia"  and  patronymic  "Il'ich"  (the  latter  Marmeladov's 
own,  oddly  enough),  in  the  appearance  of  thunder,  lightning  and  rain- 
storms, and  in  passages  evoking  the  image  of  the  whirlwind  by  which 
Elijah  ascended  to  heaven.  Marmeladov  investigates  seven  of  Dostoevsky's 
works  in  the  following  order:  Prestuplenie  i nakazanie,  Selo  Stepanchikogo 
i ego  obitateli,  Besy,  Gos  podia  Prokharchin,  Khoziaika,  Idiot,  and  Vechnyi 
muzh. 

Marmeladov  begins  his  work  by  discussing  folklloric  interpretations  of 
the  prophet  Elijah  as  a successor  the  pagan  deity  Perun  and  as  the  ulti- 
mate source  of  legends  about  П'іа  Muromets.  In  the  first  chapter  and  else- 
where he  documents  Dostoevsky's  interest  both  in  folkloric  and  in  canoni- 
cal representation  of  the  prophet  Elijah,  for  example  in  iconography. 
Marmeladov  also  discusses  Dostoevsky's  use  of  biblical  subtexts  not  di- 
rectly involving  Elijah,  including  Sonia's  representation  as  a Magdalene 


Book  Reviews/Comptes  Rendus 


136 


figure,  Raskol'nikov's  being  offered  the  "drink  of  bile"  like  Christ  at 
Golgotha,  and  Stepan  Trofimovich’s  death  in  the  way  to  Spasov  at  the  inn 
of  a wealthy  fisherman.  Dostoevsky's  references  to  scripture  in  his  works 
are  well  documented,  however,  and  these  latter  arguments  do  not  clarify 
the  supposed  frequency  and  underlying  role  of  motifs  specifically  evoking 
Elijah  in  Dostoevsky's  fiction. 

Some  of  Marmeladov's  most  persuasive  arguments  concern 
Dostoevsky’s  allegorical  references  to  Elijah  in  Selo  Stepanchikoge  i ego 
obitateli,  the  most  evident  being  the  storm  which  occurs  on  the  prophet's 
feast  day  and  the  frightened  peasants'  reaction  to  it  by  calling  out  his 
name.  Equally  symbolic  references  to  Pikovaia  dama  in  Gospodin 
Prokharchin,  showing  how  Dostoevsky  "combines  Pushkin  s classical,  pa- 
gan theme  of  an  impersonal  fate  with  the  traditional  Christian  view  of  God 
as  the  ultimate  arbiter"  (p.  65).  Persuasive  also  is  his  interpretation  of  П'іа 
Petrovich  in  Prestuplenie  i nakazanie  as  an  Elijah  figure,  the  evidence  for 
which  is  the  police  official's  Christian  name,  his  nickname  of  Porokh 
("gunpowder")  and  its  phonetic  similarity  to  the  word  prorok  ("prophet"), 
the  existence  in  Petersburg  of  the  Church  of  Elijah  the  Prophet  at  the 
Powderworks,  and  overt  references  to  thunder,  lightning  and  whirlwinds 
in  Nikodim  Fomich’s  description  of  Xl'ia  Petrovich.  Marmeladov  makes  less 
convincing  arguments  about  other  Elijah  namesakes.  The  police  chief  П'іа 
Il'ich  in  Besy,  for  example,  is  a Gogolian  rather  than  a Biblical  figure  with 
the  pretentious  poses  he  strikes  in  his  troika.  П'іа  Murin  in  Khoziaika 
makes  an  unlikely  Elijah  figure  in  view  of  his  Hoffmanesque  demonic 
traits,  although  Marmeladov  does  provide  some  historical  evidence  sug- 
gesting a possible  link  (the  seventeen-century  reformed  pirate  Murin  who 
appears  together  with  Elijah  in  one  icon). 

Most  characteristic  of  Marmeladov's  work  are  interpretations  which 
are  possible  but  based  on  obscure  or  circumstantial  evidence.  For  him  the 
circular  staircases  in  Prestuplenie  i nakazanie,  Idiot,  and  elsewhere  are  al- 
lusions to  Elijah's  whirlwind-like  ascension  in  Heaven  rather  the  charac- 
teristic topoi  of  Petersburg  buildings.  While  Dostoevsky  in  earlier  drafts  of 
Prestuplenie  i nakazanie  probably  did  mean  the  house  fire  Raskol'nikov 
enters  to  symbolically  chasten  and  purify  him,  Marmeladov  tries  to  find 
the  symbolic  presence  of  the  prophet  behind  every  oblique  reference  to  fire. 
Problematical  for  example  is  Marmeladov's  statement  about  the  soft  rain 
in  Besy : ".  . . coming  to  the  aid  of  Б’іа'з  firefighters,  the  rain  should  cer- 
tainly be  attributed  to  the  rainmaker  Elijah"  (p.  46).  Questionable  also  is 
his  belief  that  the  burlesque  pair  which  Svidrigailov  witnesses  through  the 
crack  in  his  hotel  wall  on  the  eve  before  suicide  represents  a crestfallen 
representation  of  himself  being  lectured  by  a punishing  Elijah  figure. 
Marmeladov  appears  to  recognize  the  tenuous  nature  of  many  arguments, 
stating  for  example  about  Porfirii  Petrovich's  Elijah  nature  that:  ”.  . . the 
connection  is  faintly  drawn  and  barely  visible"  (p.  24). 
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The  work  overall  has  some  structural  problems,  among  them  for  ex- 
ample the  logic  chapter  organization.  Marmeladov  provides  no  compelling 
reason  for  grouping  the  discussion  of  Selo  Stepanchikogo  i ego  obitateli 
with  that  of  Besy,  although  he  does  comment  on  the  necessity  for  seeing 
Dostoevsky's  earlier  and  later  work  as  expressive  of  a single  artistic  vision. 
While  he  argues  the  similarity  of  certain  motifs  form  Khoziaika  and  Idiot , 
his  choice  to  include  them  in  the  same  chapter  appears  motivated  largely 
by  questions  of  length.  Brat'ia  Karamazovy  is  a notable  absence  in  the 
works  chosen  for  discussion,  as  is  a concluding  chapter  in  which  the  author 
could  consolidate  results  from  the  mass  of  detailed  examples  he  treats. 
These  strategic  problems  are  paralleled  in  the  texlt  locally  by  continuity 
lapses  and  by  arbitrary  spacing  of  paragraphs.  Stylization  apparently 
plays  some  role  in  the  "extremely  terse  expository  prose"  of  Marmeladov 
who,  like  his  namesake  in  Prestuplenie  i nakazanie,  shares  a "penchant  for 
church  terminology"  in  the  postulated  original  (pp.  vii-viii).  Although  the 
author  does  not  demonstrate  convincingly  that  Elijah  symbolism  is  "a  cen- 
tral allegory  throughout  Dostoevsky's  fiction,"  he  does  conduct  some  inge- 
nious arguments  about  alignment  of  symbols  in  certain  novels,  and  his 
book  is  certainly  worth  reading  for  those  interested  in  Dostoevsky's  use  of 
Biblical  and  folkloric  imagery. 


Curt  Whitcomb 


Iowa  State  University 
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REPORT  ON  THE  SEVENTH 
DOSTOEVSKY  SYMPOSIUM 


The  Seventh  International  Dostoevsky  Symposium  was  held  in 
Ljubljana,  Slovenia,  on  July  22  to  28, 1989.  The  symposium,  sponsored  by 
the  International  Dostoevsky  Society,  was  organized  by  Professor 
Aleksander  Skaza  of  the  Philosophical  Faculty  of  the  Kardelj  University 
who  chaired  the  Organizing  Committee.  Professor  Nadine  Natov, 
Executive  Secretary  of  the  IDS,  chaired  the  Program  Committee.  Professor 
Rudolf  Neuhäuser,  Vice-President  of  the  IDS,  coordinated  the  committee's 
work  and  assisted  with  the  organization  of  the  eight-day  symposium. 

The  participants  of  the  symposium  were  accommodated  at  the  Grand 
Hotel  Union.  Breakfast,  lunch  and  dinner  were  served  there,  an  arrange- 
ment that  facilitated  communication  between  participants  and  provided  for 
the  discussion  of  papers  beyond  the  conference  room.  All  of  the  morning 
sessions  took  place  in  the  majestic  building  of  the  Stara  Univerza  (Old 
University);  the  afternoon  sessions  were  held  at  the  Filozofsk a Fakulteta 
(Faculty  of  Philosophy)  located  within  walking  distance  from  the  hotel. 

This  was  the  first  time  since  the  founding  of  the  International 
Dostoevsky  Society  in  1971  in  Bad  Ems,  Germany,  that  a symposium  was 
hosted  by  an  East  European  country.  After  the  first  commemorative  sym- 
posium in  1 971  in  Bad  Ems,  the  town  where  Fedor  Dostoevsky  went  for 
cure  four  times  during  the  last  decade  of  his  life,  other  symposia  were  held, 
at  three-year  intervals,  in  St.  Wolfgang,  Austria  (1974),  Rungstedgaard, 
Denmark  (1977),  Bergamo,  Italy  (1980),  Cerisy-la-Salle,  France  (1983),  and 
Nottingham,  Great  Britain  (1986). 

In  the  afternoon  of  Saturday,  July  22,  Professors  Aleksander  Skaza, 
Michel  Cadot,  and  Nadine  Natov  opened  the  Seventh  Symposium.  Michel 
Cadot,  President  of  the  IDS,  and  Georgii  Fridlender,  Honorary  President 
gave  the  inaugural  addresses,  which  were  followed  by  a reception  for  all 
symposium  participants. 

Sunday  morning  was  left  free  to  give  the  participants  an  opportunity 
to  attend  religious  services  in  Ljubljana  churches.  After  lunch,  sessions  be- 
gan and  continued  through  Friday,  July  28. 

The  official  opening  of  the  Symposium  took  place  on  Monday  morn- 
ing, July  24.  The  Rector  of  the  University  of  Ljubljana  and  the  Minister  of 
Culture  of  Slovenia  opened  the  Symposium.  Important  Slovenian  digni- 
taries welcomed  Symposium  participants  and  wished  them  success  in  their 
scientific  and  social  activities.  IDS  President  Michel  Cadot  (Sorbonne, 
Paris)  and  Honorary  President  Georgii  Fridlender  (Institute  of  Russian 
Literature  af  the  Russian  Academy  of  Sciences,  St.  Petersburg)  responded 
by  speaking  about  the  aims  of  the  IDS,  which  succeeded  in  uniting  many 
Dostoevsky  scholars  throughout  the  world.  At  this  meeting.  Professor 
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Nadine  Natov,  who  served  as  the  Executive  Secretary  of  the  IDS  since  its 
formation  in  1971,  and  who  had  asked  to  be  released  from  this  position,  was 
honored  by  the  Executive  Council  upon  her  retirement  and  was  presented 
with  the  first  copy  of  Dostoevsky  Studies,  No.  9,  which  was  dedicated  to 
her. 

The  topic  of  the  Seventh  Symposium  was  "Dostoevsky  and  the 
Twentieth  Century."  The  themes  of  the  sessions  were: 

1)  "Dostoevsky  and  the  Historical  Reality  of  the  Twentieth 
Century."  Two  sessions. 

2)  "Dostoevsky's  Symbols  and  the  Symbolists."  One  session. 

3)  "Dostoevsky  and  Twentieth-Century  Religious  and 
Philosophical  Thought."  Two  sessions. 

4)  "Dostoevsky  and  Twentieth-Century  Literature."  Two  ses- 
sions. 

5)  "Dostoevsky  and  the  Art  of  the  Twentieth  Century 
(Theater,  Film,  Painting)."  One  session. 

The  sessions  were  chaired  by  Professors  Rudolf  Neuhäuser  (Austria), 
Igeta  Sadayoshi  (Japan),  Michel  Cadot  (France),  Nikolai  Skatov  (Russia), 
Georgii  Fridlender  (Russia),  Geir  Kjetsaa  (Norway),  Michael  Wegner 
(former  GDR),  Charles  Moser  (USA),  and  Nadine  Natov  (USA). 

Two  evenings  were  devoted  to  special  panels.  The  first,  "Dostoevsky 
and  the  Apocalypse,"  brought  together  prominent  scholars  Rev.  Dmitri 
Grigorieff  (chairman,  Washington,  D.C.),  lurii  Kariakin  (Moscow),  Louis 
Allain  (Lille),  Rev.  Henrik  Flemberg  (Stockholm),  and  Geir  Kjetsaa  (Oslo). 
In  the  second  panel  on  "Dostoevsky:  Rlness  and  Creativity,”  chaired  by 
Horst-Jürgen  Gerigk  (Heidelberg),  the  participants  were  Caryl  Emerson 
(Princeton),  Richard  Rosenthal  (Beverly  Hills),  Nathan  Rosen  (Rochester), 
and  Halfdan  Kierulf  (Oslo).  Regrettably,  the  organizer  of  the  panel,  James 
Rice  (Eugene,  Oregon),  was  prevented  from  attending  for  reasons  of 
health. 

One  day,  July  26,  was  dedicated  to  the  place  which  Dostoevsky  occu- 
pies in  Slovenian,  Croatian,  and  Serbian  cultures.  Many  papers  were  read 
by  prominent  scholars  including  Alexander  Flaker,  Rudolf  Neuhäuser, 
Milan  Djurtinov,  Mladen  Engelsfeld,  Franz  Zadraved,  and  others. 

Fifty-three  papers  were  read  during  the  ten  sessions  of  the 
Symposium.  The  readings  were  followed  by  discussions  conducted  in  four 
languages,  namely  English,  Russian,  French  and  German.  At  the  beginning 
of  the  Symposium,  each  participant  received  a copy  of  the  final  program 
with  the  resumes  of  the  papers  in  two  languages,  one!  of  which  had  to  be  ei  - 
ther  Russian  or  English. 

Scholars  came  to  Ljubljana  from  eighteen  countries:  Austria,  Belgium, 
Canada,  China,  France,  the  Federal  Republic  of  Germany  and  the  former 
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German  Democratic  Republic,  Great  Britain,  Hungary,  Italy,  Japan, 
Lichtenstein,  Norway,  Poland,  Russia,  Sweden,  the  United  States,  and  the 
former  Yugoslavia  (Slovenia,  Croatia,  Serbia).  Unfortunately,  Dostoevsky 
scholars  from  Australia,  Denmark,  the  Netherlands,  Romania,  and  New 
Zealand,  who  had  participated  in  previous  Dostoevsky  symposia,  were  un- 
able to  come.  However,  the  participation  of  Canadian  and  Polish  scholars 
was  larger  than  usual,  including  Richard  Pope,  Roman  Struk,  Nikita  Lary, 
Halina  Brzoza,  Andrzej  Lazari,  Halina  Chataöinska,  and  Bruce  Ward,  who 
recently  published  a valuable  book  on  Dostoevsky's  Critique  of  the  West. 

Particularly  notable  is  the  fact  that  the  Seventh  Symposium  welcomed 
for  the  first  time  a much  larger  group  of  prominent  Dostoevsky  scholars 
from  Russia.  Together  with  IDS  Honorary  President  Georgii  Frid'iender 
and  Regional  coordinator  Vladimir  Tunimanov,  both  from  the  Pushkin 
House  of  Russian  Literature,  nine  other  well-known  scholars  read  papers  at 
Ljubljana.  They  were  Nikolai  N.  Skatov,  director  of  the  Institute  of  Russian 
Literature  (Pushkinskii  Dorn)  in  St.  Petersburg;  Iurii  Kariakin,  author  of  the 
recent  book  Dostoevsky  and  the  Eve  of  the  21st  Century)  Ludmila 
Saraskina,  author  of  a book  on  The  Possessed,  published  soon  after  the 
Symposium;  Igor  Volin  (Moscow);  Sergei  Belov  (St.  Petersburg);  and 
Vladimir  Zakharov  (Petrozavodsk).  Their  books  and  articles  are  well 
known  to  Western  scholars,  particularly  specialists  on  Dostoevsky. 

Bela  N.  Rybalko,  director  of  the  Dostoevsky  Museum  in  St.  Petersburg, 
and  Vera  I.  Bogdanova,  director  of  the  Dostoevsky  House  Museum  in 
Star  ai  a Russa,  talked  about  the  formation  and  activities  of  their  museums, 
both  of  which  are  becoming  the  most  attractive  Dostoevsky  memorial  sites 
for  Western  scholars. 

The  painter  Elizaveta  D.  Kliuchevskaia  came  to  Ljubljana  from 
Moscow  assisted  by  Mrs.  Ellen  Lackner  from  Germany.  Her  beautiful  wa- 
teircolors,  mostly  of  scenes  in  Moscow,  St.  Petersburg,  and  Tver’  where 
Dostoevsky  had  lived,  were  exhibited  in  the  large,  sunny  hall  at  the  majestic 
building  of  Siara  Univerza,  near  the  main  auditorium  where  most  of  the 
Symposium  sessions  took  place.  At  the  concluding  sessions  of  the 
Symposium  on  July  28,  Mrs.  Kliuchevskaia  told  the  audience  how  she 
worked  on  the  series,  "Pictures  on  Dostoevsky  Subjects,"  and  how  the 
paintings  were  connected  with  Dostoevsky's  life  and  works. 

The  number  of  American  participants  was  this  time  smaller  than  usual, 
due  either  to  health  reasons  or  other  urgent  commitments.  Also  missing 
were  the  two  former  IDS  presidents,  Nils  Àke  Nilsson  and  Robert  Louis 
Jackson,  as  well  as  Dominique  Arban,  Piero  Cazzola,  Jan  van  der  Eng, 
Joseph  Frank,  Alexis  Guédroïtz,  Malcom  V.  Jones,  Nina  Tatiana  Nicolescu, 
Mihai  Novicov,  Nicolas  Pervushin,  Nina  KauCiSvili,  Reinhard  Lauth, 
Ternira  Pachmus,  Nikolai  Poltoratzky,  Wolf  Schmid,  Frank  F.  Seeley,  and 
Irene  Zohrab. 
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Of  the  founding  members,  "veterans"  of  every  Dostoevsky  Symposium 
since  the  first,  present  were  Rudolf  Neuhäuser,  Rev.  Dmitri  GrigoriefF, 
Nadine  Natov,  Horst-Jürgen  Gerigk,  Nathalie  Sinaiski,  Lena  Szilard,  Louis 
Allein,  and  Miroslav  Hanak. 

For  the  first  time  Baron  Eduard  von  Falz-Fein  from  Lichtenstein,  re  - 
lated  to  Dostoevsky  through  his  mother,  attended  the  Symposium.  His  rel- 
ative, Olga  Aleksandrovna  von  Falz-Fein,  had  attended  the  Symposium  In 
Bad  Ems  with  her  son  Alexandre.  Baron  Eduard  von  Falz-Fein  told  the  au- 
dience about  his  efforts  to  restore  Askania  Nova,  the  famous  estate  of  his 
ancestors  in  the  south  of  Russia,  and  he  expressed  his  admiration  for  the  ac- 
tivities of  the  IDS  and  its  members.  After  the  Ljubljana  Symposium,  Baron 
von  Falz-Fein,  together  with  Nadine  and  Anatol  Natov,  visited  the  grave  of 
Liubov'  Fedorovna,  Dostoevsky's  daughter,  in  Bolzano,  Italy. 

At  the  meeting  of  the  General  Assembly  on  July  24,  two  main  topics 
were  discussed:  the  election  of  the  new  IDS  Executive  Council  and  the  place 
and  date  of  the  Eighth  International  Dostoevsky  Symposium.  Professor 
Michel  Cadot,  who  had  been  elected  IDS  President  at  the  Fifth  Symposium 
which  he  had  brilliantly  organized  in  1983,  informed  the  Assembly  that  his 
six-year  term  had  ended  and,  due  to  numerous  commitments,  he  would  not 
like  to  renew  his  presidential  obligations.  Professor  Rudolf  Neuhäuser,  IDS 
Vice-President  and  an  initiator  of  the  foundation  of  the  Society  in  1971,  was 
unanimously  elected  IDS  President. 

As  the  six-year  terms  of  Vice-Presidents  Malcolm  V.  Jones,  Victor 
Terras,  Gyula  Kirâli,  and  Geir  Kjetsaa  had  also  expired,  five  new  Vice- 
Presidents  were  elected:  Nadine  Natov  (USA),  who  had  served  as 
Executive  Secretary  since  1971;  founding  member  Alexis  Guédroïtz 
(Belgium);  Horst-Jürgen  Gerigk  (Germany)  and  Sophie  Ollivier  (France), 
who  represented  their  respective  countries  as  Regional  coordinators;  and 
Aleksander  Skaza  (Slovenia).  The  term  of  Professor  Kjetsaa  (Norway)  was 
extended  for  another  three  years.  Professor  Erik  Egeberg,  who  had  repre- 
sented the  Scandinavian  countries,  was  elected  IDS  Executive  Secretary. 
Professor  Rudolf  Neuhäuser  was  reaffirmed  as  Editor-in-Chief  of 
Dostoevsky  Studies . Erik  Egeberg  was  committed  to  assist  the  Editor  in  his 
activity.  The  Editorial  Board  was  also  reaffirmed  as  were  the  three 
Honorary  Presidents. 

The  second  topic  discussed  at  the  meeting  of  the  General  Assembly 
was  the  place  and  date  of  the  next  Symposium.  Two  proposals  were  made 
concerning  the  site:  Professor  Horst-Jürgen  Gerigk  proposed  Bad 
Hamburg,  Germany,  and  Professor  Geir  Kjetsaa  suggested  Oslo,  Norway. 
Both  proposals  were  discussed  and  put  to  a vote.  A slight  majority  of  the 
participants  preferred  Oslo,  where  the  organization  of  the  Symposium 
would  be  conducted  by  Geir  Kjetsaa,  IDS  Vice-President,  and  Erik  Egeberg, 
IDS  Executive  Secretary,  in  close  collaboration  with  IDS  President  Rudolf 
Neuhäuser,  on  July  29  to  August  2,  1992.  It  was  also  resolved  that  a selec- 
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tion  of  papers  read  at  the  Seventh  Symposium  would  be  published  in  up- 
coming issues  of  Dostoevsky  Studies. 

After  several  days  of  intensive  work,  an  excursion  was  undertaken  on 
Thursday,  July  27.  The  excursion  was  sponsored  by  the  Slovenian  tourist 
organization  Kompas.  The  participants  were  taken  by  bus  to  Bled,  a beauti- 
ful alpine  resort  at  the  shore  of  Lake  Bled.  Prom  there  a boat  brought  the 
participants  to  the  small  island  in  the  middle  of  the  lake  which  houses  the 
baroque  Church  of  St.  Mary's.  The  excursion  gave  the  participants  not  only 
the  opportunity  to  admire  the  breathtaking  alpine  scenery,  but  also  another 
convenient  occasion  to  communicate  with  each  other  in  a relaxed  atmo- 
sphere. 

On  the  last  day  of  the  Symposium,  on  the  afternoon  of  Friday,  July  28, 
the  Symposium's  traditional  memorial  service  for  Fedor  Dostoevsky  was 
commemorated  in  the  St.  Cross  Church.  As  an  ecumenical  event,  the  ser- 
vice began  with  a welcome  speech  by  Professor  Mezan,  a "Prelude  for 
Organ"  performed  by  Professor  Ramovs,  and  the  Archbishop's 
Introduction  to  the  Memorial  Service.  Then  a fragment  from  Dostoevsky's 
work  was  read  by  Professor  Fridlender,  followed  by  a Gospel  reading,  the 
Archbishop's  Allocution,  an  Orthodox  priest's  speech,  and  the  recital  of  the 
Lord’s  Prayer.  Afterward,  a Russian  Orthodox  Requiem  was  celebrated  at 
the  Ljubljana  Orthodox  Cathedral  by  the  Rev.  Dmitri  Grigorieff  from 
Washington,  I>.C. 

That  evening,  the  participants  attended  a concert  of  the  St.  Petersburg 
Soloists  Chamber  Ensemble.  The  concert,  part  of  the  Ljubljana  Summer 
Festival  and  performed  under  the  direction  of  Mikhail  Gantvarg,  included 
a Mozart  string  serenade,  Vivaldi's  "Four  Seasons,"  and  two  of  Haydn's  pi- 
ano concertos  with  soloist  Mira  Jeffic.  This  excellent  concert,  performed  at 
the  Open-Air  Theater,  was  a last  beautiful  touch  to  the  Seventh 
Symposium. 


Nadine  Natov 


The  George  Washington  University 
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IN  MEMORIAM 
DOMINIQUE  ARB  AN 


DOMINIQUE  ARBAN,  one  of  the  outstanding  French  authorities  on 
Dostoevsky,  passed  away  on  June  24, 1991,  in  Paris,  where  she  had  lived 
since  1914.  The  life  of  Natasha-Dominique  Arban  coincided  with  the  most 
important  events  of  recent  history.  Fortunately,  she  had  time  to  finish  her 
memoirs,  where  she  revived  the  vanished  years  andl  shared  all  that  she 
had  endured  and  enjoyed. 

Born  in  Moscow,  Natasha  Huttner  came  to  France  at  the  age  of  nine. 
The  family's  visit  to  France  began  as  a summer  vacation,  but  turned,  at 
the  break  of  World  War  I,  to  lifelong  sojourn.  The  little  Natasha,  sent  to  a 
French  school,  soon  wrote  compositions  always  rated  as  the  best  in  her 
class.  These  determined  Natasha's  future  profession.  jkfter  her  graduation, 
she  was  invited  to  work  in  the  publishing  houses  and  at  various  periodicals 
and  magazines.  In  this  way  Natasha  Huttner  met  writers  such  as  Thierry 
Maulinier,  Gabriel  Marcel,  Robert  Brasillac,  and  Henri  Massis. 

But  the  happy  years  of  intensive  journalistic  activity  were  inteirupted 
by  the  events  in  Germany.  When  World  War  II  started,  Natasha  Huttner 
- was  invited  to  work  at  the  radio:  She  became  Dominique  Arban  and  com- 
piled for  Radio-France  anti-hitlerian  programs.  The  day  of  June  9,  1940 
changed  everything  in  Dominique's  life:  the  radio  station  was  transferred 
to  Bordeaux,  and  she  followed  it. 

Many  years  of  constant  danger  from  the  Gestapo  followed.  The  situa- 
tion was  complicated  by  Dominique's  ethnic  origin  — she  was  Jewish.  She 
knew  the  hard  destiny  of  the  persecuted,  but  also  the  care  of  many  people 
who  did  everything  to  save  her.  She  was  so  attached  to  France  — her  sec- 
ond motherland  — and  to  her  parents,  who  lived  someplace  in  secret,  that 
she  refused  to  leave  France  when  some  friends  wanted  to  take  her  abroad 
with  them,  on  the  eve  of  the  German  entry  to  Bordeaux. 

Arles,  bestelle,  Pau,  Toulouse,  and  Tulle  are  the  cities  where 
Dominique  Arban  lived  in  secret,  aided  by  some  noble  persons,  particularly 
by  Father  Carré,  a Dominican  priest  who  had  baptized  Dominique  in  the 
1930s,  and  Anne  de  Liederkerke,  cousin  of  the  King  of  Belgium.  Niâmes  of 
numerous  other  persons,  engaged  in  the  Resistance  and  aid  to  the  perse- 
cuted will  be  mentioned  later,  in  Dominique  Arban's  memoirs. 

At  the  end  of  1943,  Dominique  Arban  returned  tci  Paris,  then  occupied 
by  Germans.  While  living  there  ir.  secret,  she  wrote  a book  — La  Cité  d'in- 
justice. Brought  by  a friend  to  René  Julliard,  the  manuscript  was  immedi- 
ately accepted.  Then,  suddenly,  after  a few  confused  rumors  about  an 
American  landing  and  a short  period  of  bombardment,  Paris  was  liberated. 

After  the  war,  Dominique  Arban  contributed  to  the  most  important 
journals:  she  interviewed  Jules  Romains  for  L'Opéra,  and  for  Figaro 
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Littéraire  and  Le  Monde  as  well  as  many  other  writers  whose  names  make 
up  the  history  of  modern  French  literature,  including  Paul  Claudel  and 
André  Gide. 

Dominique  knew  well  Elsa  Triolet,  Louis  Aragon,  Jean  Cocteau  among 
others.  She  worked  with  Albert  Camus  for  his  paper  Comlmt.  Dominique 
also  visited  Aleksei  Remisov  in  his  small  apartment  on  rue  Boileau  and 
knew  how  to  help  the  aging  writer  who  belonged,  before  the  Bolshevik  rev- 
olution, to  the  most  prosperous  period  of  modem  Russian  literature. 

Dominique  Arban  became  a noted  theater  critic;  it  was  a brilliant 
époque  of  French  theater  — Jean-Louis  Barrault  and  his  Theatre 
Hébértot,  Louis  Jouvet,  Jean  Vilard,  Maria  Casarès,  Gérard  Philipe, 
Georges  and  Ludmila  Pitoëff  — Dominique  knew  them  all.  The  plays  by 
Gabriel  Marcel,  Paul  Claudel,  Albert  Camus,  Jean-Paul  Sartre,  and 
Eugène  Ionesco  were  offered  to  the  enthusiastic  theater-goers.  At  that 
time  Dominique  met  Jean  Rostand,  son  of  Edmond  Rostand,  author  of  the 
famous  play  L' Aiglon,  who  was  Dominique's  idol  since  her  childhood.  She 
also  met  at  that  time  Julien  Green,  Robbe-Grillet,  and  Roland  Barthes. 

Then  Dominique  Arban  was  invited  to  work  for  the  Radio:  during  34 
years  of  her  life  each  week  Dominique  prepared  special  programs  on  for- 
eign writers  and  their  works  for  the  Radio  France-Culture. 

Once  Dominique  Arban  was  invited  to  speak  on  Dostoevsky  in  a con- 
ference at  the  castle  Royaumont.  She  was  already  fascinated  by 
Dostoevsky:  she  spent  a feverish  week  over  Dostoevsky's  works  and  spoke 
about  his  life  and  work  to  a selected  audience  of  scholars.  Soon  she  decided 
to  write  a book  on  him:  Dostoevsky  "le  coupable"  was  written  in  three 
weeks  and  published  in  1953. 

Dominique  Arban's  interest  in  Dostoevsky  was  evoked  by  her  reading 
of  three  volumes  of  his  letters.  Raymond  Aron  suggested  that  she  translate 
Dostoevsky's  correspondence  into  French:  she  accomplished  the  transla- 
tion of  two  volumes  between  1947  and  1957.  She  was  invited  to  join  Le 
Centre  National  de  la  Recherché  Scientifique  (CNRS)  with  the  title 
"Maître  de  Recherché."  It  facilitated  her  work  on  the  two  books: 
Dostoïevski  par  lui-même  (Paris,  1962)  and  Les  Années  dAppentissage  de 
Fiodor  Dostoïevski  (Paris,  1968).  In  1965,  in  connection  with  work  on  the 
last  book,  Dominique  Arban  went  to  St.  Petersburg  and  Moscow  to  see 
places  connected  with  Dostoevsky's  life. 

"Quarante  ans  avec  lui  sans  m'expliquer  pourquoi,”  Dominique  Arban 
wrote  in  her  memoirs.  Forty  years  of  research  and  writing  on  Dostoevsky 
brought  her  the  reputation  as  the  outstanding  expert  on  the  Russian 
writer;  she  particularly  concentrated  on  Dostoevsky's  life  and  characteri- 
zation of  his  ambiguous  protagonists. 

At  the  end  of  the  1950s,  Dominique  Arban  had  an  irresistible  wish  to 
adapt  The  Brothers  Karamazaov  for  the  stage.  Albert  Camus  read  the 
manuscript  and  was  ready  to  direct  the  play;  the  actors  had  been  selected, 
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and  hearing  them  reading  their  roles  made  Dominique  happy.  Albert 
Camus  planned  to  realize  the  play  upon  his  return  from  Lourmarin,  where 
he  spent  his  Christmas  vacation.  There  was  no  return  — Camus  died  in  an 
auto  accident  on  his  way  back  to  Paris. 

Only  eight  years  later  Dominique  Arban  gave  her  consent  to  a televi- 
sion production  — with  Pierre  Brasseur,  José-Maxia  Flotats,  and  Tania 
Balachova.  Finally,  on  20  and  21  of  November  1968,  Les  Frères 
Karamazov,  adapted  by  Dominique  Arban  and  produced  by  Marcel  Bluwal, 
appeared  to  a large  French  audience. 

Dominique  Arban  ends  her  memoirs  with  this  major  event  of  her  liter- 
ary and  artistic  activities.  But  soon  she  was  invited  to  continue  her  con- 
tacts with  Dostoevsky.  She  was  the  first  one  to  support  the  idea  of  the  es- 
tablishment of  the  International  Dostoevsky  Societ}/ when,  in  1970, 1 went 
to  see  her  in  her  apartment  on  rue  de  l'Université. 

She  honored  the  First  International  Dostoevsky  Symposium  in  Bad 
Ems  by  her  participation  in  September  of  1971,  where  she  delivered  a pa- 
per "Le  Seuil  - motif,  thème  et  concept."  For  many  y ears  Dominique  Arban 
represented  France  in  the  Executive  Council  of  the  IDS;  her  papers,  read 
at  the  IDS  Symposia,  were  published  in  the  Society  journal  Dostoevsky 
Studies. 

The  triennial  IDS  symposia  used  to  be  held  iin  a quiet,  picturesque 
place  — Bad  Ems  (1971),  St.  Wolfgang  (1974),  Rungstedgâard  (1977), 
Bergamo  (Italy,  1980).  Dominique  Arban  suggested  the  Centre  Culturel 
International  at  Cerisy-la-Salle,  Normandie,  where  she  was  always  a wel- 
come guest.  However,  when  the  Fifth  Symposium  was  held  in  the  beautiful 
castle  of  Cerisy,  her  declining  health  prevented  Dominique  from  coming  to 
her  favorite  place. 

Notwithstanding,  she  always  kept  in  contact  vrith  IDS  members  and 
their  activities.  Each  time  when  I came  to  Paris,  my  first  visit  was  rue  de 
l'Université  — to  listen  to  Natasha  (she  like  to  be  addressed  by  this  name), 
to  her  opinions  on  current  research  on  Dostoevsky  and  events  in  literary 
and  artistic  life.  The  last  time  I saw  Natasha-Dominique  was  in  April 
1991,  a few  weeks  before  she  passed  away.  She  gave  me  her  recently  pub- 
lished book  of  memoirs  "Je  me  retournerai  souvent ..."  We  all,  members  of 
the  International  Dostoevsky  Society,  will  frequently  repeat  this  verse  of 
Apollinaire  and  return  to  our  reminiscences  of  the  unforgettable  Natasha  - 
Domi  nique  Arban,  a brilliant  expert  on  Dostoevsky  and  numerous  French 
and  foreign  writers,  famous  literary  critic,  courageous  and  noble  person 
who  was  at  the  center  of  French  literary  and  artisti  c life  during  a unique, 
flowering  and  troubled  historic  period  lasting  for  over  half  a century. 


Nadine  Natov 


The  George  Washington  University 
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ПАМЯТИ  КНЯЗЯ  АЛЕКСЕЯ  НИКОЛАЕВИЧА  ГЕДРОЙЦА 

1-го  февраля  1992  г.  в Брюсселе  скоропостижно  скончался  князь 
Алексей  Николаевич  ГЕДРОЙЦ.  Кончина  его  была  настолько  неожидаан- 
на,  что  до  сих  тор  невозможно  поверить,  что  нет  более  с нами  всеми  лю- 
бимого Алексея  Николаевича  и он  не  выступит  более  со  своими  прекра- 
сными лекциями  и докладами  перед  аудиторией  многих  стран. 

Алексей  Николаевич  был  исключительно  одаренной  личностю  — му- 
зыкант, литературовед,  историк,  театральный  деятель,  режиссер,  знаток 
русской  драмы,  прекрасный  чтец  и декламатор,  — казалось,  не  было 
области  искусства,  которая  не  была  бы  близка  ему.  Князь  Гедройц  ушел 
из  жизни  в полном  расцвете  своего  многогранного  таланта  и блестящей 
деятельности.  Многим  памятно  его  выступление  27-го  января  этого  года 
по  бельгийскому  телевидению  „Память  о Романовых”.  Эта  тема  была 
для  Алексея  Николаевича  не  только  исторической,  но  и личной.  Дед 
А..  Н.,  князь  Владимир  Гедройц,  был  председателем  Имперской  Кон- 
трольной Палаты  в Санкт  Петербурге.  Его  отец,  князь  Николай,  был  офи- 
цером Императорской  Гвардии. 

Родители  А.  Н.  покинули  Россию  после  большевистской  революции  и 
поселились  в Югославии,  где  в 1923  году  родился  их  сын  Алексей.  В 
1930  г.,  после  кончины  отца  князя  Николая  Владимировича,  семья  пере- 
селилась в Бельгию,  где  Алексей  Николаевич  получил  блестящее  образо- 
вание, благодаря  содействию  кардинала  Мерсье.  Будучи  членом  Коро- 
левского Общества  Русских,  получивших  дипломы  высших  учебный  за- 
ведений Бельгии,  А.  Н.  неоднократно  выступал  на  собранях  Общества  с 
лекциями  по  русской  литературе  и истории. 

В совершенстве  владея  несколькими  языками,  князь  Алексей  Нико- 
лаевич Гедройц  стал  профессором  русского  языка  и литературы  в Воен- 
ной школе  Министерства  Обороны  и проработал  там  более  20-и  лет;  он 
также  преподавал  русскую  литературу  в Институте  Высшего  Образова- 
ния Люсьена  Коремана.  Будучи  прекрасным  переводчиком,  А.  Н.  вел 
специальный  курс  по  переводу  в Свободном  Институте  им.  Мари  Хапс. 
Ценным  свидетельством  глубокого  знания  Алексеем  Николаевичам  ис- 
кусства перевода  служит  его  книга  о полисемии  значения  глагола  “faire”, 
образующего  многочисленные  фразеологические  единства,  и соответ- 
ствующее значение  их  на  русском  языке.  Это  ценнейшее  пособие  для 
переводчиков  было  издано  в Брюсселе  в 1985  г.  (Faire.  Un  Verbe  a tout 
Faire.  Etude  lexiicographique  et  traduction  en  langue  russe.  Centre  Termino- 
logie de  Bruxelles  Institut  Libre  Marie  Haps  1985.  191  pp.). 

Алексея  Николаевича  неоднократно  приглашали  быть  переводчиком 
для  членов  Бельгийского  правительства  в их  переговорах  с советскими 
лидерами.  Так,  в 1961  году  Алексей  Николаевич  получил  возможность 
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впервые  посетить  родину  своего  отца,  сопровождав  министра  иностран- 
ных дел  Бельгии  Поля  Андри  Спаака  в Москву  и , в 1963  г.,  в Киеве,  и 
был  его  переводчиком  в беседах  с Хрущевым.  Затем,  в 1969  и 1972  гг., 
А.  Н.  был  переводчиком  следующего  министра  иностранных  дел  Бель- 
гии, Пьера  Хармеля,  во  время  его  встреч  с Косыгиным  в Москею  и Гро- 
мыко з Брюсселе.  В 1975  г.,  А.  Н.  был  переводчиком  Короля  Бельгии 
во  время  посещения  Советского  Союза  королевской  четой.  В.  1966  и 
1976  гг.,  А.  Н.  сопровождал  Театр  ,,Ридо  де  Брюссель”  во  время  гастро- 
лей труппы  в Москве  и Ленинград.  Он  также  посещал  места,  связанные 
с жизнью  и творчеством  многих  русских  писателей. 

Алексей  Николаевич  много  писал:  наряду  со  статьями  для  журналов, 
он  опубликовал  три  сборника  рассказов.  Но  главным  делом  его  жизни 
было  соединение  литературы  с театром  и в этой  области  А.  Н.  достиг  ис- 
ключительных успехов,  подготовив  15  инсценироЕіок  для  брюссельских 
театров,  в основном  для  Театра  „Ридо  де  Брюссель”  в сотрудничестве  с 
директором  и актером  этого  театра  Клодом  Этьеном  и режиссером  Пье- 
ром Ларошем. 

Деятельность  Алексея  Николаевича  в области  драматургии  и театра 
настолько  значительная  и разнообразна,  что  здесь,  к сожалению,  о ней 
можно  только  кратко  упомянуть.  А.  Н.  перевал  ма  французский  язык 
нескольско  пьес  русских  писателей  и инсценировал  почти  все  ироизве- 
дения  Достоевского.  Перевод  Бориса  Годунова  Пушкина,  поставленно- 
го затем  на  чцене  ,,Ридо  де  Брюссель”,  стал  важнызм  событием  театраль- 
ного сезона  1962-1963  гг.  и принес  Алексею  Николаевичу  награждение 
премией  Джорджа  Вакселера,  присужденной  ему  Королевской  Акаде- 
мией французского  языка  и литературы  в Бельгии. 

Успех  Бориса  Годунова  способствовал  дальнейшей  работе  над  пере- 
водами и постановками:  последовали  пьесы  Чехова  — Иванов,  Дядя 
Ваня,  Вишневый  сад,  Чайка ; пьеса  Тургенева  Месять  в деревне  и осо- 
бенно инсценировки  произведений  Достоевского,  поставленные  в Теа- 
тре ,ЗРидо  де  Брюссель”:  Записки  из  подполья  — 1965;  Идиот  — 1968; 
за  эту  инсценировку  Алексей  Николаевич  был  награжден  премией  Бель- 
гийского Общества  Писателей  и Драматургов.  Затем  — Преступление  и 
наказание  — 1970,  лучший  спектакль  по  Достоевскому,  какой  мне  до- 
велось увидеть  и в котором  роль  следователя  Порфирия  Петровича 
играл  директор  Театра  ,,Ридо  де  Брюссель”  Клод  Этьенн.  За  инсцени- 
ровку романа  Братья  Карамазовы,  поставленную  в 1974  году,  Алексей 
Николаевич  был  приглашен  вступить  в члены  Парижского  Общества 
Писателей  и Драматургов.  Инсценировка  Игрока  в 1980  году  была  по- 
следней работой  князя  Гедройца  по  Достоевскому.  В эти  годы  он  вновь 
обратился  к Чехову  и подготовил  для  Королевских  татров  Парка  и Га- 
лерей инсценировки  Вишневого  сада  — 1977,  Чайки  — 1980  и Иванова  — 
в 1988  г. 


Памяти  кшш  Алексея  Николае  шт  Гедройца 


149 


Заслуги  князя  Гедройца  в области  исискусств  были  отмечены  присуж- 
дением ему  двух  орденов  — он  был  кавалером  Бельгийского  ордена  Ле- 
опольда и Французского  ордена  “Palmes  Academiques”,  врученного 
в 1978  году  послом  Франции  в Брюсселе. 

Неожиданный  уход  князя  Алексея  Николаевича  Гедройца  особенно 
тяжело  поразил  Международное  Общество  по  изучению  жизни  и твор- 
чества Ф.  М.  Достоевского,  в создании  которого  А.  Н.  принял  самое  ак- 
тивное участие.  Когда  созрела  идея  создания  такого  общества  ввиду  все 
возрастающего  интереса  к Достоевскому,  я,  в качестве  члена  организа- 
ционного комитета,  в который  входил  также  профессор  Рудольф  Ней- 
хаузер,  преподававший  в то  время  в Канаде,  поехала  в Европу  и обра- 
тилась за  содействием  к ведущим  европейским  специалистам  по  Досто- 
евскому — князю  Гедройцу,  Доминике  Арбан  в Париже,  профессору  Яну 
ван  дер  Энгу  в Амстердам  и профессору  философу  Рейнгарду  Лауту  в 
Мюнхене. 

В декабре  1970  г.,  на  ежегодной  конференции  американских  слави- 
стов в Нью  Йорке,  было  создано  Северо-Американское  Общество  по  из- 
учению творчества  Достоевского  под  председательством  профессора 
Йельского  университета  Роберта  Луиса  Джексона,  что  облегчило  фор- 
мальное образование  Международного  Общества.  При  поддержке  выше- 
названных ученых  Международное  Общество  по  изучению  творчества 
Достоевского  и было  создано  в Бад  Эмсе,  в сентябре  1971  г.  После  этого 
симпозиума,  посвященного  стопятидесятилетию  со  дня  рождения  Досто- 
евского и ставшего  учредительным  симпозиум  Международного  Обще- 
ства^  А.  Н.  участвовал  в последующих  симпозиумах  Общества,  созывае- 
мых каждые  три  года:  в Сайт  Вольфганге  (Австрия,  1974),  в Рунгстед- 
горде  (Дания,  1977),  в Бергамо  (Италия,  1980)  и в Ноттингейме  (Вели- 
кобритания, 1986).  Только  внезапная  болезнь  помешала  Алексею  Нико- 
лаевичу приехать  в 1983  в Нормандию,  в Серизи-ля-Салль,  на  пятый  сим- 
позиум. 

Алексей  Николаевич  был  вместе  с профессором  Николаем  Всеволодо- 
вичем Первушиным  из  Канады  непременным  членом  избирательного  ко- 
митета и участвовал  в совещаниях  Исполнительного  Совета  Общества.  В 
1989  г.,  после  многократных  предложений  Совета  стать  вице-председате- 
лем Общества,  А.  Н.  согласился  принять  в этом  звании  участие  в Вось- 
мом Международном  Симпозиуме,  созванном  в июле  1992  г.  в Осло. 

Алексей  Николаевич  всегда  выступал  с чрезвычайно  интересными  до- 
кладами на  Симпозиумах  Общества,  а также  читал  лекции  о Достоев- 
ском в Брюсселе,  Лозанне,  Женеве,  на  юге  Франции  в Софья-Антиполис, 
Мюнхене,  Париже,  Дублине  и Нью  Хевеке  в США.  Замечательный  лектор, 
А.  Н.  был  талантливым  актером  и чтецом:  так  в США,  на  двух  конферен- 
циях в Йельском  университете  — в 1983  на  конференции,  посвященной 
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Максиму  Горькому,  кроме  докладов,  А.  Н.  выступил  на  особых  сесси- 
ях с чтением  на  русском  языке  произведений  этих  писателей  и на  фран- 
цузском — на  конференции,  организованной  Французским  Тургенев- 
ским Обществом  в 1983  г.  в Буживале,  под  Парижем. 

В то  же  время  А.  Н.  Гедройц  писал  статьи  в разные  журналы,  в том 
числе  в журнал  Международного  Общества  Достоевского  Do stoevsky 
Studies  и в ежегодник  Записки  Р)>сской  Академической  группы  в США, 
выходящий  в Нью  Йорке. 

Все  последние  годы  Алексей  Николеавич  жил  в состоянии  „стресса”, 
как  он  написал  мне  в конце  1988  года.  В связи  с презднованием  тысяче- 
летия Крещения  Руси,  А.  Н.  был  приглашен  весной  1988  г.  читать  докла- 
ды в Париже  перед  огромной  аудиторией  — в Salle  de  la  Mutualité  на  те- 
му „Крещение  Руси  и духовное  развитие  русского  народа”,  и в Salle  Ca- 
veau — ,Дрещение  Руси  — событие  мирового  значения”.  Эти  доклады 
были  прочитаня  по-русски.  В Баден-Бадене  А.  Н.  читал  доклад  на  ту  же 
тему  по-немецки,  а затем  в Брюсселе  по-французски.  В то  же  время 
А.  Н.  интенсивно  работал  над  переводом  пьесы  советского  драматурга 
Виктора  Славкина  Серсо , которая  была  поставлена  в 1989  г.  с большим 
успехом  в Театре  „Ридо  де  Брюссель”. 

Такая  напряженная  работа  вызвала  внезапную  болезнь,  застигшую 
Алексея  Николаевича,  в инле  1989  г.,  по  дороге  в Любляну  на  седьмой 
Международный  Симпозиум,  где  он  должен  был  выступать  в сессии,  по- 
священной роли  Достоевского  в искусстве  — в театре,  кино  и живопи- 
си. А.  Н.  не  прекращал  своей  научной  и общественной  деятельности.  В 
1 2ом  номере  бельгийского  журнала  La  Revue  Generale  за  1991-ый  год 
опубликована  статья  князя  А.  Н.  Гедройца  под  названием  “La  Sainte 
Russie  Va-t-elle  Renaître?”  (Возродится  ли  Святая  Русь?) , посвященная 
анализу  современного  положения  в России,  ее  духовного  и нравствен- 
ного состояния.  В статье  упомянут  и Конгресс  Соотечественников,  на 
который  съехалось  более  трехсот  русских  эмигрантов  из  разных  стран 
в августе  1991  г.  В самый  последний  момент  А.  Н.  был  вынужден  отка- 
заться от  поездки  в Москву. 

В недавно  вышедшем  в Антверпене  сборнике  Het  Land  van  de  blauwe 
Vogel  - Russen  in  Belgie  (Страна  Синей  Птицы:  Русские  в Бельгии)  на- 
печатана статья  Алексея  Николаевича  — история  русских  эмигрантов  в 
Бельгии  между  двумя  мировыми  войнами.  27-го  января,  буквально  за 
три  дня  до  своей  скоропостижной  кончины,  А.  Н.  выступил  по  бельгий- 
скому радио  с лекцией,  посвященной  царскому  Дому  Романовых. 

Во  время  своей  интенсивной,  многогранной  деятельности  А.  Н.  встре- 
чался с деятельми  из  разных  областей  науки  и искусства.  А.  Н.  был  оба- 
ятельным, добрым,  приветливым  человеком;  многие  из  его  друзей  и 
знакомых  побывали  в его  кабинете,  который  можно  назвать  домашним 
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музеем:  А.  Н.  собрал  исключительно  ценную  коллекцию  всех  существу- 
ющих собраний  сочинений  Достоевского  и работ  о его  любимом  писа- 
теле. Семья  Алексея  Николаевича  разделяла  его  интерес  к русской  ис- 
тории и культуре.  Супруга  Алексея  Николаевича,  графиня  Жанна  Мари, 
урожденная  де  Эмрикур  де  Грюнн,  занималась  русской  старинной  жи- 
вописью; его  дочь,  Аня  Гедройц,  стала  известной  драматической  артист- 
кой; сыновья  занимались  историей  и старший  сын  Николай  еще  в отро- 
честве был  знатоком  наполеоновских  войн;  внук:  Михаил  — способный 
музыкант. 

Внезапная  кончина  князя  Алексея  Николаевича  Гедройца  от  сердеч- 
ной недостаточности  тяжело  поразила  всех  его  друзей  и знакомых.  По- 
хороны состоялись  5-го  февраля.  На  отпечании  в Храме-Памятнике  св. 
Праведного  Иова  Многострадального  в Брюсселе  присутствовал  пред- 
ставитель Его  Величества  Короля  Бельгийского,  члены  Союза  русских 
дворян  в Бельгии,  председателем  которого  князь  Гедройц  был  долгие 
годы,  родственники  и друзья  покойного,  театральные  и музыкальные 
деятели.  Храм  был  так  переполнен,  что  многие,  пришедшие  проститься 
с безвременно  ушедшим,  стояли  в церковной  ограде. 

Перед  отпеванием  отец  Николай  сказал:  всеми  любимый  князь 
Алексей  Николаевич  Гедройц,  человек  светлой  души,  ,,с  достоинством 
защищали  правду  о России  и высоко  нес  ее  имя  и можно  смело  сказать, 
что  он  был  голосом  русского  сознания  в эмиграции”.  Надгробное  слово 
произнес  барон  А.  Б.  Нольде,  сказавший,  как  глубоко  потрясла  всех  не- 
ожиданная смерть  Алексея  Николаевича.  „Но  Господь  Бог,  призвав  к 
Себе,  все  же  дал  ему  возможность  присутствовать  при  перерождении 
России,  о чем  он  так  мечтал,  он,  который  сумел  так  хорошо  сохранить  и 
распространять  русскую  культуру”. 

Члены  Международного  Общества  Достоевского,  надеявшиеся  встре- 
титься с Алексеем  Николаевичем  на  Международном  Симпозиуме  в Ос- 
ло, глубоко  скорбят  о его  таком  неожиданном  и преждевременном 
уходе  в иной  мир  и с благодарностью  будут  вспоминать  о его  участии  в 
двадцатилетней  деятельности  Общества. 

Надежда  Натова  Заслуженный  профессор  Университета  им.  Джорджа 
Вашингтона.  Вице-председатель  Международного  Общества  Досто- 
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